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escondidos atras de portas hidden behind closed doors for too long.
fechadas durante demasiado tempo_ Em Portalegre, descobrimo$ortalegre we recently discovered the Church of S&o Francisco. After years
recentemente a Igreja de Sio Francisco. Depois de anos de utilibeing used in a variety of ways following its virtual abandonment, it has
zacbes varias e de ter sido votada ao abandono, foi redescobengen rediscovered and, through the work of the Robinson Foundation, has
e, pela méo da Fundacdo Robinson, ganhou novo brilho, com unew gained a new shine due to the work to restore it and adapt it as a Cul-
projecto de requalificacdo e adaptagdo a Espaco Cultural. tural Space.
Descobriu-se uma Igreja que pode ser um dos monumentos mai§hurch was discovered which could be one of the oldest monuments in Por
antigos de Portalegre. Descobriu-se que passou por sucessivos [egre. It was discovered that it went through a series of construction works
cessos construtivos do século XlIl ao século XVIII e que indicitygn the 13th until the 18th Century and that traces of this work remain
destas obras permanecem gravados nas paredes, como assinangraved on the walls as signatures or marks from a bygone era. The walled
ras ou marcas de uma época determinada. Descobriu-se a cercandasure of the city was discovered. A space rich in content and meanings
cidade. Descobriu-se um espaco rico de conteldo e de significades. discovered. It was learnt how to look at a building, and read it through
Aprendeu-se a olhar o edificio, a |I&-lo sob a orientacdo de qudrguidance of those who know how to reveal the lost vestiges and memories
sabe desvendar vestigios e as memorias perdidas nas sucesshgaghe various changes which it has undergone. “Removing the lid” on what
mudancas por que foi passando. “Destapou-se” o que estava esows-hidden, to remake a story long lost and to have opened the doors. On that
dido, refez-se uma histéria ha muito perdida e abriram-se as powhich remains, we can make out a variety of styles and periods of work which
tas. No que ficou podemos adivinhar toda a diversidade de estilbgs made the S&o Francisco a special culture space to bring together its various
e de intervengf)es que fazem de S&o Francisco um espaco cultasedcts: research, exhibitions, pedagogic and training activities, as well as more
privilegiado por congregar diferentes vertentes: de investigagaolayful, cultural and tourist activities. .. into a living, open and ongoing work.
expositiva, pedagdgica, formativa, ladica, turistica e cultural.Throughout this whole process, it is natural that doubts and questions can
num trabalho vivo, aberto e continuado. arise: how to discover charm within an abandoned building at risk of ruin? It
Em todo este processo, é natural gue surjam duvidas e guestdiggecessary to see beyond the obvious and discern the beauty hidden in the
como se descobre o encanto num edificio abandonado ou em riggddle of the debris and years of accumulated rubbish.
de ruina? E preciso ver para além do 6bvio e adivinhar a belgaing gone through difficult periods of work, discovery, waste, arguments
escondida no meio dos escombros e de anos de lixo acumulag@®. somewhat questionable decisions, the result is now to be seen! In S&o
Passados periodos dificeis de obra, de descoberta, de desgastéradesco it is possible to travel through time and find a variety of architec
discussoes e decisdes algo questionaveis, o resultado estéd & vigtalland artistic styles which have been improved thanks to these repairs.
Em S&o Francisco é possivel viajar no tempo e encontrar ali urfie wealth of the building has always been present, it was just that it needed
diversidade de estilos arquitectdnicos e artisticos, valorizados pepmebody who wished to find it...
esta intervencdo. A riqueza do edificio esteve sempre |4, sé foi plethe cultural space which the Church of S&o Francisco has now become, indi-
ciso que alguém a quisesse ver... vidual pieces from the Sequeira Collection have taken on a new dimension
Neste espaco cultural que hoje é a Igreja de Sao Francisco, pégeigh being located in an area conceived and designed to accentuate their
isoladas da Colec¢é@o Sequeira ganham dimensé&o porque séo ingelie-
das num conjunto pensado e desenhado para as fazer brilhar. There was however a painstaking and delicate task which involved studying,
Entretanto, existe um trabalho moroso e delicado de estudo, inveripventorying, retrieving, conserving and restoring what is present. Only in
tariagdo, recuperacdo, conservacdo e restauro do existente. tB®way could everything be arranged to be showed, exhibited and made
assim se concebe mostrar, expor e disponibilizar ao pablico. available to the public.
Sé assim se justifica a nossa preocupacgdo em preservar o no8sipin this way can our concern to preserve our historical and cultural legacy
legado histérico-cultural, pois é este o caminho que nos permitee vindicated, since this is the path which enables us to ensure the future of
assegurar o futuro do patrimonio. our patrimony.
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“Como com o tempo tudo se muda, assim “As everything changes with time, so has happened in this
sucedeu nesta Igreja, porque além da renovacao Church, because besides the renovation work carried out, it
gue nela se fez, tem tido suas mudéancas” has also had its own charges”

N

de Portalegre, junto a actual of Portalegre, alongside the

Praca da Republica, o Convento de S&o Francisco é umap@&st day Praga da Repuiblica, the Convento de S&o Francisco
construcdes mais antigas da cidade e foi uma das primeiene of the oldest buildings in the city and was one of the first
ras casas da Ordem dos Frades Menores a ser fundadan@nes of the Order of Friars Minor to be established in Portugal
POI"[UQ&F. Although it is an extremely important inheritance from the

Apesar de constituir uma importantissima heranca d@ast of Portalegre, little is known about its history, and it was
passado de Portalegre, pouco se tem sabido acerca da-suadijgten and abandoned for decades. Here we wish to systema-
téria, tendo sido votado durante décadas ao esqueciment& some information relating to this building and contribute
e ao abandono. Procuramos aqui sistematizar alguns dadoSme way to re-establishing the memory of the city, using as
relativos a este espaco edificado e contribuir, de alguma guide the chronicler of the Order, Frei Jerénimo de Belém
forma, para a recuperacéo da memoéria da cidade, utilizandes2-1760?) (Fig. 1).
como guia o cronista da Ordem, Frei Jeronimo de Belém The Franciscans — who followed the rule of Saint Francis
(1692—1760?) (Fig. 1). — lived as an ideal a life without possessions, in poverty, and

Os Franciscanos — que seguiam a regra de Sao Francisg@, simple and contemplative, seeking isolation as a way
— tinham como ideal a vida sem comodidades, em pobrezssuccessfully imitating the life of Christ and Saint Francis of
casta, simples e contemplativa, procurando o isolamentsisi, the founder of the OrderThe Convent that was built
como forma de a conseguir e de imitar a vida de Cristo e iﬁlﬁortalegre was the first collective religious residence to be
Sao Francisco de ASSiS, fundador da Ordé&rConvento queé located here. Due to the support they provided to the poor and
edificaram em Portalegre foi a primeira residéncia religioseirm, Franciscan convents became centres of attraction for
colectiva a instalar-se aqui. Pelo apoio que davam a pobi@se groups and as such, they were not highly regarded by
e enfermos, 0s conventos franciscanos tornavam-se centr@scommunities they were located in, and thus placed outside
de atraccdo desses grupos e eram, por esse motivo, mal Wased cities, located in their surroundings
tos pelas comunidades, sendo relegados para fora das cercass such, if we look at a map of the former town at the end of
urbanas, embora surgissem nas suas imedidces the 13" Century and the beginning of the #4€Century, we can

Assim sendo, se olharmos para uma planta da outrora Vide that this building was one of the few to be located outside the
nos finais do século Xlll e principio do século X1V, podemes wall erected by D. Dinis (1279-1325) (Fig. 2). It was located
notar como este edificio era das poucas construgfes exd@w hundred metres from the city wall — opposite the Porta de
riores a cerca amuralhada de D. Dinis (1279-1325) (Fig. %)egrete (literally Flowerbed) — alongside the path which lead to



Foi estabelecido a algumas centenas de metros da cerca
urbana - em frente i Porta de Alegrete — junto ao caminho
que se dirigia para a serra ou para o lugar que deu nome a
porta. A partir de ento, o Convento de Sdo Francisco passou
a marcar a malha urbana, requalificando o espac¢o e promo-
vendo linhas de expansdo da cidade que ainda hoje se per-
cebem.

Apesar de nio haver duvidas da sua antiguidade, nio h3,
contudo, certezas quanto ao ano da sua fundacio e os auto-
res que sobre ele escrevem nio sdo consensuais. Nas palavras
de Frei Jerénimo de Belém, que escreve em 1750 sobre este
convento®, “nio seria pequeno [o milagre] se pudéssemos
descobrir o anno certo da fundacio do nosso [convento],
mas he tal a variedade com que delle escrevem os Chronistas
da Ordem, que, fazendo-o todos muito antigo, nisto somente
lhe d4o o seu principio™.

Diogo Pereira de Sotto Maior, no seu Tratado da Cidade
de Portalegre (1619), remonta a fundacio desta casa de reli-
giosos ao reinado de D. Dinis, acrescentando que o Rei o
terd feito 4 sua custa’. Segundo um estudo ndo publicado de
Leonel Cardoso Martins, aproximadamente um século mais
tarde, Frei Jodo da Encarnacdo, Guardido do convento em
1721 e autor de uma memoria descritiva a que ndo consegui-
mos ter acesso durante a nossa pesquisa, situa a sua funda-
¢do nos principios do século XIII.

Para Frei Jer6nimo de Belém tera sido cerca de 1240 que
o convento foi fundado. Tendo em conta que a Ordem dos
Frades Menores tinha sido estabelecida por Sio Francisco de
Assis em 1209 e que os primeiros conventos Franciscanos
em Portugal foram fundados por volta de 1217, notamos
que terd sido com relativa rapidez que chegaram a Portale-
gre, o que demonstra o dinamismo da Ordem nesses tempos

iniciais.

the woods or to the place which gave its name to the door. From
then onwards, the Convent of Sio Francisco became a notable
part of the urban fabric, helping its space and promoting lines of
expansion for the city which can still be made out today.

Despite there being no doubts concerning its antiquity,
there are however no certainties regarding its founding and the
authors who have written about it are not in agreement on this
point. In the words of Frei Jerénimo de Belém, writing about the
convent in 1750°, “wouldn’t it be small [the miracle] if we could
only discover the exact year of the foundation of our [convent],
but such variety is there in the writings of the Chroniclers of the
Order, that although everything is very ancient, this is what we
know about its beginnings”®.

Diogo Pereira de Sotto Maior, in his Tratado da Cidade de
Portalegre (1619) (Treaty of the City of Portalegre), traces the
establishing of this religious house to the reign of D. Dinis, add-
ing that the King would have had it built at his cost’. According
to an unpublished study by Leonel Cardoso Martins, about one
century later, Frei Jodo da Encarnagio, Protector of the convent
in 1721 and author of a descriptive memory to which we were
unable to gain access to during our research, locates its founda-
tion at the beginnings of the 13 Century.

For Frei Jer6nimo de Belém the convent was founded
around 1240. Given that the Order of Friars Minor was set up
by Saint Francis of Assisi in 1209 and that the first Franciscan
convents were set up in Portugal around 1217, we may note that
it must have reached Portalegre relatively fast, which demon-
strates the dynamism of the Order in its initial period.

The same monk refutes the opinion of authors who place
the establishing of the convent to the reign of D. Dinis based on
an inscription in stone in the frontispiece of the church which
dates the construction® (Fig. 3). It is believed that the confusion

is due to the extended period of time in which the construction



Fig. 1

Folha de rosto da obra de Frei
Jerénimo de BELEM — Crénica
Serdfica da Santa Provincia dos
Algarves da Regular Observéncia de
Nosso Seréfico Padre S. Francisco [...].
Lisboa: Oficina de Inacio Rodrigues,
1750, vol. I.

Front page of the work by Frei Jeronimo
de BELEM - Crénica Serdfica da Santa
Provincia dos Algarves da Regular
Observancia de Nosso Serdfico Padre

S. Francisco [...]. (Seraphic Chronicle

of the Holy Province of the Algarves

of the Regular Observance of Our
Seraphic Father S. Francis) [...]. Lisbon:
Oficina de Inacio Rodrigues, 1750, vol. I.

CHRONICA

SERAFKICA

DASANTA PROVINCIADOS ALGARVES,
da Regular Obfervancia
DONOSSO SERAFICOPADRE

S. FRANCISCO,

Em que fe trata de fua Origem , Progreffos, e Fundagoés
de feus Conventos.

PARTE PRIMEIRA,

Que comprehende a fua feparagad da Provincia de Portugal ,
com as Fundago€s de cinco Conventos de Frades,
e hum Mofteiro de Freiras.

O B F'E K E 5 D A

A' SEMPRE AUGUSTA MAGESTADE
do Fideliflimo Rey

D.JOAO V.

i PELO PADRE

Fr. JERONYMO DE BELEM,

Prégador Fubilado, Examinador das Ordens Militares , Conful-
tor da Bulla da Sama Cruzada , e Chronifla da
mefma Provincia.

Na Officina de IGNACIO RODRIGUES.

Anno de MDCCL.
Com todas as licengas necefJariag. .
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Fig. 2

Portalegre nos finais do século XIII.
Reconstituicdo da cerca amuralhada
de D. Dinis (in SILVA, Aurélio Nunes
da — Portalegre na histéria militar

de Portugal. Portalegre: Comissao
executiva das comemoragdes do

IV centenario da cidade de Portalegre,
1950, p. 15.).

Portalegre at the end of the 13" Century.
Reconstitution of the walled enclosure of
D. Dinis (in SILVA, Aurélio Nunes da —
Portalegre na histéria militar de Portugal.
(Portalegre in the military history of
Portugal). Portalegre: Executive Committee
for the commemorations of the 4" Centenary
of the city of Portalegre, 1950, p. 15.



O mesmo frade refuta a opinido dos autores que Situamdrk on the convent was carried out and through D. Dinis being
a fundacado deste convento no reinado de D. Dinis e que t&exing who most contributed towards these works, “since in
baseiam no facto de existir uma inscricdo em pedra no frofs time the building works on a large part of the church were
tiSpriO da igreja que |he atribuia a edificaf’gaﬁig. 3). improved?®. In the same way, one can devalue the argument
Cré que a confuséo é justificavel pelo prolongamento daSnose that date the building of Saint Francis to the reign of
obras de construcdo do convento no tempo e por ter SidDAfonso il (1248-1279) based on an epigraph that was found
D. Dinis o Rei que mais tera contribuido para essas obra&ow the porch of the church. This stone was engraved in
“pois em seu tempo se melhoraram os edificios dele e mudanhic characters and is dated 1312 in the year of Caesar, which
parte da igreja"f De igual modo, desvaloriza o argument@orresponds to the year 1274 of our time. The inscription refers
dos que datam a edificacdo de Sao Francisco do reinad hospital of that convent having to function under the con-
de D. Afonso Il (1248-1279), fundamentando-se numaol of the Protector and the friars and states that it was set up by
epigrafe que se encontrava debaixo do alpendre da igrejairo Joso Domingos da Porta and his wife, Maria Domiri§ues
Esta pedra foi gravada em caracteres goticos e esta data@a). in fact this turns out to be one more proof that not only
da era de César de 1312, correspondendo ao ano de 12id e convent exist at this time but that it was a stable entity.
da nossa era. A inscricao refere-se ao hospital que naquedeieronimo adds, furthermore, that in 1266 a donation of
convento devia funcionar sob zelo do Guardido e dos frad@ser had already been given to the Franciscans, which indeed
e que foi instituido por Pedro Jodo Domingos da Porta @nfirms the prior existence of the religious buildiag
sua mulher, Maria Dominguds (Fig. 4). De facto, esta  what Frei Jerénimo does not dismiss is that the church,
acaba por ser mais uma prova de que por essa altura 0 g@maps the second that the convent had possessed, could date
vento ndo sé estava instalado como tinha estabilidade. Frigin the time of D. Afonso Ill. The presence of the coat of arms
Jerénimo acrescenta que em 1266 alias, ja tinha sido feitéthis monarch on the churéhand a letter dating from 1272
uma doacdo de agua aos franciscanos, 0 que vem preacisagh which the Bishop of Céria, D. Gongalo (1272-1277),
mente confirmar a fundac&o anterior da casa dos religi@rants an indulgence for forty days to all those who have donated
sost, to the new convent building, form the bases for this opinion.

O que Frei Jer6nimo ndo descarta é que a igreja, talvez pinho Leal and, later, Raul Proenga, are in agreement con-
a segunda que o convento tenha tido, possa ser da épocaed@yg the establishing of the convent during the reign of
D. Afonso Ill. A existéncia das armas deste monarca Dasancho Il (1223-1248) The former argues that it was between
igrejalz e uma carta de 1272 através da qgual o Bispo de Conizp and 1240 and bases his opinion on the coat of arms of the
D. Gongalo (1272-1277), concede indulgéncia por quarentég, which can be seen in the chancel of the church. Luis Keil
dias a todos aqueles que dessem esmola ao novo edificias didhe same opinid and the authors of the book on Portale-
conventdS, fundamentam a sua opiniéo. gre from the collection “Cidades e Vilas de Portugal” (“Cities and

Pinho Leal e, mais tarde, Raul Proenga, estdo de acordms of Portugal”), despite attributing its foundation to D. San-
guanto a fundacéo do convento no reinado de D. Sanchoctb il, do however state the date to be 1275 (during the reign of
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(1223-1248}4. 0] primeiro defende que foi entre 1230 ep. Afonso IlIys. Victor Joaguim Fialho Medinas gives the date of
1240 e fundamenta a sua opinido nas armas do Rei, Qu€establishing of the Convento of Sao Francisco to be1265
podem ser vistas na Capela-mor da igreja. Luis Keil € daamerico Costa concludithat the date of the founding
mesma opinid® e os autores do livro sobre Portalegre dar the convent is not known and we can only be certain that it
coleccao “Cidades e Vilas de Portugal”, apesar de atribuiresatd back to the #3Century. As regards the constructor of the
fundacéo a D. Sancho Il, apresentam, contudo, a data de 12d&ing, there are also, as we shall see, no certainties. Certainly
(reinado de D. Afonso |H9. Victor Joaquim Fialho Medinas the King would have cooperated up to the foundation of the
faz avancar a data de fundagéo do Convento de S&o Franciseent with some financing, but it would have been the peo-
a 12657 ple of Portalegre and the surroundings who, feeling the need for

Como concluiu Américo COéfa nao se conhece a dataa greater spiritual presence in the town and a greater support
da fundacdo do convento e apenas podemos estar cert@Sture for the less endowed, who would have contributed
de remontar ao século Xlll. Quanto a autoria da edificac&ah their donations to its constructiot.
também néo h4, como vimos, certezas. Seguramente que Op. Afonso lil, did however leave 50 pounds to the convent
Rei a data da fundacdo do convento colaborou com alguiTis will in 1279° but there are records of other donations by
financiamento, mas tera sido o povo de Portalegre e de&tuguese Kings, examples of which we shall see, and the val-
arredores, sentindo necessidade de uma maior presengaofwhich indicate that the convent became an object of Royal
espiritual na vila e de uma estrutura de apoio aos mais deétronage since the earliest period of its foundation. Despite
favorecidos, quem mais tera contribuido com esmolas pat, the chancel of the church during the middle of thé" Ten
a COI’ISUU(}&@. tury was in the hands of Tomés Fernandes “whose arms could

D. Afonso Ill, contudo, deixa no seu testamento, em 127 Symerly be seen in the altarpiece and over the tomb which he
50 libras ao convent® mas ha noticia de outras doagfes pOfad placed on the paving of the same Chapel”
parte dos Reis portugueses, cujos exemplos veremos, queonly a few years after being founded, the convent started to
estimaram tanto o convento que ele se tornou Padroado Readergo its first remodelling, and ended up becoming “an amal-
desde os primérdios da sua fundacéo. Apesar disso, a Capglasf different periods which were the object of different repair
-mor da igreja estaria em meados do século Xl & mercévd@s?. As such, very little remains from the foundation period.
Tomas Fernandes, “cujas armas se viam antigamente No Seurhe 16' Century was noteworthy in terms of reforms con-
retdbulo e sobre a sepultura que ele mandou pér no pa\z'érning construction but also in the ascetics and rule followed
mento da mesma Cape?é” by the religious members of the convent.

Poucos anos depois da sua fundagéo, o convento comegOLsince its foundation, this religious house was put under the
a sofrer as primeiras remodelagdes, acabando por se torfagdiction of the Custody of Portugal of the Order of Friars
uma “amalgama resultante dos diversos periodos em que f@ior of Saint Francis, established in 1233. With the increase
sendo objecto de sucessivas campanhas de GbrAssim  in the number of religious houses under this Custody, this was
sendo, desta época fundacional pouco resta. divided up in 1272 and the Convento de S&o Francisco came
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O século XVI é marcado pelas reformas feitas na constildder the Custody of Lisbon and, later, from 1330 onwards,
cdo mas também na ascese e na regra seguida pelos religiageshat of Evora. Al of these were under the control of the
do convento. Province of Santiago until the Province of Portugal was estab-

Aquando da sua fundacéo, esta casa estava na jurisdigfi@i in 1517. In 1532 the latter was also divided and the
da Custédia de Portugal da Ordem dos Frades Menores cd&ent at Portalegre became part of the new Province of the
Sao Francisco, criada em 1233. Com o aumento do nﬂm@r@rves, established by the General Chapter meeting that year
de casas religiosas da Custédia, esta acabou por ser dividid@osa and confirmed the following year by the Minister Gen-
em 1272, passando o Convento de S&o0 Francisco a integiarof the Order. Its headquarters was the Convent of Santa
a Custddia de Lisboa e, mais tarde, desde 1330, a de Ev@Eaa de Jesus de Xabregas in Lisbon.

Tanto uma como outra estiveram subordinadas a Provincia Meanwhile, the ecumenical Council of Vienne (1311-1312)
de Santiago até a criacdo da Provincia de Portugal, em 15ikd discussed reforms in the Order which led to the emergence
Em 1532 também esta Ultima é dividida e o convento d&wwo groups, one Conventualism (Conventuals) and the other
Portalegre integra-se na nova Provincia dos Algarves, criastaervance (Spirituals), much more faithful than the former to
pela congregacdo geral reunida nesse ano em Tolosa e @@fiteals of poverty and humility as laid down by Saint Francis
firmada no ano seguinte pelo geral da Ordem. A sua sefll@ssisi in his ruié. The legal separation of these movements
era o Convento de Santa Maria de Jesus de Xabregas, v@#rtarried out during the papacy of Leo X in 1517, and each
Lisboa. group developed its own organisation. A short time later (1525),

Entretanto, desde o Concilio ecuménico de Vienne (131the Order of Friars Minor of Regular Observance also subdi-
-1312) que as reformas no seio da Ordem tinham permitidaded with the establishment of the Friars Minor Capuchins.

0 surgimento de duas correntes, o Conventualismo (Glaus s#o Francisco of Portalegre was a convent of Conventual
trais) e a Observancia, muito mais fiel que a anterior aos id@ars, the reformation of which Franciscan Order D. Joo Ill
ais de pobreza e humildade definidos por S&o Francisco (ge1-1557) did as well as everything to expel them from Portu-
Assis na sua reg%@a Sob o pontificado de Ledo X, em 151 7gal. In the time of the Reformation and Counterreformation the
a separacédo juridica dos movimentos torna-se efectivapiéus King had showed, since the start of his reign, an enormous
cada um deles passa a ter uma organizacdo prépria. POUL@sto bring the religious orders back to their former robust
anos depois (1525), a Ordem dos Frades Menores da Regterence to the rules which had inspired them in order to do
lar Observéancia também se subdivide com o0 surgimento dagy with the relaxed and lax manner in which many religious
Frades Menores Capuchinhos. bodies lived at the time.

Sédo Francisco de Portalegre era um convento de fradesit was an “alarming reality". “They live more like secular
Claustrais, a reformagéo da Ordem Franciscana que D. JOaanhH religious peoplé®, wrote D. Jodo Il to the minister of the
(1521-1557) tudo fez para expulsar de Portugal. Em temp@sria in 1546, having certainly taken into account information
de Reforma e Contra-Reforma, o EEdOSO mostrou, desdesent to him by his city administrators, th@orregedore$he one
o inicio do seu reinado, um enorme esforco para devolver f@s the judicial district of Portalegre, Diogo Lourengo, had in
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ordens religiosas o anterior zelo pelas regras que as inspiat sent the King two letters in 1544 informing him of the
vam de forma a terminar com o relaxamento e laxiSmo eRmours spreading amongst the people concerning visits of too
que muitos religiosos viviam nesta época. frequent a nature by the friars of S&o Francisco to the Clarisses
Era uma ‘“realidade alarmanfd” “Vivem mais COmMO atall hours and with the excuse that they were going to hear con-
seculares que como religiosﬁs’t—:‘screveu D. Joao Il parafession and say mass. As if that were not enough, those from the
0 ministro da Curia em 1546, tendo certamente em cont@onvent of Nossa Senhora da Estrela de Marvéo and from other
as informacdes que Ihe eram enviadas pelos seus Corrggges also regularly frequented the Convent of Santa Clara. The
dores. O da comarca de Portalegre, Diogo Lourenco, tinb@regedahus suggested, inter alia, that the entrance of the
precisamente enviado ao Rei duas cartas em Z5A4for-  nuns’ convent be changed to a road which had more movement
mando-o0 da murmuragao que corria entre 0 povo acerca dasvisibility instead of being “in some narrow and hidden side
demasiado frequentes visitas dos frades de SAo Francisets and alleyd”, which was certainly aiding the clandestine
as Clarissas, fosse a que horas fosse e com a desculpaddcturnal visits to the nuns. Months later the situation had
que iam fazer confissao e dizer missa. Como se n&o b&bnot been resolved and th€orregedasnce again informed
tasse, também os frades do Convento de Nossa Senhorabdiazo i1, and described the convent friars as such: they are all
Estrela de Marvao e de outros lugares, eram frequentadones who “have lost their shame and obedience to the Protector,
do Convento de Santa Clara. O Corregedor sugere ent@,is not noticed by ther. These 30 friars who are “all young
entre outras medidas, que a portaria do convento das freira@ss|..] of xxx years old and less’, are “very badly mentored”,
fosse mudada para uma rua de maior movimento e visibilixild cattle”, “always doing what they want in their own way” and
dade em vez de estar “em huns bequos e travessas eSCUSAS &nnot be controlled or ruled over by just one nfan”
ocultas®, o que facilitava com certeza as visitas nocturnas Given this situation and in accordance with a Papal Letter
e clandestinas as monjas. Meses mais tarde a situag&o Ré&oPius V, the Conventuals were definitively expelled from Por
estava resolvida e o Corregedor informa de novo D. JO&@al in 1568, but D. Jodo Iil had already ensured in 1542 that
11, descrevendo os frades do convento: sdo todos mate convent in Portalegre had been handed over to the Observ
cebos e “perdem a vergonha e obediencia ao guoardiang, in an attempt to do away with this rather unedifying scen-
que non dam por ellé®. Estes 30 frades, que “todos sanery of convent life.
moc¢os [...] de xxx annos para baixo”, sdo “res mal ave-Thus in 1550, it was stipulated through the Warrant of
zada”, “gado bravo”, “sempre viveram a sua vontade e S@tder Frei Francisco da Conceigo, Provincial for the Province
modo” e “non se podem sojugar nem domar por hum Sete Algarves, that all property of the Monastic friars — chap-
homem™°. els, goods and properties— would be administrated by the Con-
Face a esta situagéo, em 1568 e em conformidade com whd of Santa Clara in the city, due to the poverty regime-prac
Breve de Pio V, os Claustrais sdo expulsos definitivamenited by the Observants which did not involve the possession
de Portugal, mas jél em 1542, D. Joao llI consegue que O Calany type of material goods. Thus the convent was encharged
vento portalegrense passe para 0os Observantes, numa t@fne Clarisses and looked after by the friars, their provincial
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Fig. 3

“D. Dinis, Rei de Portugal e dos
Algarves, acabou esta obra em

mil trezentos e cinquenta e quatro,

em honra de S&o Francisco”.

Museu Municipal de Portalegre.

N.° invent.>: mmp.4021/0004.Ep.
Fotografia de Gléria Aguiam.

“D. Dinis, King of Portugal and the Algarves,
finished this work in one thousand three
hundred and fifty four, in honour of

Saint Francis”. Portalegre Municipal Museum.
Inventory number mmp.4021/0004.Ep.
Photography by Gléria Aguiam.
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tativa de acabar com esta paisagem pouco edificante da Wiébaers of the order, with the obligation of paying the religious
conventual. brothers for the chapel massés

Assim, em 1550, é estipulado por Patente do Padre Frei in carrying out compliance with this and according to what
Francisco da Conceicdo, Provincial da Provincia dos-Algah been laid down, the friars granted the water from the convent
ves, que todos os bens de raiz dos frades Claustrais — capekaisio the city and the people who, thankful, allowed them to
bens e propriedades — fossem administrados pelas freirasi the key to the water tank. This situation displeased the Town
do Convento de Santa Clara da cidade, devido ao regimmdlewm appealed to the King, but the latter intervened in favour
pobreza praticada pelos Observantes e que n&o se coadunwafriars, who had been the owners of the water since 1266.
com a posse de qualquer tipo de bem material. Ficaram assimsome chapels and tombs of the church date from this time,
as Clarissas daquele convento encarregues de olhar pelosgds#cularly that of Gaspar Fragoso (1571).
des, seus irmaos provinciais e de regra, com a obrigacao d@etween the 16th and 19th Centuries, there were two
pagarem as missas das capelas aos reIingosos groups of Provinces and Custodies of Observants: those of

Na passagem para a Observancia e em cumprimento tkorder of Friars of Regular Observance and those of Strict
gue tinha sido definido, os frades cederam a agua da Cercabs@rvance (barefoot or hooded friars). The first group
convento a cidade e o povo, agradecido, mantém-nos CORm@ded, in addition to the Province of Portugal and the Rrov
possuidores da chave da arca da agua. Esta situacdo desagarthe Algarves, the Province of Saint John the Evangelist
dou a Camara, que recorreu ao Rei, mas este interveio a fay@te Azores (established in 1639) and the Custodies of San-

dos religiosos, donos da égua desde 1266. tiago Menor in Madeira (1683) and of Conceigéo of the Azores
S&do desta época algumas capelas e sepulturas da igi€jes). In Strict Observance, those maintaining a more austere
com destaque para a de Gaspar Fragoso (1571). living regime, included the Provinces of Piedade (1517), of Arra-

Entre os séculos XVI e XIX, havia em Portugal dois gHitta (1560), of Santo Anténio (1568), of Soledade (1673) and of
pos de Provincias e Custédias dos Observantes: as d@ﬁeiqéo (1705). The other Franciscan convent in Portalegre
Frades Menores da Regular Observancia e as da Estreitt of Santo Anténio (whose second and definitive founda-
Observancia (frades descal¢cos ou capuchos). Da primeidi@occurred in 1572) belonged to the Province of Piedade.
faziam parte, além da Provincia de Portugal e da Provin- There were also changes made to the building in the
cia dos Algarves, a Provincia de Sao Joao Evangelista ﬂDSentury, possibly due to the increase in the number of fri-
Acores (criada em 1639) e as Custddias de Santiago Meggrand the needs placed upon the building as fruit of the pro-
na Madeira (1683) e da Conceicdo dos Acores (1715). dladly religious spirit of the monarchs. On 10 August 1602,
Estreita Observancia, com um regime de vida ainda maig-ilipe Il (1598-1621) ordered that the Town Hall officials give
austero, enquadravam-se as Provincias da Piedade (1548 }pousand reis to the convent plus another 150 thousand to
da Arrabida (1560), de Santo Anténio (1568), da Soleda@gair the Refectory, “which was falling down’As this Warrant
(1673) e da Conceicéo (1705). Era da Provincia da Piedagkot carried out, the Protector of the convent requested the
gue fazia parte o outro convento Franciscano de Portalegigy that this be order be reissued, which duly occurred through
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— 0 de Santo Antdnio (cuja segunda e definitiva fundac&astter of 26 June 1613. In 1611, the same King ordered that
ocorreu em 1572). 200 cruzados be earmarked to the Convento de S&o Francisco
Também no século XVII houve reformas no edificio,— PO®r repairs, especially to the Choir “which was considered to be
sivelmente pelo aumento do nimero de frades, pelas Reces and damage®
sidades da casa e fruto do espirito profundamente religioSo In the middie of the 18th Century the Franciscans did not
dos monarcas. A 10 de Agosto de 1602, D. Filipe lll (159%8we the same dynamism of previous times but there were stil
-1621) manda gue oS oficiais da Camara déem 40 mil raisund 180 houses in Portugal and approximately 4000 reli-
ao convento acrescidos de outros 150 mil para reparo @eus members. In 1755, the Convento de Sao Francisco in Por
Refeitorio, “que estava caindd” Como este Alvara ndo foi talegre administrated 64 chap@swhich shows that donations
cumprido, o Guardido do convento pede ao rei que 0 volteyane faithful had been maintained, and thus providing some
mandar executar, o que se verifica através de uma cartape@perity to the house.
26 de Junho de 16E3 Em 1611, o mesmo Rei ordena que S€ In this period, whilst there were no substantial changes to
déem ao Convento de Séo Francisco 200 cruzados para rejaaenvent, there were however major reforms to the building
ros, especialmente do Coro “que se achava, por antigo, Muit@h left their mark and which on the one hand erased previous
arruinado’®s. traces and on the other hand showed us how its conservation
Em meados do século XVIII, os Franciscanos nao viviam adaptation was still important and necessary. There appear
o dinamismo de outrora mas ainda assim tinham em Portue have been improvements in 1711, although the largest repair
gal cerca de 180 casas e aproximadamente 4000 religioS@ss probably date from 1720, when Father Frei Francisco
Em 1755, estavam sob administracdo do Convento de SdiRosario was the Provincial of the Order. That year saw the
Francisco de Portalegre 64 cap&as que prova que as doa-reworking of the Dormitory, which was old and “falling don”
gc”)es dos fiéis se mantinham, dando alguma prosperidadehi} construction work once again raised the question of the
casa. ownership of the convent’s water. This water was once again
Nesta época, se em termos de regra nao houve mudangasered, so that the peaple, who had forgotten that the friars
substanciais no convento, houve contudo grandes reformasre its real owners, revolted and demanded royal interven-
no edificado que deixaram a sua marca e que, se por um laorhe King once again found in favour of the Francis#ans
apagaram vestigios anteriores, por outro lado nos mostranat years later — in 1733 — the monarch altered his decision in
como a sua conservacdo e adaptacdo eram ainda importawur of the Town Hall of Portalegre, which had asked that all
tes e necessarias. Em 1711 parece ter havido melhoramewater of the convent be handed over to the peBple
tos, embora as maiores obras sejam provavelmente de 1720,in the 19" Century, after the Civil War (1832-1834) and
quando era Provincial da Ordem o Padre Frei Francisco &H}wonsequence of the legislation which Mouzinho da Silveira
Rosario. Nesse ano comecou a ser refeito 0 Dormitorio, queso-1849) had started to formulate as Minister of the Excheg-
era antigo e estava “arruinad®’Esta construcao veio levan-uer and Justice of the Liberal government led by D. Pedro (1798-
tar de novo a questdo da posse da agua do convento. f8ei) in the Azores and in Oporto, all the goods of Religious
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feito um novo registo da mesma agua, o que fez com queraers were nationalised and their houses made extinct though
povo, esquecido ja de que os frades eram 0s seus verdadeiE@Scree enacted on 30 of May of 183%or liberals, besides
proprietarios, se revoltasse e exigisse a intervencao régi@.decadence to which the religious Orders had reached, the
De novo o Rei decidiu a favor dos Franciscﬁnmas aNnosS friars formed a society separated from the rest of civil society,
mais tarde — em 1733 — 0 monarca alterou a sua decisdo €8fte inside a State which wanted to incorporate it so that it
favor da Camara de Portalegre, que |he tinha pedido que to@id join the other citizens in an equality of circumstances and
0 anel de égua do convento fosse entregue aOSbOVO communion of interests so as to reach the common gbdtis
No século XIX, apés a Guerra Civil (1832-1834) e R@hin this perspective that the measures taken to close the con-
senda da Iegislagéo que Mouzinho da Silveira (1780-1849th and nationalise their goods should be understood. In this
comecara a delinear enquanto ministro da Fazenda e da Jusy, these goods ended up also contributing to the payment of
ti(;a do governo liberal da regéncia de D. Pedro (l798-183l4$public debt and when sold, helping to balance the economy.
nos AQOI‘GS e no Porto, sdo nacionalizados todos 0s bens dagnd itwas in these circumstances that after approximately six
Ordens Religiosas e extintas as suas casas por decretaedries of operation, the Convent of S&o Francisco in Portalegre
30 de Maio de 1834 Para os liberais, além da decadénci@ased to be. As required by law and for this purpose, a somewhat
a que as Ordens reIigiosas tinham chegado, os frades fehaustive inventory was drawn up of the goods of the convent and
mavam uma sociedade separada do resto da sociedade Gissiljue, area by area: Church, Chancel, Palatial Chapel, Chapel of
um Estado dentro do Estado que importava incorporar parsintHelena, Chapel of Senhor Ecce Homo, Chapel of Saint Anténio,
gue, com todos os cidaddos em igualdade de circunstanaiggel of Senhora do Rosario, Chapel of Saint Diogo, Chapel
e comunhdo de interesses, se alcancasse 0 bem-c8mumnsenhora da Conceigio, Small Chapel, Sacristy, Dormitory, Cells
E nesta perspectiva que se deve compreender as suas meslirtotal), Procuration, Library, Jail, Wine Cellar, Barn, Kitchen
das para encerrar 0s conventos e a nacionalizacdo dos S@uiSefectoryy. The inventory was carried out by José Januario
bens. Deste modo, esses bens acabavam também por contiieira Leite e Castro (External Judge), Joaquim Caetano Guapo
buir para o pagamento da divida publica e para o equilibri@gal Notary), Frei Joaquim da Purissima Conceigio de Maria
da economia ao serem vendidos. Guerreiro (Protector of the Convent of S&o Francisco) and a group
Nesta conjuntura, ao fim de aproximadamente Seisfseven evaluators - specialists in different areas (for example gold-
séculos de funcionamento, o Convento de Sao FranCiSCOsdﬂlery, fabrics or furniture). The property part — understood as Eli'c:de instituig&o de um hospital
Portalegre foi extinto. Como exigia a lei, para esse propGsit@ing the building of the convent, the Cells and the Church ith pede baminges da ora o son mulher
foi elaborado um inventario mais ou menos exaustivo dase altars — was evaluated at three contos three hundredthousandhjﬂzgiso[t))?emsi.nguesv para o
bens do convento e do seu valor area por area: Igreja, Capekand the walled enclosure “with its olive grove and garden.s pent mmp.4025/0005 £5.
-mor, Capela dos Pacos, Capela de Santa Helena, Capekr@de the said enclosure, which forms part of the Same Comsuaion parue for 2 et in e
Senhor Ecce Homo, Capela de Santo Antonio, Capelavehwith Rua do Pinheiro, with the hillock and the public area. aa roms s s apocee. vors Domngues
Senhora do Rosario, Capela de S&o Diogo, Capela da Senf@iiae Praca da Repiblica] of this city? evaluated at four hun-  oraege mcial Museun

Inventory number mmp.4022/0005.Ep.

da Conceicao, capelinha, Sacristia, Dormitério, Celas (23 @i thousand reis plus an annual rent of twenty thousand. Photography by Gléria Aguiam.
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total), Procurac¢io, Livraria, Carcere, Adega, Celeiro, Cozi-
nha e Refeit6rio®’. Foram inventariantes José Januério Tei-
xeira Leite e Castro (Juiz de Fora), Joaquim Caetano Guapo
(Tabelido do Judicial), Frei Joaquim da Purissima Concei¢io
de Maria Guerreiro (Guardiio do Convento de Sdo Francisco)
e um grupo de sete avaliadores especialistas em diferentes
areas (por exemplo ourivesaria, tecidos ou mobiliario).
A parte imével — compreendendo o edificio do convento, as
Celas e a Igreja com nove altares — foi avaliada em trés con-
tos e trezentos mil reis; a Cerca — “com seu ramo de olival e
hortinha anexa a dita Cerca, que parte com o mesmo Con-
vento, com rua do Pinheiro, com o outeiro e o Corro ptblico
[actual Praca da Republica] desta cidade”™ — avaliada em
quatrocentos mil reis acrescidos de uma renda anual de
vinte mil.

Os 19 frades que residiam ou pertenciam ao convento em
1834* tiveram de o abandonar, ingressando na vida eclesi-
astica ou seguindo a vida secular, e o imével ficou disponivel
para o Estado o poder vender, arrendar ou instalar servicos
publicos, como sucedeu por todo o pais. Apesar da Igreja ter
ficado aberta ao culto até 1910%, em parte do extinto con-
vento e da sua Cerca foi instalado um quartel e anos depois,
uma pequena oficina de tratamento de cortica, propriedade
de Thomas Reynolds. Em 1848, George William Robinson
(1813-1895) compra essa oficina e transforma-a na Fabrica
Robinson, arrematando ao Estado parte das instala¢ées do
convento - seis casas e quintal, Refeitério e parte do Dormi-
torio da direita (por cerca de doze mil, cento e cinquenta reis
anuais) — e da sua Cerca (trinta e um mil cento e cinquenta
reis)** até as adquirir definitivamente em hasta publica a
Fazenda Nacional em 1868%.

Para além de quartel (o claustro ainda hoje esta afecto ao

Ministério da Defesa) e fabrica de cortica, os espagos per-

The 19 friars who lived or belonged to the convent in 1834*
had to abandon it, joining an ecclesiastical life or following a
secular path, and the property was made available for the State
to be able to sell, let or place public services within it, as was
the case throughout the country. Although the church remained
open for worship until 1910%, a part of the former convent and
its walled enclosure was used as a barracks and years later, a
small workshop for treating cork, the property of Thomas Rey-
nolds. In 1848, George William Robinson (1813-1895) bought
this workshop and turned it into the Robinson Factory, leasing
part of the convent facilities from the State — six houses and
a yard, Refectory and part of the right Dormitory (for around
twelve thousand, one hundred and fifty reis annually) - and its
walled Enclosure (thirty one thousand one hundred and fifty
reis)* until he finally bought them in a public auction from the
National Treasury in 1868%.

Besides the barracks (the convent is still nowadays attached
to the Ministry of Defence) and cork factory, the spaces belong-
ing to the former Convent of Sao Francisco have had very varied
uses. They have been used as an annex for the Liceu Nacional of
Portalegre, used by the Portalegre District Archive in the 1980s
and 1990s, by CERCI (until the present day), the theatre group
“O Semeador” (until some months ago), storehouse and munici-
pal rubbish area, dwelling place (until the present time) and for
other purposes. Despite having been considered as a “Property
of public interest” in 1967, its general condition has gradually
degraded without its owner, the State, overly worrying about its
conservation.

Currently, under the scope of the protocol celebrated on
19 July 2005 between the Robinson Foundation and the Por-
tuguese Institute for Architectural Patrimony (IPPAR - Instituto
Portugués do Patriménio Arquitecténico) now known as the Insti-

tute for the Management of Architectural and Archaeological
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tencentes ao antigo Convento de S&o Francisco tiveram usasmony (IGESPARInstituto de Gesto do Patrimonio Arqui-
muito variados. Serviram como anexo do Liceu Nacional éesnico e Arqueoldgico) — help is being provided for its restora-
Portalegre, instalag6es do Arquivo Distrital de Portalegre n@sn, improvement and conversion as a cultural space, as part of
anos 80 e 90, da CERCI (até a actualidade), do grupo de #@@w vision of the city which will thus recuperate the memory
tro “O Semeador” (até hd meses atras), de casa de arrumagéaeignity of one of its architectural elements which for so long

e despejo municipal, zona de habitacéo (até a actualidad@pgnarked the Portalegre landscape and its history.

outros fins. Apesar de ter sido considerado “Imével de inte-

resse publico” em 1967, o seu estado geral foi-se degradando

sem que o Estado, seu proprietario, se preocupasse grande-

m e nte Co m a s u a p rese rvagao ) PORTALEGRE DISTRICT ARCHI\ZBnvent of S&o Francisco, Convent inventory, cx. 1, liv. 1.
Actualmente, no ambito do protoco lo celebrado a 19 d@rraecre biSTRICT ARCHIVE — Treasry Office of the Administrative Distrit of

Julho de 2005 entre Fundacgé@o Robinson e 0 IPPAR — Insti- Poraeoresionca 4.

~ . , . . L, . . PORTALEGRE DISTRICT ARCHIVE — Treasury Office of the Administrative District of
tuto Portugués do Patrimonio Arquitectonico (agora desig- . ..oesosn.
nado IGESPAR - Instituto de Gestdo do Patrimoénio Arq UHELEM, Frei Jeronimo de, — Cronica Seréfica da Santa Provincia dos Algarves da Regular
Observancia de Nosso Seréafico Padre S. Francisco [...] (Seraphic Chronicle of the Holy

tecténico e Arqueoldgico) — assiste-se a sua recuperacao,

Province of the Algarves of the Regular Observance of Our Seraphic Father S. Francis).

reStau ro ’ req u al Ifl Cagao e reconve rSéO como es p a(;O cu Itu ral 1 Lishon: Oficina de Inécio Rodrigues, 1750, vol. I, book IV, Chap. I-IX, pp. 141-168.
i nte g rad O huma nova V| Séo d ac | d ad e q ue aSS| m recu pe F8PBA Américo — Dicionario Corografico de Portugal Continental e Insular (Chorographic
me méria ea d |g nidade de um dOS ele me ntOS arq u |te Cté ni_ Dictionary of Mainland Portugal and its Islands). Porto: Livraria Civilizag&o, 1947.

DIRECTORATE-GENERAL OF ARCHIVES/TORRE DO TOMBO — Ordem dos Frades
COos q ue hé- mals tem pO marcam a pa|Sage m po rtaleg rense e/lenoreiomer of the Friars Minor), Provincia dos Algarves, Provincia, mg. 96.
a sua h|st()r|a DIRECTORATE-GENERAL OF ARCHIVES/TORRE DO TOMBO — Corpo Cronoldégico
(Chronological Body), Part 1, m¢. 69, no. 106 (1541).
DIRECTORATE-GENERAL OF ARCHIVES/TORRE DO TOMBO — Corpo Cronolégico
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Parte 1, me¢. 69, n.° 106 (1541). Dicionério de Histéria da Igreja em Portugal (Dictionary of the History of the Church in
DIRECCAO GERAL DE ARQUIVOS/TORRE DO TOMBO — Corpo CronolGgico,  Portugal). ed. Antdnio Alberto Banha de ANDRADE. Lishon: Ed. Resisténcia,

Parte 1, mg. 70, n.° 64 (1541). 1980. vol. 2.
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Editora, d.l. 2002. (Capuchin Architecture of the Province of Piedade). Lisbon: Faculdade de Ciéncias
CORREIA, José Eduardo Horta — Liberalismo e catolicismo. O problema Sociais e Humanas da Universidade Nova de Lisboa, Multicopied text, 1994.
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Portuguesa (Centre of Studies for Religious History at the Catholic University of
Portugal), 2000, vol. 2, p. 273-280.
BELEM, Frei Jerénimo de €roénica Serafica da Santa Provincia dos Algarves da’:oncerning the question of the poor in the Middle Ages, see MOLATIL &4 pau-
Regular Observancia de Nosso Seréafico Padre S. Francisco [...]. Lisboa: Ofici@au Moyen Age (The Poor in the Middle Ages). Paris: Hachette, 1978.

de Inacio Rodrigues, 1750, vol. 1, livro [\ cap. VI, p. 158. 5 BELEM, Frei Jerénimo de Grénica Serafica (Seraphic Chronicle)..., chap. I-IX,
A terceira mais antiga da Provincia dos Algarves, segundo Frei Jerénimo de pp. 141-168.
Belém (ibidenp. 141). ¢ BELEM, Frei Jeronimo de — Crénica Serafica (Seraphic Chronicle)..., p. 142.

Sobre os Franciscanos ver, por exemplo, MOREIRA, Anténio Montes’ — SoTTO MAIOR, Diogo Pereirdatado da Cidade de Portalgesaty of the City
FranciscanosDicionario de Histéria Religiosa de Portugal. dir. Carlos Moreira of portalegre). Intro., readings and notes by Leonel Cardoso Martins. S.1.: Imprensa
AZEVEDO, Mem Martins: Circulo de Leitores/Centro de Estudos de His Nacional-Casa da Moeda/Camara Municipal de Portalegre, 1984, p. 53.

téria Religiosa da Universidade Catélica Portuguesa, 2000, vol. 2, p. 273- BELEM, Frei Jeronimo de Grénica Seréfica (Seraphic Chronicle)..., p. 142. This

-280. inscription says: “Dominus Dionysius Portugaliae Rex aedificavit hoc Monaste-
Sobre a questdo do pobre na Idade Média ver MOLAT,Llds—pauvres au rium” (idem —ibiden). According to the author, after the reformation in 1721,
Moyen Age. Paris: Hachette, 1978. the inscription was put in the convent entrance (idemibiden). Nowadays
BELEM, Frei Jerénimo de — Crénica Seréﬁca..., cap. I-IX, P. 141-168. it is kept in the Portalegre Municipal Museum with the number of inventory
BELEM, Frei Jerénimo de — Crénica Seréfica..., p. 142. mmp.4021/0004.Ep.

SOTTO MAIOR, DiOgO Pereird'ratado da Cidade de Portalelgte, leitura 9 BELEM, Frei Jerénimo de — Crénica Seréafica (Seraphic Chronicle)..., p. 144.

e notas de Leonel Cardoso Martins. S.I.: Imprensa Nacional-Casa da Moe@a/ it should be noted that at this time acceptance of the word was different than that
Céamara Municipal de Portalegre, 1984, p. 53. today, since a hospital was a place to receive and shelter poor people who were
BELEM, Frei Jeronimo deCronica Seréfica..., p. 142. Esta inscricao refere: not necessarily sick. The establishment of a hospital would have had a profoundly
“Dominus DiOﬂySiUS Portugaliae Rex aedificavit hoc Monasterium” (|dem charitable function. This stone is currently to be found in the Portalegre Municipal
—ibiden). Ainda segundo o autor, depois das reformas de 1721, a inscri¢ao foi Museum with the number of inventory mmp.4022/0005.Ep.

posta na portaria do convento (idemibiden), encontrando-se actualmente =  BELEM, Frei Jeronimo de — Cronica Seréfica (Seraphic Chronicle)..., p. 144.

a guarda do Museu Municipal de Portalegre com o nimero de inventario The King's shield, along with the eschuteons but not the castles, were symbols
mmp.4021/0004.Ep. which D. Afonso IIl only used together after 1267. As such, the fact that in Sao
BELEM, Frei Jerénimo de — Crénica Seréfica..., p. 144. Francisco the eschuteons are separated from the castles could prove that the con-
Note-se que nessa época a acepc¢do da palavra era diferente da que hoje lhent existed prior to this date..

damos, pois um hospital era um local de acolhimento, de albergue de pesse©asBELEM, Frei Jeronimo de — Crénica Serafica (Seraphic Chronicle)..., p. 145 and p. 157.
pobres e ndo necessariamente doentes. A instituicido de um hospital tinla LEAL, Augusto Soares de Azevedo Barbosa de PRibrdugal Antigo e Moderno.

um caracter profundamente caritativo. Actualmente esta pedra encontra-se Dicionario Geografico, Estatistico, Corogréfico, Heréldico, Arqueologico, Histdrico,
no Museu Municipal de Portalegre com o n.° de inventario mmp.4022/0005.  Biografico e Etimoldgico de todas as Cidades, Vilas e Freguesias de Portugal e grande
Ep. nimero de Aldeias (Portugal Ancient and Modern. Geographical, Statistical,
BELEM, Frei Jerénimo de — Crénica Seréﬁca..., p. 144. Chorographic, Heraldic, Archaeological, Historical, Biographical and Etymo-

O escudo do rei, com as quinas mas sem os castelos, simbolos que D. Afons@gical Dictionary of all the Cities, Towns and Parishes of Portugal and a large

Il apenas utiliza em conjunto a partir de 1267. Assim sendo, o facto de em number of Villages). Lisbon: Livraria Editora Tavares Cardoso & Irm&o, 1876.
Sao Francisco as quinas surgirem separadas dos castelos pode atestar que @acsimile edition by Cota d’Armas Editores e Livreiros, 1990. Vol. 7. p. 215 and

convento é anterior a essa data. PROENGA, Raul Guia de Portugal. Il Estremadura, Alentejo, Algarve (Guide to
BELEM, Frei Jerénimo de — Crénica Serafica..., p. 145 e p. 157. Portugal Il Estremadura, Alentejo, Algarve). Lisbon: Fundag&o Calouste Gulben-
LEAL, Augusto Soares de Azevedo Barbosa de Pifartugal Antigo kian (Calouste Gulbenkian Foundation), 1991, p. 425.

e Moderno. Dicionario Geografico, Estatistico, Corografico, Heraldieo, Afqu@elL, Luis -nventario Artistico de Portugal: Distrito de Portafagistic Inven-
|()giCO, Historico, BiOgI‘é\fiCO e Etimolégico de todas as Cidades, Vilas e Fre@ue-Portugal: District of Portalegre). Lisbon: Academia Nacional de Belas Artes,
sias de Portugal e grande numero de Aldeias. Lisboa: Livraria Editora Tavaress, p. 129.

Cardoso & Irméo, 1876. Edicao fac-similada por Cota d’Armas Editoresse PEREIRA, Paulo, RODRIGUES, JoRertalegreLisbon: Editorial Presenca, 1988,
Livreiros, 1990, vol. 7, p. 215 e PROENCA, Rdsiiia de Portugal. Il Estre- p.19.
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madura, Alentejo, Algarve. Lisboa: Funda(;,éo Calouste Gulbenkian, 1991 MEDINAS, Victor Joaquim FialhoA-Arquitectura Capucha da Provincia da Piedade

p. 425, (Capuchin Architecture of the Province of Piedade). Lisbon: Faculdade de Cién-
KEIL, Luis “4nventario Artistico de Portuga|: Distrito de Porta[a'g[ma: Aca- cias Sociais e Humanas da Universidade Nova de Lisboa, multicopied text, 1994,
demia Nacional de Belas Artes, 1943, p. 129. p.144.

PEREIRA, Paulo, RODRIGUES Jor§ertalegreLisboa: Editorial Presenca, ®  COSTA, Américo Bicionario Corogréfico de Portugal Continental e Insular- (Choro
1988, p. 19. graphic Dictionary of Mainland Portugal and its Islands). Porto: Livraria Civiliza-

MEDINAS, Victor Joaquim Fialho A Arquitectura Capucha da Provincia da &0, 1947, vol. 9, p. 378.
Piedade. Lisboa: Faculdade de Ciéncias Sociais e Humanas da Universitiad@ELEM, Frei Jerénimo de — Cronica Serafica (Seraphic Chronicle)..., p. 142.

Nova de Lisboay texto po|icopiado' 1994, p. 144. 2 See, inter alia, LEAL, Augusto Soares de Azevedo Barbosa de Pifflootugal
COSTA, Américo Bicionario Corogréafico de Portugal Continental e Insular. Antigo e Moderno... (Portugal Ancient and Modern...), p. 215.

Porto: Livraria Civi|iza(;§_0’ 1947, vol. 9, p. 378. 2 BELEM, Frei Jerénimo de — Crénica Serafica (Seraphic Chronicle)..., p. 157.
BELEM, Frei Jerénimo de — Crénica Seréfica..., p. 142. *  PEREIRA, Paulo, RODRIGUES, Jorge — Portalegra9.

Ver, entre outros, LEAL, Augusto Soares de Azevedo Barbosa de PinHd Conceming the evolution of the Order of Saint Francis see CHORAO, Matria José
— Portugal Antigo e Moderno... . P 215. Mexia Bigotte — Conventos (ConventB)icionario de Histéria Religiosa de Portugal
BELEM, Frei Jer6bnimo de — Croénica Seréfica..., p. 157. (Dictionary of the Religious History of Portugal). ed. Carlos Moreira AZEVEDO,
PEREIRA, Paulo, RODRIGUES Jorge — Porta[egr_elgl Mem Martins: Circulo de Leitores/Centro de Estudos de Histéria Religiosa da

Sobre a evolugﬁo da Ordem de Sao Francisco ver CHORAO’ Maria Universidade Catlica Portuguesa (Centre of Studies for Religious History at the
José Mexia Bigotte — ConventdBicionario de Histéria Religiosa de Portu-  Catholic University of Portugal), 2000, vol. II, p. 21; MOREIRA, Anténio Montes
gal dir. Carlos Moreira AZEVEDO. Mem Martins: Circulo de Leitores/ - Franciscanosbidem p. 273-280; BELEM, Frei Jeronimo dexénica Serdfica
Centro de Estudos de Histéria Religiosa da Universidade Catoélica Portu- (Seraphic Chronicle)..., introduction and p. 146; MEDINAS, Victor Joaquim Fialho

guesa, 2000, vol. I, p. 21; MOREIRA, Anténio Montes — Franciscanos. -AArquitectura Capucha... (Capuchin Architecture ...).

Ibidem p. 273-280; BELEM, Frei Jeré6nimo d@rénica Seréfica..., intro- *  DIAS, José Sebastido da Sil@orrentes do sentimento religioso em Portugal. Séculos
du(}ﬁo e p. 146; MEDINAS, Victor Joaquim Fia|hoA_Arquitectura XVI a XVIII (Currents of religious sentiment in Portugal: 16th to 18th Centuries).
Capucha, . Coimbra: Instituto de Estudos Filoséficos, 1960, vol. 1, p. 52.

DIAS, José Sebastido da Si@otrentes do sentimento religioso em Portugal. S&cu-PIAS, José Sebastido da Sikgorrentes do sentimento religioso... (Currents of reli-
los XVI a XVIII. Coimbra: Instituto de Estudos Filosoficos, 1960, vol. 1, p. 52. gious sentiment ....), p. 54.

DIAS, José Sebastido da Silva — Correntes do sentimento religioso..., p. 54. DGARQITT €orpo Cronoldgi@hronological Body), Part 1, me. 69, no. 106 (1541) and
DGARQ/TT -Corpo Cronolégjdearte 1, m¢. 69, n.° 106 (1541) e DGARQ/TT DGARQ/TT — Corpo Cronoléghronological Body), Part 1, mg. 70, no. 64 (1541).

— COFpO CI’OI’]OlégiCO, Parte 1’ mg¢. 70, n.° 64 (1541). 2 DGARQ/TT — Corpo Cronolégico (Chronological Body), Part 1, m¢. 69, no. 106, fl. 1v.
DGARQ/TT — Corpo Cronolégico, Parte 1, mg. 69, n.° 106, fl. 1v. 2 DGARQ/TT — Corpo Cronol6gico (Chronological Body), Part 1, mg. 70, no. 64, fl. 1v.
DGARQ/TT — Corpo Cronolégico, Parte 1, mg. 70, n.° 64, fl. 1v. *  DGARQITT - ibidem

DGARQ/TT — ibidem BELEM, Frei Jerénimo de — Crénica Seréfica (Seraphic Chronicle)...., pp. 147-150.
BELEM, Frei Jeronimo de — Cronica Seréfica..., p. 147-150. * BELEM, Frei Jer6nimo de — ibidem 152.

BELEM, Frei Jer6nimo de — ibidem. 152. ®  BELEM, Frei Jerénimo de - ibidem

BELEM, Frei Jeronimo de — ibidem ®  BELEM, Frei Jer6nimo de — ibidem

BELEM, Frei Jeronimo de — ibidem % DGARQI/TT, OFM, Provincia dos Algarves, Provincia, (Province of the Algarves,
DGARQ/TT, OFM, Provincia dos Algarves, Provincia, m¢. 96, n.° 4. Province), mg. 96, n.° 4.

BELEM, Frei Jerénimo de — Crénica Serafica..., p. 146. 3 BELEM, Frei Jerénimo de — Crénica Seréafica (Seraphic Chronicle)..., p. 146.
BELEM, Frei Jer6bnimo de — Crénica Seréfica..., p. 154. % BELEM, Frei Jeronimo de — Cronica Serafica (Seraphic Chronicle)..., p. 154.
DGARQ/TT, OFM, Provincia dos Algarves, Provincia, mg. 96, n.° 4. % DGARQITT, OFM, Provincia dos Algarves, Provincia, (Province of the Algarves,

“Que sejam incorporados nos préprios da Nagéo os bens de todos os Conven-Province), me. 96, n.° 4.
tos, Mosteiros, Colégios, Hospicios e quaisquer Casas de Religiosos de tddasThat the goods of all the Convents, Monasteries, Colleges, Hospices and any

as Ordens regulares, seja qual for a sua denominagéo”_ ADPTG’ RFDAP/B/0Q1/ Religious Houses of any regular Orders, whatever their denomination”. ADPTG,
Cd 14, fl. 01. RFDAP/B/01/Cd 14, fl. 01.
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Sobre este assunto, veja-se CORREIA, José Eduardo Hbrbeeralismo € *  concerning this matter, see CORREIA, José Eduardo Hdrtheralismo e catoli-
catolicismaO problema congreganista (1820-1823). Coimbra: Universidade de cismoo problema congreganista (1820-1823) (Liberalism and Catholicism. The con-
Coimbra, 1974. gregant problem (1820- 1823)). Coimbra: Universidade de Coimbra, 1974.
ADPTG, RFDAP/B/01/Cd 14. Durante os anos anteriores, tinha jé sido ela- ADPTG, RFDAP/B/01/Cd 14. In previous years, a set of inventories of the goods of
borado um conjunto de inventarios dos bens desta casa para os Capitulos da this house had already been drawn up for the Chapters of the Order of Xabregas,
Ordem de Xabregas, Setlbal e Evora (ADPTG, CSF, Inventario do COI’]VentO,Seu’JbaI and Evora (ADPTG, CSF, Inventério do Convento, (Inventory of the Con-
Cx. 01, Liv. 01, fl. 08-45). vent), Cx. 01, Bk. 01, fl. 08-45).

ADPTG, RFDAP/B/01/Cd 14, fl. 8v. 4 ADPTG, RFDAP/B/01/Cd 14, fl. 8v.

Em 1828 eram 18 frades: 15 moradores em S&o Francisco, 2 adidos ao HO‘Spi-In 1828 there were 18 friars: 15 living in S&o Francisco, 2 attached to the Hospital
tal de Santa Clara e 1 adido ao Hospital de Monforte. ADPTG, CSF, Inventario of Santa Clara and 1 attached to the Hospital of Monforte. ADPTG, CSF, Inventario
do Convento, CxX. 01, Liv. 01, fl. 08-16. do Convento (Inventory of the Convent), Cx. 01, Bk. 01, fl. 08-16.

PEREIRA, Fernando Jasmins — Bens. Destruigéo do PatrimbBidmnario “ PEREIRA, Fernando Jasmins — Bens. Destrui¢do do Patriménio. (Goods. Destruc
de Histéria da Igreja em Portugal, dir. Anténio Alberto Banha de ANDRADE. tion of Patrimony)Dicionério de Histdria da Igreja em Poxtigaionary of the His
Lisboa: Ed. Resisténcia, 1980, vol. 2, p. 746-747. tory of the Church in Portugal), ed.. Antonio Alberto Banha de ANDRADE. Lishoa:
ADPTG, RFDAP/B/O8/12. Ed. Resisténcia, 1980, vol. 2, pp. 746-747.

VENTURA, Anténio — Para uma cronologia da Fabrica Robinson. Publi- aopTc, RFDAP/BIOS/12.

cacOes da Fundagdo Robinson. Portalegre: Fundagdo Robinson, 2008, ‘n.° GENTURA, Anténio — Para uma cronologia da Fabrica Robinson (Towards a chro-
no prelo. nology of the Robinson Factory). Publicacdes da Fundac&o Robinson (The Robinson

Foundation Publications). Portalegre: Fundacéo Robinson, 2008, no. O [in press].



A igreja de Sao Francisco de Portalegre:
notas em torno de um programa de musealizacao

The church of S&o Francisco in Portalegre:
notes on the process of becoming a museum
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E - olentoe complexo processoT process involving the rehabilita-
de reabilitacdo da antiga igreja do Convento de S&0 Francis@oof the former church of the Convent of Sao Francisco
de Portalegre, que as consequéncias decorrentes das VicissitRertalegre is now in its final phase. The consequences
des da extingdo das ordens religiosas, em 1834, conduziriammich followed the vicissitudes of the extinction of reli-
sucessivamente, a expoliacdo, desafectacdo e quase rujiaas orders in 1834 led successively, to its exspoliation,
enquanto, na zona residencial do antigo cendbio, vingayainness and almost ruin: whilst in the residential area of
(entre outras) a semente do que viria a ser a Fabrica Robins®a former coenobium, the seed (amongst others) of what
gue nos seus anos de ouro promoveria a transfiguracdo quageto be the Robinson Factory thrived. Which would, in
integral do complexo monastico, com a sua fachada funcionalgolden years, lead to the almost complete transforma-
e a erec¢do das altaneiras chaminés que iriam modelar a pita-of the monastic complex, with its functional fagade
pria imagem da cidade. Numa clara inversé@o de valores do @i the construction of the haughty chimneys which
fora a hierarquia original das construgdes, até que, pesandoyld model the very image of the city — in a clear inver
por seu turno, sobre a unidade industrial, a usura do tempeipn of values with regard to those which had been the
possibilitasse a circunstancia azada da devolugdo a cidaig@nal hierarchy of values of the buildings. Such that,
do conjunto edificado assim sedimentado, harmonicament@e usury of time weighing down upon the industrial unit,
integrado numEspago Robinsque promoveria a remissao, would facilitate the opportune circumstance of the giving
por seu intermédio (e em clara leitura de contemporaneback to the city of the set of buildings thus founded there,
dade), desspassado totainonastico e industrial, projectado harmoniously integrated into a Robinson Space which
no futuro de uma nova vocacao cultural — onde interagemwauld allow the remission, through its intermediary (and
arqueologia (medieval e industrial), a museografia, 0 turisme a clear reading of contemporaneity) of this totalpast
e a nova criacdo —, (re)outorgando, por essa via, ao vell6nastic and industrial). Thus it is given a new cultural
nucleo franciscano, a relevancia a um tempo afectiva e simb@eation for the future — where archaeology (medieval
lica que por séculos detivera na vida da cidade. and industrial) interacts with museography, tourism and
Do acerto da decisgmliticaque alicerca e sustenta a reCuthe new creation — and thus in this way (re)endowing the
peracdo deste patriménio singular testemunha eloquentetd Franciscan centre with a relevance for an affective and
mente a recente ratificacdo, pelo préprio Estado Portugué&gmbolic time which it for centuries had enjoyed in the
(em sede parlamentar), ddonvencdo-Quadro do Conselholigkof the city.
Europa sobre Patriménio Cultural, assinada em Faro em Outurrom the wisdom of the political decision that has
bro de 2005. Documento esse que — na senda das convengé@ented and supported the recuperation of this unique
entretanto firmadas em Granada (1985, sobre patrimOni®eritage, comes an eloguent testimony of the recent rati-
arquitectonico), La Valetta (1992, sobre patriménio arquedkcation by the Portuguese State (in its parliamentary cen-
l6gico) e Florenca (2000, sobre a paisagen@nca as bases tre) of the Framework Convention on the Value of Cultural
de um processo novo de cooperacdo entre Estados, nasseage for Society of the Council of Europe, signed in Faro
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dominio particular, a0 mesmo tempo que estabiliza a nogéo

de que o patriménio cultural € uma realidade dinamica, na

gual se inter-relacionam, ndo apenas 0 patrimdénio historico

e artistico dito material, mas as tradicdes e a propria criagdo

contemporanea: nessa dimenséo assentando as suas bases a

propria ideia depatriménio comum europeu, justamente ali-

cercado na assuncao da sua diversidade cultural e na prépria

nogao de pluralismo. E é neste pressuposto tedrico — em redor

do qual gravita a prépria producéo conceptual da UNESCO

em torno da no¢ao deatrimoénio imaterial que assenta, nao

somente a consciencializacdo da necessidade deamsarva

¢ao integradados bens culturais, mas da sua relevancia para a

prépria ideia decidadania aberta, escorada na crenca de que o

patriménio comum é o resultante de uma confluéncia dinamica

entre memoria, heranca e criacédo. Postulado esse por sua vez

estribado no reconhecimento do direito dos cidad&os de par

ticiparem na vida cultural e na conviccéo de ser o patriménio

uma matriz indispensavel, seja ao desenvolvimento humano

(no plano geral), seja (mais particularmente) a um modelo de

desenvolvimento econémico e social assente no uso duravel

dos recursos e na dignidade da pessoa: por sua vez reputa-

dos fundamentais para a dinamizacédo de wukura de paz, Cristo crucificado (século XVIII, finai).

assente no respeito das diferencas e em factores de aproxima- et s e

¢do, compreensao e dialogo, que o patriménio e a sua presedctober 2005. This document — following in the steps of

vacao (pela propria multidisciplinaridade que requer e pel&g Conventions hitherto ratified in Granada (1985, con-

pontes transnacionais que por natureza fomenta) tém, justaerning architectural heritage), La Valetta (1992, concern-

mente, particulares condigﬁes para favorecer. ing archaeological heritage) and Florence (2000, concern-
E neste contexto que a decomposicadd=dpaco Robinsoning the landscape) — creates the basis for a new process of

entre nucleos expositivos, criativos e escolares e a correlativaperation between States in this particular field, whilst

recuperacdo das estruturas monasticas (protagonizadas pelaée same time stabilising the notion that cultural herit

Igreja de Sao Francisco, mas também pelo claustro e ar&Ss a dynamic reality, related to which are not merely the

residenciais adjacentes) e industriais adquire 0 seu sentiditoric and artistic heritage of the aforementioned mate-

pleno: na prépria complementaridacﬁarqueolégica que pPro-rial but also traditions and contemporary creation itself:

28



Cristo (século XVIII, 2.2 metade).
Christ (18" century, 2" half).
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in this dimension basing its foundations on the very idea
of common European heritage, precisely founded on the
assumption of its cultural diversity and its own notion of
pluralism. And it is within this theoretical presupposition

— around which gravitates the very conceptual creation
of UNESCO concerning the notion of intangible heritage
— which is based not only on the awareness of the need
for the integrated conservation of cultural expressions,
but on its relevance for the very idea of open citizenship,
supporting the belief that common heritage is the result
of a dynamic confluence of memory, inheritance and crea-
tion. This in turn is based on the recognition of the right
of citizens to participate in cultural life and the conviction
that heritage is an indispensable matrix, be it for human
development (in the general sense), be it (more particu-
larly) a model of social and economic development based
on the sustainable use of resources and the dignity of the
individual: in turn basic values for dynamising a culture of
peace, based on respect for the difference and factors ena-
bling approximation, understanding and dialogue, where
heritage and its conservation (by the very multidiscipli-
narity so required and by the transnational bridges which
it naturally nurtures) can actually possess the particular
conditions to favour this.

And it is in this context that the breaking up of the
Robinson Space into exhibition, creative and educational
areas and the corresponding restoration of the monastic
structures (as dynamised by the Church of Sdo Francisco
but also the convent and the adjacent residential areas)
and the industrial areas take on their full sense: in the
actual archaeological complementarity which this ena-
bles between the longstanding period of its religious and

spiritual vocation — which accompanied the founding of



move entre dempo longo da sua vocacao religiosa e espiritaatalegre as a town and then a city, between the early
— que acompanha a sedimentacdo de Portalegre como vilgidgle Ages and the Baroque — and the new period of the
depois cidade, entre a Baixa Idade Média e 0 Barroco — i@dastrial Revolution and the affirmation of the urbs as a
tempo novo da Revolucdo Industrial e da afirmacdo da uita@ufacturing centre. Which, before being nourished in
como centro fabril. O qual, antes de alimentar-se, no sécule 19th Century by the spoils created by the desentail-
XIX, dos despojos gerados pela legislacdo desamortizadegagislation (and the haughty chimneys of the Robinson
(e de as altivas chaminés da corticeira Robinson rasgarensof factory rent the sky over the urban profile), had been
céu sobre o perfil da urbe) se plasmara ja numa ampla metasided into an ample metamorphosis of the image of the
morfose da imagem da cidade velha (marcada ainda pela S ety (still marked by the Cathedral and the large con-
pelos grandes casardes conventuais), agora modernizada petaial establishments), now modernised by the presence
presenca — em escala singular — de um conceito nopalleé - on a notable scale — of a new concept of palace, taken up
cig assumido como imagem de marca de uma nova classe p&se visual image of a new class containing aristocratic
sidente de aspiracfes (ou ligacdes) aristocraticas, com clat@sations (or connections), containing clear relations to
relacBes trasfronteiricas (ao Barroco e RococO extremenh@sr periods (to the Baroque and Rococo extremes) and
e a novas actividades econdémicas (com a consequente altesa-economic activities (with the concomitant mental
¢do mental e cultural) em que importa sobremodo atentar. and cultural alteration) where what mattered most was to
A historia e as vicissitudes do Convento de Sao Francis@gender change.
sdo, pois, a ponte necessaria na ligacdo deste tempo ao que he history and the vicissitudes of the Convent of
antecede, balizado pelas estruturas fortificadas da povoacda Francisco are, indeed, the necessary bridge to con-
medieval (também elas ponto de chegada de um passado maisthis time which what has gone before, marked out by
longo, que narra os avatares do estabelecimento aqui de u@fortified structures of the medieval settlement (with
comunidade humana), enquanto as da Fabrica Robinson (pekanselves being the means to journey to a more distant
mediacdo d&spaco Robinson) projectam ambos no preseni@®, which narrates the establishment here of a human
no futuro: numa rara e feliz ilustracdo danfluéncia dindmicacommunity), whilst the Robinson Factory (through the
entre memoria, heranca e criacao atras referida. Esta a razdegedtion of the Robinson Space) projects both in the
que muito importa ndo perder de vista o conjunto de interse@resent and the future: in a rare and happy illustration of
¢bes que se consubstanciam em S&o Francisco de Portalegy@ynamic confluence of memory, inheritance and crea-
a um tempo no plano histérico e cultural como no artistico &on referred to above. This is the reason why it is impor
patrimonial, na hora de promover a sua musealizacao. tant not to lose sight of the whole set of intersections
Com efeito, primeiro cendbio a estabelecer-se na povaich are substantiated in S&o Francisco in Portalegre,
¢do medieval, logo na fase inicial da vertiginosa difusdo peta historical and cultural time and level, along with the
espaco europeu gque conheceria a nova congregacao fundadaic and heritage aspects, when it is in the process of
em inicios do século Xlll, pefioverellade Assis (¢ um dos becoming a museum.
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Cruz com signos da Paixdo
(popular, séculos XIX-XX).
Cross with signs of the Passion
(popular, 19"-20™ centuries).
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In fact, it was the first coenobium to be established in
this medieval settlement, in the first hectic stage of diffu-
sion of the new congregation that had been founded, at
the start of the 13th Century, by the poverello of Assisi,
and one of the first of its kind throughout the Kingdom of
Portugal. It was located, as was custom, on the periphery
of the urban settlement and, in this way, the Convent func
tioned as a focus for expansion and a centre for a new spir
ituality that radiated out from this centre (based on the
imitation of Christ and the image of Christian life which
made up its particular Rule of Life). It was a powerful
force for social agglutination (and, consequently, of cohe-
sion in the human community), be this due to its preach-
ing, the very sociability ofMendicants, or the spreading
of the particular concept (and way of living) of the Third
Orders, and of special importance with regard to the seri-
ous crisis of faith and religious practice (and evident social
and political repercussions) which marked the transition
between the Middle Ages and the Modern Age. And it was
this (and also the influence of the scholastic institutions
which it governed) which formed the based of the impact
which the Franciscan piety and paraenesis (of a terrorist
quality and with eschatological resonances, and strongly
centred on devotion to Christ and His Passion) would have
in the Baroque period: precisely that which Portalegre had
affirmed in its new dimension as a city.

The singular plastic modelling of the urbs, placed on
high as a sacred mount or a desert (where the city of God
would come to rule and redeem the city of men) and whose
morphology the coenobite complex would participate in
as a place of relief, which particularly facilitates a semiotic
dimension to the Franciscan settlement in the city (which

was also an aspect of power), which the path of History



primeiros dessa observancia em todo o Reino); implantade encharged with preserving. Before which a new, more
como de regra, na periferia do agregado urbano e, por esan and secular image would gradually — through the
via, funcionando como pdlo dinamizador da sua expansao&h Century — create a focus for conflict within its design:
convento, aqui como em toda a parte, converter-se-ia em cent which the Robinson Factory (with its chimneys, but
tro irradiador de uma espiritualidade nova (assenteéméa- also with its social welfare, not exempt from proselytism)
¢ao de Cristo e imlaagem da vida cristd que configuram a Suauld seek to preserve, for its benefit and in a more or
peculiarRegra de Vida) que, seja por intermédio da pregagae,explicit otherness to the old city, entwined around the
seja da sociabilidade prépria de mendicantes, seja aindaaedral, and its ancestors of culture, sociability and the
economy and a paradigm of unity (also religious) of a pre-
capitalist nature.In turn, the complex physical evolution of
the Church of S&o Francisco in Portalegre, the reading of
which has been fully united through the current archaeo-
logical and restoration work, faithfully mirrors this long
and rich history, which is essential to the correct under
standing of the urbs, and its affirmation and develop-
ment.

It has in effect done this since its beginnings in its
oscillating ambiguity between the original (plastic) vows
of poverty and the need to spread its discourse of divine
exaltation within a mutating cultural context, from the
point of view of the society into which it had joined and
in which, especially between the 17th and 18th Centuries,
Baroque culture imposed both theatre and theatricality
for forms and structures as a central vehicle of communi-
cation. And it is precisely at this point that the creation
of a museum for the Rui Sequeira Collection engenders a
happy and rare occasion of (scenically and scientifically)
filling the emptiness generated by the dramatic dispersion
of the complete heritage which had formerly filled this
space. It is exactly this concern for a eschatological and
redemptive time which governed the tenacious reunion of

Colunas de retabulo
this impressive estate; for the absolutely central role of the (seculo xviil, nais).

Decorative panel columns

theme of the Passion of Christ which runs throughout the (18 century, end).
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difus&o do proprio conceito (e modo de vida) @adens Ter material in the collection; for the possibility of, through its
ceiras constitui um poderoso factor de aglutinacéo social (@ediation, illustrating the connection of the Franciscans
por conseguinte, de coesao da comunidade humana), €e path the singular life of the Third Orders; of adding to the
ticular importancia face a grave crise da piedade e da vivénigigoverished presence of the decorations and (not to a
religiosa (de evidentes repercussdes sociais e politicas) @deer degree) demonstrating the foundation of a socially
assinala a transicao entre a Idade Média e a Moderna. E nisa@versal spirituality which, in the human community
radicara (também por forca dos institutos escolares de que on a purely aesthetic level, extends from erudite para-
foi proprietaria) a importancia que a piedade e a parenétie@ms to regional and even populist interpretations and, at
franciscanas (de tederroristae ressonancias escatolégicas, @e chronological level, extended the decline of the Middle
fortemente centrada na devocgao a Cristo e a Sua Paixa0) Virg& up to when the beginning of the century had drawn
conhecer no periodo barroco: justamente aquele em que Pora close. within a framework where the personage of Rui
talegre se afirma na sua dimenséo nova de cidade. Sequeira and his unusual missionary goal cannot be taken
A peculiar modelacgao plastica de urbe, alcandorada na away, it is in this way (and through the very modern crea-
vertente como unsacro monteu umdesertqonde acidade tion of the programme of establishing a museum) that a
de Deusaberia ordenar e remir@dade dos homgmsde cuja lateral link can be established with regard to the Robinson
morfologia o complexo cenobita participaria em lugar depace and the culture of the working community which it
relevo, muito particularmente favorece, alids, uma dimensé&ganaged and housed.
semidtica a implantacao franciscana na cidade (que é tambémand as such to reduce to a local dimension a project
uma dimensao de poder), que o decurso da Histdria se encatifi@eh, in the Church of Sao Francisco and its foundation
gara de preservar. Antes que uma nova imagem, umadga € stone, would be to involve the potentialities that it clearly
secular, venha, pouco a pouco — no declinar do século XVllpessesses to the alluded imperative of the integrated con-
estabelecer no desenho um foco de conflito: mas que a Fabeiggation of cultural items and their irrecusable relevance
Robinson (com as suas chaminés, mas também com a sua afg¢&e notions (which underlie it) of open citizenship and
social, ndo isenta de proselitismo) procurara preservar, em S@ithmon heritage. In fact, the intricate (and fascinating)
beneficio e em alteridade mais ou menos expll’cita a cidafiéess of perpetual reelaboration of its morphological
antiga, enroscada em torno a Sé, e as suas ancestrais cultsfia;ure, which the present restoration work has revealed
sociabilidade e economia e a um paradigma de unicidade (taif notable clarity, requires us to harvest all the possibili-
bém religiosa) de natureza pré-capitalisBor seu turno, a ties which this supplies, since this now leaves the way open
complexa evolucéo fisica da Igreja de S&o Francisco de Portalert historians, who can develop a link of particular sig-
gre, cuja leitura os actuais trabalhos arqueolégicos e de reahitieance in the reconstitution of formal chains (not only
tacdo devolvem na sua rica integridade, espelha fielmente estane architectural level, but also that of applied arts: that
histéria Ionga e rica, indispensével a boa compreenséo da Ul’dﬁ@;e redecorated panels and tiles and fresh paint) which
na sua afirmacao e desenvolvimento. could and should enable a more efficacious understanding
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Fa-lo, com efeito, desde logo na sua oscilante ambiguidagee paths which are a network of communication chan-
entre os ditames (plasticos) de pobreza originais e a necessis, from the point of view of common heritage: from
dade de propagar o seu discurso de exaltagdo divina num c@s-of religious and particularly Franciscan architecture
texto cultural mutante, do ponto de vista da sociedade em (hich is itself an immense network, not only in the met
se inscreve e no qual, especialmente entre os séculos X\tHp@&itan space, but also in the national and foreign, and
XVIII, a cultura do Barroco impde o teatro e a teatralidade dash links that affirm themselves in clear interrelation-
formas e estruturas como veiculo central de comunicacao. Ehigs crossing frontiers), but also of arts in a broad sense
justamente aqui que a musealiza¢do da Coleccdo Rui Sequeiea in the work of the stucco, which clearly affirms the
proporciona a ocasiéo feliz e rara de preencher (cénica e Cigificularity of Portalegre and that it very importantly,
tificamente) o vazio gerado pela dramatica dispersédo do patii-the same manner, is to be viewed not just from a local
monio integrado que outrora preencheu esse recinto. Exactgrspective, but clearly from beyond a national perspec
mente pela preocupagdo a um tempo escatoldgica e redentoka the only way to understand the phenomenon in all
gue presidiu a tenaz reunido desse impressionante espoli®extent and wealth: at once aesthetic, but equally social
pelo protagonismo rigorosamente central que o tema da Pahd economic).
xao de Cristo detém sobre a totalidade do acervo; pela possibi-The church of Szo Francisco de Portalegre thus con-
lidade de, por seu intermédio, ilustrar a ligacdo dos Franciseans a capacity to work as a network, on a scale which is
nos a vivéncia peculiar das Ordens Terceiras; de complemenialusual, dating from the time of its original size when it
a presenca depauperada das estruturas retabulares e (em m&®ed a paradigmatic minor coenobium, to its fate (which
menor sentido) de ilustrar a implantacdo socialmente transt shared with others) of being repurposed for manufactur
versal de uma espiritualidade que, na comunidade humamg use which historical circumstances bestowed upon it
como no plano puramente estético, se estende dos paradignaas finally, to the present restoration programme (to con-
eruditos, as interpretagdes regionais € mesmo populares e, it into a museological centre), within the context of
plano cronolégico, se alonga do declinar da Idade Média aossing the Rui Sequeira Collection and under the larger
inicios da centdria finda. Num quadro onde a personagem Ridbpe of the Robinson Space which develop and express
Sequeira e o0 seu invulgar desigmiissionarimdo poderao ser itself around it), which it would be a serious error to disre-
escamoteados, por essa via (e pela da prépria criagdo contedi-— or undervalue as it consolidates the boundaries of
poranea do programa de musealizacdo) proporcionando u@museological programme.
elo transversal a todoBspaco Robinson e & cultura da comuni- A programme which should naturally and from the
dade operaria que o gerou e habitou. start be based on the mobilising nature of the cultural

Porém, reduzir a uma dimensao local um projecto qu@d museological facilities located in the municipality
tem, inquestionavelmente, na igreja de Sao Francisco a suaf: The Municipal Museum, which houses an impor
pedra fundacional, seria comprometer as potencialidades gtaét collection, dating to a time with historical, artistic
obviamente detém do ponto de vista do aludido imperativand anthropological value, which associates the legacy
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Detalhe do altar-mor da igreja

do convento de S&o Francisco
durante a intervencéo de restauro.
Detail from the high altar of the church
of the Convent of S&o Francisco during
the restoration work.

de conservacao integradtzs bens culturais e da sua indeclief the Ancien Régime, in its ecclesiastical and manorial
navel relevancia para as noc¢des (que lhe subjazemidde dimensions, to that of the new eighteenth and nineteenth
dania aberta e gmtrimonio comum. De facto, o intrincado (eentury society and even that of contemporary creation;
fascinante) processo de reelaboracdo perpétua da sua esthielTapestry Museum, in association with the respective
tura morfolégica, que a presente reabilitacdo patenteia coftory, where, through the reconversion work carried out
notavel nitidez, imp&e que se colham todas as possibilidadgssuy Fino at the beginning of the 20th Century, a hand-
gue fornece, porquanto deixa agora o caminho aberto alitand manufacturing tradition came together to regis
historiadores da arte, a quem devolve um elo de particul&f itself between the ancient Royal Factory, located in the
significado na reconstituicdo de cadeias formais (ndo apen@asner College of Sdo Sebastido (whose liberty, due to the
no plano arquitectdénico, mas no das artes aplicadas: da retapulsion of the Jesuits in 1759, formed a vanguard for
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bularia a azulejaria e a pintura a fresco) que podem e devem
promover uma mais eficaz compreensao de caminhos que sao
vias de comunicagao em rede, do ponto de vistaatitmonio
comum: desde logo da arquitectura religiosa e particularmente
franciscana (ela mesma uma imensa rede, ndo s6 no espaco
metropolitano, como no nacional e ultramarino e com elos
gue se afirmam em claras inter-relacbes transfronteiricas),
mas igualmente das artes em sentido lato (v.g. no trabalho do
estuque, que afirma claramente a singularidade de Portalegre
e que muito importa, de igual modo, ndo encarar apenas de
uma perspectiva local, mas claramente numa relacdo supra-
nacional, inico modo de compreender o fenébmeno em toda a
sua extensao e riqueza: estética, desde logo, mas igualmente
social e econémica).

A igreja de Sao Francisco de Portalegre contém, assim, em
escala ndo comum, a um tempo pela sua dimenséao original
de sede de um paradigmatico cendbio menorita, pelo destino
(que comunga com outros) de reafectagdo ao uso fabril que
Ihe seria outorgado pelas circunstancias histoéricas que lhe
coube viver e, finalmente, pelo presente programa de reabi-
litacdo (ao converté-la em nucleo museoldgico, no quadro do
alojamento da Coleccdo Sequeira e no ambito, mais vasto, do
Espaco Robinsqgue em seu redor se desenvolve e articula),
uma capacidade deabalhar em rede que seria grave erro
negligenciar — ou subvalorizar ao firmar as linhas do seu pro-
grama de musealizagéo.

Programa que, naturalmente, devera desde logo assentar a
sua base mobilizadora entre os equipamentos culturais e muse-
olégicos sedimentados no préprio municipio: o Museu Muni-
cipal, onde se recolhe um importante acervo, a um tempo de
valor historico, artistico e antropolégico, que associa o legado
do Antigo Regime, nas suas dimensdes eclesiastica e senhorial,
ao da sociedade nova sete e oitocentista € mesmo a criacao



Aspecto de uma das capelas colaterais
(no lado da Epistola da nave) da igreja
do Convento de S&o Francisco depois
da interveng&o de restauro: ab6bada
esgrafitada e mural simulando retabulo
(século XVI).

Detail from one of the lateral chapels

(on the Epistle side) of the church of

the Convent of S&o Francisco after the
restoration work: sgraffito vaulting and
mural faux decorative panel (16' century).

contemporanea; o Museu das Tapecarias, em associacao atfesore general dissolution of the religious orders which
pectiva fabrica, onde, pela reconversdo operada por Guy Fires enabled by the legislation of 1834) and the Robinson
em meados do século XX, se recolhe uma tradicao artesar@ic®ry, which would flourish within the enclosed space
fabril que se inscreve entre a velha Fabrica Real, instaladaon®e Franciscan Convent in the 19th Century; or to the
antigo Colégio de Sao Sebastido (tibgrtacdo, por forca da House and Museum of José Régio, whose personality and
expulsdo dos Jesuitas, em 1759, constitui vanguarda do piigerary work do indeed form an anchor and witness to
cesso de extingdo geral dos institutos regulares consumase dynamic confluence of memory, inheritance and crea-
com a legislacdo de 1834) e a Fabrica Robinson, que haveiiavhich has been given legal force by the Framework
de brotar, no século XIX, na cerca do convento Franciscanejvention on the Value of Cultural Heritage for Society
a Casa-Museu José Régio, enfim, cuja personalidade e afbitae Council of Europe and, in a pioneering manner,
literaria constituem, elas mesmas, ancora e testemunho desgach would illustrate within the christocentric collecting
confluéncia dindmica entre memoéria, heranca e &G@eaa to which it is dedicated, the central and anthropological
novaConvencao-Quadro do Conselho da Europa sobre Patritiénidhose images and the recollection of which, in his
Cultural da for¢a juridica e que, de forma pioneira, ilustrariayn, Rui Sequeira would dedicate his life, resources and
no coleccionismo cristocéntrico a que se dedicou, a forca cefergy.
tral e antropolégica dessas imagens a cuja recolec¢ao, por Sua this sense, the challenge which is now laid down
vez, Rui Sequeira iria dedicar vida, recursos e energia. is that of understanding the restoration of the Church
Nesse sentido, 0 desafio que ora se coloca é 0 de ent@rsao Francisco in Portalegre and the very housing of
der a reabilitacdo da igreja de S&o Francisco de Portalegrge: @equeira Collection in a museum, not as a stable and
a propria musealizacdo da Coleccdo Sequeira, N30 COMOfibifa museum, but as a dynamic centre of the confluence
museu, estavel e finito, mas como um poélo dindmico de C@h memory, inheritance and creation, thus promoting,
fluéncia entre memoria, heranca e criacdo, promovendo thgh the means of heritage (and its study, conservation
meio do patriménio (e do seu estudo, preservacao e divulgad dissemination) and the rights of citizens to partici-
¢éo) e do direito dos cidaddos de participarem na vida culiste in cultural life, the social and economic development
ral, o desenvolvimento econdmico e social da comunidade enthe community in which it is located. And disseminat
gue se inscreve. E divulgando, por esse modo, as nog¢Oesdlen this manner, the notions of open citizenship and
cidadania aberta e deltura da pagque s ele pode gerar: porthe culture of peace that only it can generate: it is for this
iSSO mesmo que o patrimonio, por natureza, constitui licao, @ry reason that heritage, through it nature, forms a-les
um tempo material e imaterial, de compreenséo, integra¢aen, through time both material and immaterial, of under

e diélogo. standing, integration and dialogue.
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A , agora quase concluidas, por que tem T been carried out on the church of the
vindo a passar a igreja do convento de S&o Francisco €de P@éwent of Sdo Francisco in Portalegre, which is almost
talegre com vista & sua adaptacdo a espago museoldgic@otk@uded, has been done so with a view to adapt it so as to
Fundacdo Robinson proporcionaram ao historiador dgrovide a museological space for the Robinson Founda-
arquitectura as condicfes ideais de traballfntes de mais, tion. This has enabled ideal working conditions for the
porque obrigaram ao levantamento de uma planta rigorosgchitectural historian. In the first place, because it
do edificio (fig 1) sem a qual toda a analise se torna probleguired the drawing up of a thorough plan of the building
matica e incompleta quando n&do impossivel. Por outro lad®ithout which any analysis would have been problematic
porque deram lugar a intervencdes de restauro e arqueolOgid incomplete, if not impossible (fig 1). What is more, it
cas que revelaram dados de outra maneira desconhecideived restoration and archaeological work which
E finalmente porque a remoc¢ao de revestimentos das parevealed data which would have otherwise remained
des — 0 sonho maior de qualquer historiador da arquitectuigknown. And finally, since the removal of the plaster on
pré-contemporanea — tornou visiveis as varias fases de coms walls — the greatest dream of any pre-modern architec
trucdo, as alterac6es e mudangas, assim como as hesitag@@sistorian — showed the various stages of construc
e os erros de programa, enfim todas as costuras com as quiiSalterations and changes, as well as hesitations and
a histéria deste edificio se foi cosendo ao longo dos séculasirs - that is to say, all the patchwork with which this
Todos os edificios de alguma complexidade — como sempiri@ling was woven down the centuries.
0 S&o as igrejas conventuais — resultam de um processo de CoNnsall buildings of a certain complexity — which is always
trucdo lento em que a ideia inicial quase sempre sofre alterge case with conventual churches — result from a process
¢cdes antes dos trabalhos serem concluidos. Além disso, quasidgow construction where the initial idea has almost
os edificios resistem ao passar dos anos sem serem demolid@sa9s undergone alterations before the works have been
substituidos por outros novos ou desaparecerem, invariavebncluded Besides this, when buildings resist the passing
mente tém de ser adaptados a novas circunstancias, Nnowasme and are not demolished or substituted by other
necessidades ou ambicdes de quem 0s encomenda ou usa Gunes, or disappear, they invariably have to be adapted
tidianamente. Uma igreja do século Xl ndo respondia &s mes suit new circumstances, new needs or the wishes of
mas necessidades, nem simbdlicas hem pragmaticas, de um& who manage or use them on a daily basis.ACEs-
sua congénere de trezentos anos mais tarde. As comunidaé@schurch does not meet the same needs, whether sym-
crescem ou diminuem, os individuos ou as familias que facbdtic or pragmatic, which another built three hundred
tam os financiamentos e as suas vontades representativasrs later does. Communities grow or decline, the indi-
sucedem-se e alteram-se, a prépria liturgia sofre modificacde@8yals or families which contribute to their financing
e as igrejas vao sendo fisicamente transformadas para respaing with their own wishes are succeeded or altered by
der as suas novas circunstancias. Assim foi, naturalmente, coffrs, the liturgy itself undergoes modifications, and as
a igreja de Sao Francisco de Portalegre de que aqui me ocup@h churches will be physically transformed to meet these
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Fig. 1
Planta da igreja de S&o Francisco.
Plan of the church of S&o Francisco.

Para reconstituir a histéria de um edificio como este, @ew circumstances. This was of course the case with the
investigador socorre-se tipicamente de trés tipos de fontes: asurch of Sao Francisco in Portalegre, with which we are
escritas, as iconograficas e o proprio edificio. No presenighcerned here.
caso, ndo foram localizadas quaisquer representagfes visuaisn order to reconstitute the history of a building such
da igreja que acrescentassem algo aquilo que o proprio edifithis one, the researcher typically searches for help from
cio, tal como o vemos hoje, ja nos diz. A informacdo escritiéee types of sources: writings, iconographic elements
também ndo é especialmente rica e suscita quase tantas @ the building itself. In the present case, no visual repre-
guntas quanto respostas. Resta, portanto, o edificio mesmentations of the church were found which could add more
esse sim pleno de informac&o que a remocgéo dos rebocosa®the building can itself, as we shall see, tell us in the
cuidadoso restauro dos frescos agora dotados de renova@@ent day. Written information is not especially rich and
brilho, a analise dos materiais de construcédo, as escavacéifsily raises as many questions as the answers it pro-
arqueologicas e, finalmente, o levantamento rigoroso dades. So there thus remains the building itself, indeed
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planta, acrescentaram exponencialmente, revelando todas ragete with information which the removal of the plaster,
cicatrizes inevitavelmente criadas por cada nova campantha careful restoration of the frescoes now given a renewed
construtiva. E, portanto, essa informacdo patente nas prariliance, analysis of the building materials, archaeologi-
prias pedras do edificio e nas argamassas que as cobreimxcavations and, finally, the thorough drawing up of the
brancas ou policromas, lisas ou esculpidas, que procurarei gisund plan, would add to this in an exponential manner,
tematizar nos parégrafos gue se seguem. and reveal all the scars inevitably produced through each
Uma ultima nota introdutdria para advertir que, se é cert@uccessive new period of building. And it is thus this infor
gue a matéria mesma do construido responde a muitas peéfation present in the very walls of the building and the
guntas, ndo € menos certo que também levanta questdes @biings which cover them, whether white or polychrome,
ficar@o por responder. Umas e outras serdo adiante explaseeoth or shaped, which | have sought to systematise in
das, ficando as hipéteses de trabalho apontadas como tal enagaragraphs which follow.
davidas neste momento insollveis, naturalmente, por resol- A final introductory note to warn that, whilst it is cer
ver. tain that the actual building material provides answers to
many questions, it is also the case that it also raises-ques
A igreja gc')tica tions yet to be answered. Some of these will now be pre-
As fontes escritas sdo pouco seguras quanto a data de fsiited, with working hypotheses identified as such, along
dacdo do convento Franciscano de Portalegre, oscilandowasinsoluble doubts at the present time, naturally await
varias sugestdes que se podem colher na bibliografia entrexgresolution.
reinado de D. Sancho Il (r. 1223-1248) e o de D. Dinis (r. 1279-
-1325¥. Para 0 que aqui nos interessa, importa reter que e Gothic church
documento mais antigo que se conhece relativo ao convento written sources are not very reliable regarding the
data de 1266 e mostra que ja entdo, isto €, no reinado ale of the founding of the Franciscan convent of Portugal,
D. Afonso lll, havia frades a viver na zona e, poucos an@sying through the different suggestions that can be
depois, em 1271, este monarca deixou dinheiro aos fradesfeld in the bibliography between the Kingdom of D. San-
Portalegre no seu testamento. Estas noticias permitem estao I (who reigned from 1223-1248) and that of D. Dinis
belecer uma cronologia aproximada para o arranque d@®o reigned from 1279-1325)Of interest to us here, it is
obras, e mostram ainda que o convento foi, desde 0 inici@portant to mention that the oldest document known
obra de proteccéo régia. regarding the convent dates from 1266 and shows that at
Aquilo que se pode ver no edificio aponta na mesma-diret time, in the reign of D. Afonso III, there were friars
¢cdo. Na verdade, a igreja que hoje se visita resulta sobretuday in the area and, a few years later, in 1271, this mon-
de trés momentos construtivos (mais do que propriamenterch left money to the friars of Portalegre in his will. This
campanhas, ja que ndo é certo que em cada um daguelesnation enables us to establish an approximate chro-
tenha decorrido apenas uma destas), um medieval, outro R@ogy for the start of construction work, and furthermore
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século XVI, e finalmente outro ja do século XVIII. Entre outras
consequéncias a que adiante farei referéncia mais detalhada,
esta Ultima campanha substituiu a capela-mor e alterou pro-
fundamente a nave da igreja. Estxonfiguracafez-se em
parte por demolicdo de estruturas anteriores, mas também
através da construcdo de novas paredes em torno das mais
antigas, preservando estas Ultimas no seu interior. Foi isto
gue aconteceu no arco cruzeiro, por exemplo, como ficou
patente agora, com as obras de recuperacao. O arco cruzeiro é
hoje de volta perfeita mas a remog¢&o do reboco das paredes
qgue lhe correspondem, do lado do transepto, tornou visiveis
as misulas e os segmentos de coluna com 0s respectivos capi-
téis, sobre os quais assentam os arranques do arco quebrado
(também preservados) que correspondiam ao arco cruzeiro
do edificio original (fig. 2). Ficaram assim também visiveis
alguns dos silhares das paredes de descarga deste arco. Ja

-z Fig. 2
regressaremos a estes elementos. Para ]a, retenha-se que o ReﬁOSdOfE:CZCV:ZEi’U gético-h
Remains of the Gothic crossing arch.
arco original era quebrado e que os capitéis sobre o0s quais
assentava tém decoracédo vegetalista. shows that the convent was an object of regal protection

Estas sobrevivéncias permitem-nos também determinaiom its beginning.
que o arco cruzeiro original era um pouco mais largo e um what can be seen in the building supports this view.
pouco mais baixo do que o actual. Pertencem ainda a esteuth, the church that can be visited today is the result
periodo dois outros arcos quebrados, um dando acesSonanly of three periods of construction work (more than
capela da nave mais préxima do cruzeiro, do lado da Epistedée perhaps, given that it is not certain that in each
completo e integralmente visivel ainda que muito restaurad@griod there was just one period of work in each century),
e um outro (hoje emparedado) que Ihe fica em frente (fig. 3he medieval, another in the T6Century, and finally
Este Gltimo correspondeu ndo a uma capela mas antes a pafitéther in the 18 Century. Amongst the various conse-
gue ligava a igreja ao claustro e da qual ainda sobrevivermy@sces that | will refer to in more detail below, this final
encaixes dos respectivos gonzos (essa ligacao faz-se hojevp@fsubstituted the chancel and significantly altered the
uma outra porta, muito mais recente). nave of the church. This reconfiguration was carried out

A vasta capela-mor setecentista que hoje se vé substityhitially through the demolition of the previous struc
uma outra, também goética, enquanto que as capelas que ltres, but also through the construction of new walls
sdo imediatamente adjacentes, pelo contrario, mantiveramiound the older ones, thus preserving them within these.
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Fig. 3

Arco gético que originalmente dava
acesso ao claustro.

Gothic arch which orlginally provided
access to the cloister.

guase intacta a sua configuracdo primeira (fig. 4). Emborais is what happened to the chancel arch, for example, as
ndo seja possivel determinar a totalidade das dimensdes @a now clearly be seen thanks to the restoration work.
capela-mor original, pode-se afirmar com seguranga que &t@ chancel arch is nowadays once more rounded but the
tinha sensivelmente a largura daquela que Ihe sucedeu: ass@eval of the plaster coating of the walls on the side of
guram-no a sobrevivéncia das capelas latérdiscabeceira the transept has made the supports visible and the column
gotica era, portanto, escalonada (capela-mor mais elevadgeg@nents with their respective capitals over which are laid
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the bases of the ogive arches (which have also been pre-
served) which correspond to the chancel arch of the origi-
nal building (fig. 2). The girdles of the non-loading walls of
this arch also became visible. We shall return to these ele-
ments. For now, it should be kept in mind that the original
arch was ogive and that the capitals on which it stood had
vegetable decorations.

These remains also enable us to determine that the
original crossing arch was a little wider and a little lower
than the current one. The survival of two other ogive
arches has been confirmed, one providing access to the
nave chapel closest to the crossing, at the side of the Epis
tle, which is complete and fully visible, and another (which
is nowadays enclosed within walls), which is in front of
this (fig. 3). This latter corresponded not to a chapel but
rather a door which linked the church to the cloister and
from which still remain the skew notches of the respective
joint hinges (this link is nowadays made by another, much
more recent, door).

The vast eighteenth century main chapel can today be
shown to have substituted another Gothic chapel, whilst
the chapels immediately adjacent to it have on the con-
trary kept their original shape almost perfectly intact (fig.
4). Whilst it has not been possible to establish the full
dimensions of the original main chapel, it can be certainly
stated that it ostensibly had the same width of the one

which replaced it (established through the maintenance of



mais profunda do que as capelas laterais), modelo bastante
frequente nos edificios religiosos do seu tempo e especial-
mente recorrente nas casas mendicantes.

Como também era frequente neste tipo de cabeceiras, as
trés capelas que a compdem séo intercomunicantes. Na cola-
teral do lado do Evangelho é ainda visivel uma abertura empa-
redada (a Norte) que deve ter dado acesso a sacristia, a que
corresponde um outro arco que lhe fica em frente e que per
mite a ligacdo a capela-mor.

Sdo especialmente interessantes estas capelas laterais,
justamente porque se mantém quase intocadas. As cobertu-
ras, em abdbada de ogiva de quatro panos, correspondem a
mais simples (e portanto maobré forma que estas podem
ter. Ao fundo abrem-se janelas de um sé lume, também em
arco quebrado, muito simples. Finalmente, a capela do lado
da Epistola tem, na parede Este, dois arcosélios destinados a
receber timulos, também de configuracdo gotica.

Se a simplicidade das solucdes até agora descritas pode ser
explicada pelo facto de se encontrarem numa igreja mendi-
cante, ja a decoracao dos capitéis destas capelas laterais — que,
tais como os do arco cruzeiro, apresentam decoragéo vegeta-
lista ainda fruste e um deles mesmo decoragdo geométrica —,
combinada com a informacédo contida na documentacdo
escrita, permitem conjecturar relativamente a cronologia do
edificio e parecem apontar para uma datacdo anterior a
D. Dinis. Este tera sido, como assegura uma inscri¢éo referida
nas fontes mas hoje desaparecida, um importante impulsio-
nador da obra, mas os elementos subsistentes apontam mais
provavelmente para o reinado anterior. Estes, note-se, con-
centram-se na zona da cabeceira, a primeira parte de uma
igreja a ser construida, progredindo depois os trabalhos em
direccéo a fachada. Deve ter sido na nave e na fachada que a
intervencao dionisina se concentrou.
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Fig. 4

Capela colateral da cabeceira,
do lado da Epistola.

Side chapel at the top of the nave,
Epistle side.

Ao determinarmos a posi¢do do arco cruzeiro originakhe lateral chapels) and a height which was a little lotver.
como acima se referiu, também ficamos a saber que 0 trame Gothic top of the nave was thus stepped (with the
septo tinha a entéo a largura que tem hoje. O que mudou @éin chapel higher and deeper that the lateral chapels), a
0 seu comprimento e, curiosamente, por subtracdo. Escavaher frequent model in the religious buildings of the
¢cOes arqueoldgicas levadas a cabo durante esta campanhar@end especially so in mendicant houses.
recuperacdo do edificio revelaram que o bragco Sul do tran- As was also frequently the case with this format of the
septo se prolongava originalmente para la dos limites qu®ad of the nave, the three chapels there are interconnect
hoje tem. Uma observacéo das paredes interiores correspafa- On the Gospel side a walled opening is still visible (to
dentes mostra precisamente que estas se encostam excessivanNorth) which must have given off on to the sacristy,
mente aos arcos das capelas laterais da cabeceira. N&o € yaas corresponds to another arch which is opposite and
sivel fazer escavacdes no exterior do braco Norte mas a analigects to the chancel.
do interior mostra que também o seu comprimento tera sido These lateral chapels are particularly interesting, pre-
originalmente maior. cisely because they remained almost untouched. The roofs

Importa ainda dizer mais qualquer coisa sobre a configitere made up of Gothic vaults with four ribs, correspond-
racdo da nave. Nao sabemos como era a cobertura origimglto the most simple (and therefore thorestform in
Em casas mendicantes, era frequente ser esta de madewsh they could exist. At the bottom very simple single-
solucéo que deve ter sido a que aqui se adoptou: a espessaii@l windows, also in ogive arches, open out. Finally,
das paredes combinada com a auséncia de vestigios de @@nchapel on the Epistle side has spaces on its Eastern
trafortes suportam esta hipétese (uma abdbada de pediail to house sepulchres, and this is also of a Gothic con-
obrigaria a construcdo de contrafortes). De resto, no exteridiguration.
da parede Sul da nave ainda se podem ver restos da €achonf the simplicity of the architectural solutions
rada que sustentaria o vigamento da cobertura. Na mesméscribed until now can be explained by the fact that they
parede véem-se também as janelas de dois lumes que ilusfi-+o be found in a church for mendicants, the decoration
navam a nave ao nivel do clerestério, emparedadas aquangde capitals of these lateral chapels — which, along with
da construcdo da abdbada de canhdo que hoje cobre eastehancel arch, contain coarse decorations of vegetables
espaco. and one even with geometric decoration — along with the

Quanto as capelas do lado da Epistola, a que fica mais piidrmation contained in the written documentation,
xima do transepto fazia parte do plano inicial: ainda manténailows us to conjecture on the chronology of the building,
0 seu arco quebrado de entrada (muito restaurado), emborar@ all this appears to point to, as Frei Manuel da Esper
profundidade tenha sido aumentada e a cobertura, hoje e#fca suspected, to a dating prior to D. Dinis. This would
abdbada de canhdo, seja também posterior. As duas outra been, as the inscription in the fagade referred to in
capelas serdo discutidas mais abaixo. Nada permite concliérsources assures us, but which is no longer present now
gue fizessem parte do projecto original. adays, an important factor in instigating the work. Hew
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Finalmente, a extensao da nave gética, assim como a confer, the items which remain point more probably to an
guracao da fachada do mesmo periodo, constituem problemasier reign. These, it should be noted, are concentrated in
de dificil resolucdo. A espessura original das paredes da galéérea of the top of the nave, the first part of the church
acompanha a das paredes géticas da nave (umas e outras eRtie-built, with the works then progressing in the direc
tanto reforcadas no século XVIIl, como adiante se explicaréjn of the fagade. It must have been in the nave and the
Além disso, a parte baixa da fachada, isto é a parede exteriofagae that the work carried out during the reign of D.
galilé, é de pedra de aparelho semelhante ao que foi utilizadoomas was concentrated.
cabeceira, sendo que a pedra surge sistematicamente nras pann determining the position of the original chancel
tes mais antigas — géticas — do edificio enquanto que o tijal@h, as was mentioned above, it was also learnt that the
(que surge na parte alta da fachada, correspondendo ao Ced@sept had the width at that time that it has in the
alto) foi o material preferido nas campanhas do século XVIHresent day. What changed was its length — curiously, it
Da mesma maneira, 0s degraus que ddo acesso a galilé s&asd@duced. Archaeological excavations carried out dur
pedra, os que ficam mais perto do edificio (isto €, 0s mais altas) this period of restoration work on the building revealed
e de tijolo os demais. Parece assim poder supor-se que a igr@j@e Southern arm of the transept originally extended
gotica tinha a extensao (muito consideravel, de resto) que hajgond the limits which it has nowadays. Examining the
tem e que a sua fachada se encostava uma‘gaililda que seja corresponding interior walls showed that these overlean
impossivel apontar-se a data em que os trabalhos construtiv@sthe arches of the lateral chapels at the top of the nave.
fecharam a nave e concluiram a fachada. It was not possible to excavate outside the Northern arm

Sistematizando, os elementos afonsinos e dionisinos, nunmat the analysis of the interior shows that their length was
palavra, goéticos, que subsistem permitem-nos formar umaso longer originally.
ideia bastante completa do que seria a primitiva igreja de Saolt is also important to say something about the con-
Francisco de Portalegre: planta em cruz latina de uma sO nayeation of the nave. We do not know what its covering
muito longa, com uma capela do lado da Epistola e janelaswae. in mendicant houses, this was often wooden, a solu-
clerestdrio, cruzeiro bastante largo e desenvolvido, estetbn which must have been adopted here: the thickness of
dendo-se para la do limite das capelas laterais da cabeceikawalls combined with the lack of traces of abutments
sendo esta composta por trés capelas escalonadas e intercosapport this hypothesis (a stone vault would have required
nicantes; a fachada, ao que parece, resolvia-se em galilé. bst@nstruction of abutments). Furthermore, in the exte-
foi o edificio patrocinado por D. Afonso Il e pelo seu filho or of the Southern wall of the nave there are traces of the
sucessor, D. Dinis, tal como atestam as fontes disponiveis. cobel work which supported the framework of the roof.

The same wall also contains two-paned windows that pro-
O século XVI vided light to the nave at the level of the clerestory, walled

Durante o século XVI, a igreja de Sao Francisco de Portaleat the time of the construction of the cylindrical vault

gre foi objecto de uma série de intervencdes dificeis de datag.which nowadays covers this space.
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Fig. 5
Abébada do cruzeiro.
Vaulting at the crossing.

A mais importante destas parece ter consistido na alteragc8o As for the chapels on the Epistle side, the one closest
da cobertura do cruzeiro e da configuracdo dos bracos tfene transept was part of the original design: it still has
transepto. Hoje a cobertura do cruzeiro configura-se em ahié-ogive entrance arch (much restored), though its depth
bada de ogiva de desenho complexo, na verdade muito seme-altered (extended) and the ceiling (nowadays a cylin-
Ihante as abdbadas da catedral de Portalegre (fig. 5). As dur&s! vaulting) is also of a later date. The other two chap-
devem, portanto, ser sensivelmente contemporéneas. Ora, @swill be discussed further below. Nothing allows us to
obras da catedral arrancaram em 1556 e as suas aboba@asude that they formed part of the original project.
foram fechadas em 1571, o que nos permite estabelecer umarinally, the extension of the Gothic nave, as well as the
data aproximativa. Com apenas um tramo, a ab6bada de Sédiguration of the facade of the same period, represent
Francisco pode ter sido iniciada por influéncia da catedrakoblems which are difficult to resolve. The original thick
algures na segunda metade dos anos de 1560 (as ab6badag@daf the walls of the gallery were in line with those of
catedral ndo devem ter sido iniciadas antes disso) e terminagia Gothic walls of the nave (although some of these were
mais rapidamente. Assim, admitamos como hipétese de treinforced in the 18 Century, as will be explained below).
Besides this, the lower part of the fagcade, that is, the exte-
rior wall of the gallery, uses a similar stone to that which
was used at the top of the nave. Stone is more systemati-
cally present in the older — Gothic — parts of the building
whilst tile (which is in the upper part of the facade, corre-
sponding to the high choir) was the preferred building
material in the 18 Century. In this way, the steps giving
access to the gallery are stone, and those closer to the
building (that is, the higher ones), and the rest are tile. It
thus appears that it can be hypothesised that the Gothic
church had the (very considerable) extension which it has
nowadays and that its facade supported a gattempilst it
is impossible to specify the date when the construction
work closed the nave and finished the facade.

To sum up, the elements which remain from the
reigns of D. Afonso and D. Dinis — Gothic, in a word — ena-
ble us to form a quite complete idea of what the original
church of Sdo Francisco de Portalegre would have been
like: a ground plan in a Latin cross of just one extremely

long nave, with one chapel on the Epistle side and win-
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balho (que ndo deve estar muito longe da verdade) que a atates in the clerestory, a rather large developed crossing,
bada do cruzeiro de Sdo Francisco de Portalegre dataegtending beyond the limits of the lateral chapels at the
€.1565-70. Esta ab6bada acrescenta-se assim a discussaoriainef the nave, which was made up of three stepped and
cada por George Kubler sobre aquilo a que o investigad@érconnecting chapels; the facade, which it appears,
norte-americano chamou arquitectura portuguesa cha ended in a gallery. This was the building patronised by D.
Mas o edificio de Sdo Francisco fornece-nos ainda maisnso Il and his son and heir, D. Dinis, just as the
informacédo j& que os trabalhos de restauro revelaram quemoved shield with the arms of the former and the
debaixo da camada branca que até ha pouco cobria toda a aléiption alluding to the second bear witness to.
bada, existe um trabalho de esgrafito, imitando a estereoto-
mia de pedra (isto é, uma aparéncia pintada de pedra aparg= 16" Century
Ihada, escondendo o enchimento irregular de alvenaria que During the 16" Century, the church of Sdo Francisco
de facto a constitui), agora de novo visivel, e que se esterteortalegre was subject to a number of construction
pelos bracos do transepto e pela cobertura e paredes das capgs which are difficult to date. The most important of
las colaterais. Assim, apés a conclusdo da nova abdbagkae appears to have been the alteration of the roofing
adoptou-se, nestes espacos da igreja, um tipo de decoragéne crossing and the configuration of the arms of the
parietal que simulava a construgdo em pedra de aparelfisept. Nowadays the roof of the crossing is in the form
(mais ou menos) regular. Curiosamente, pelo que se pode ver Gothic vault of complex design, which in fact is very
(quase adivinhar) a olho na, também as abdébadas da catedraliar to the vaulting in the cathedral at Portalegre
parecem ter, debaixo do branco que hoje se vé&, uma decoraggi). The two must therefore date from approximately
de estereotomia esgrafitada: futuros trabalhos na sé 0 COMRe same time. In fact, work on the cathedral started in
provarao obrigando também a uma revisédo daquilo que sahesé and its vaultings were closed in 1571, which enables
mos sobre o estilo chao. us to establish an approximate date. Consisting of just
Na referida capela colateral, foi ainda construido um altafe level, the vaulting of Sao Francisco could have been
e um sarcéfago protegido por um arcosolio. Neste sarcéfagarted in imitation of the cathedral, at some time in the
estd tumulado Gaspar Fragoso, falecido em 1571, e patrogieond half of the 1560s (the vaultings of the cathedral
nador (ainda em vida, ao que indica a inscricdo no sarcofag@jd not have started before then) and finished more
do altar. Este altar — como também revelaram os trabalhos géckly. | therefore admit the working hypothesis (which
restauro — foi construidpor cimala decoracédo parietal, ocul-cannot be far from the truth) that the vaulting on the
tando-a, 0 que quer dizer que esta decoracdo tem de Ihe @&ising of the Sao Francisco convent in Portalegre dates
anterior (ainda que de poucos anos). Este dado confirmar@n c.1565-70. This vaulting can thus be added to the
permite afinar a datacdo acima proposta para a abdbada di@ussion started by George Kubler concerning that
cruzeiro. Assim, a abébada podera ter sido terminada emmich the North American research labell@drtuguese
1566-67; terd sido decorada nos anos seguintes, 1567-@8in Architectufe
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o altar deve ter sido construido logo nos anos seguintes, However, the building of S&o Francisco can offer up
1568-70; e finalmente o sarcéfago deve datar dos anos imre information given that the restoration work has
diatamente posteriores a morte do seu patrono, 1571-72hown that, under the white layer which until a short time
Mesmo que a futura descoberta de nova documentag&o verdya covered all the vaulting, there is a sgraffito work, imi-
a alterar estas datas, nao creio que elas devam andar muidtmg the stereotomy of the stone (an image painted with
Ionge desta hip()tese. prepared stone, hiding the irregular filling of the masonry
Importa ainda reflectir sobre o encurtamento dos bracoshich it in fact constitutes), once more visible, which
do transepto para o qual ndo temos nem data nem explicag@sends over the arms of the transept and through the roof
Se para este problema ndo me atrevo nem a propor uma hipgd walls of the side chapels. Thus, after the conclusion of
tese, para aquele, pelo contrario, a estereotomia esgrafitala new vaulting, a parietal type of decoration was made
também oferece uma sugestao ja que as ablGbadas de bernea simulated the (approximately) regular stone con-
gue cobrem os novos bracos curtos do transepto tambéfuction. Curiously, from what the naked eye can see
receberam esta decoracao e — como MOoStrou o restauro — egitigst make out), the vaultings of the cathedral also
fez parte da mesma campanha que decorou a abGbada do gppear to have a sgaffito stereotomy decoration beneath
zeiro. Assim, se a decoracao da cobertura dos bracos do teadipresent-day white: future works in the cathedral will
septo data de (admitamos) 1567-68, é possivel que 0 encurfiéve this and thus require us to revise what we know
mento dos mesmos tenha acontecido pela mesma alturatoday concerning the plain style.
igreja estava a passar por uma campanha consideravel den that side chapel, an altar and a sarcophagus pro-
construcao e faz sentido que a obra do transepto tenha tide:ted by an arcosolium were also constructed. Gaspar Fra-
Iugar entdo. goso is buried in this sarcophagus. He died in 1571, and
Resta chamar a atencdo para a importancia do altar das the sponsor of the altar (during his lifetime, according
capela colateral, exemplo raro da sua tipologia em Portugalihe inscription on the sarcophagus). This altar — as the
da autoria ainda anénima de um discipulo (ou de um diseéstoration works have also shown — was built on top of
pulo de um discipulo) de Nicolau Chanterenne, e que ficaha parietal decoration, thus hiding it, which means that
aguardar maos mais competentes do que as minhas para ttiedecoration must have existed prior to it (even if just by
darem o estudo que merece. a few years). This enables us to confirm and also narrow
As duas capelas da nave que ainda nao foram referid@sdating for the vaulting of the crossing mentioned
colocam-nos problemas para 0s quais ndo encontrei resposiasie. As such, the vaulting could have been finished in
totalmente satisfatorias. Elas tém as mesmas dimensdes d6-67; it would have been decorated in the following
configuracdo original da sua congénere junto ao Cruzeiro gears, 1567-68; the altar must have been constructed in
sua métrica encaixa perfeitamente nas dimensfes da naweyears which followed, 1568-70. Finally, the sarcopha-
gotica. No entanto, nada do que resta no edificio nos permig@s must date from the time immediately after the death
concluir que tenham feito parte do edificio gético original. of its patron, 1571-72. Even if the future discovery of new
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A que fica mais préxima da porta principal da igreja temmbcumentation were to alter these dates, | do not believe
uma abdbada de ogiva de desenho complexo que, estilisti@at-they be very different from this hypothesis.
mente, a coloca hum tempo bastante mais avancado, nao Itis also important to reflect on the shortening of the
anterior ao século XV (fig. 6). Esta seria uma cronologaans of the transept, for which we have neither a date nor
admissivel para esta abébada (e, por extensdo, para a capedaplanation. If I do not dare to suggest a hypothesis for
que cobre) ndo fosse o facto de o restauro ter revelado qui€problem, itis however the case that the stereotomy of
também aqui cobertura e paredes foram decoradas com este-painted sgraffito also offers a suggestion given that
reotomia esgrafitada, tecnica e materialmente semelhanteti® cylindrical vaultings which covered the new short
usada no transepto. Assim sendo, é possivel que também esii@ of the transept also contained this decorative ele-
abobada faca parte do regresso tardo-quinhentista a formasnt and — as the restoration work has shown — formed
goéticas, e date antes da década de 1560. part of the same construction work which decorated the

Hoje acede-se a esta capela — tal como a que Ihe fica wagting of the crossing. Thus, if the decoration of the
diatamente adjacente — por meio de dois arcos justapost@sfing of the arms of the transept dates from (let us say)
claramente resultantes de campanhas diferentes. O maiss7-68, it is possible that the shortening of these took
exterior é do século XVIII. O mais interior € de volta perfeitplace at the same time: the church was undergoing major
e almofadado, assentando sobre pilastras decoradas a fres6astruction work and it would have made sense that the
Deve ser do século XVI, mas é possivel que tenha substituidex on the transept had occurred then.
um arco original entretanto desaparecido j4 que ele colide It just remains to call attention to the importance of
com as ogivas da abdbada no interior da capela, denunciam@Qaltar of the side chapel, a rare example of its type in
assim resultar de campanha diferente. Além disso, a analisgtugal, still of unknown authorship of a pupil (or a pupil
material da decoracéo deste arco revela que ela € contemperé- pupil) of Nicolau Chanterenne, and this awaits a
nea da estereotomia em esgrafito do interior da cafpfira-  vision more competent than my own to provide the study
se ainda que na parede fundeira da capela encontramos whith it deserves.
programa também a fresco, talvez ja do século XVII, de que serhe two chapels of the nave which have still not been
destaca uma representacdo da Anunciacdo, praticamemtentioned provide problems for which I have not found
invisivel até agora; o restauro devolveu-lhe a luz que ha mui@npletely satisfactory answers. They have the same
perdera. dimensions as the original configuration of the other near

Finalmente, a capela intermédia tem cobertura em abéne crossing and their metrics fit perfectly within the
bada de canhao e contém um conjunto de quatro niches insmensions of the Gothic nave. However, nothing which
critos nas paredes de cada lado, todos com cobertura pigmains in the building enables us to conclude that they
tada em concha. Dado o grau de intervencdes a que este part of the original Gothic building.
capela foi submetida ao longo dos tempos, é dificil arriscar a The one which is closed to the main door of the church
Sua datagéo. has a Gothic vault of complex design which, stylistically,
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Fig. 6

Capela lateral do lado da Epistola,
junto ao coro alto.

Side chapel Epistle side, near the high choir.

O século XVIII

places it within a more advanced period, not before the
15" Century (fig. 6). This would be a possible chronology
for this vaulting (and, by extension, for the chapel which
it covers) were it not for the fact that the restoration has
shown that the roofing and walls here were decorated
with the sgrafitto stereotomy, technically and materially
similar to that used in the transept. As such, it is possible
that this vaulting also formed part of the late-sixteenth
century return to Gothic forms, and dates to before the
decade of the 1560s.

Today access to this chapel — as is the case with the
one immediately next to it — is through two juxtaposed
arches which clearly originate from different periods of
construction work. The most exterior is from the %18
Century. The interior one is rounded and panelled, sup-
ported on pillars decorated frescoThis must be from the
16" Century, but it is possible that it substituted an origi-
nal arch which has in the meanwhile disappeared, given
that it clashes with the ogives of the vaulting inside the
chapel, and thus showing that these originate from differ
ent construction periods. In addition to this, material
analysis of the decorative elements of this arch show that
it is contemporary with the sgraffito stereotomy inside
the chapel. It should also be note that in the retaining wall
of the chapel we can also findrascgiece, perhaps from
the 17" Century, the highlight of which being a represen-
tation of the Annunciation, which was practically invisible

until now; the restoration work has restored the light

Na centlria de setecentos, a cidade de Portalegre passaidh it had lost for so long.
por um momento de prosperidade que se reflectiu, por exem- Finally, the intermediate chapel has a roofing which is
plo, nas construcdes palacianas que se espalharam um poaegindrical vaulting and contains a set of four niches
por toda a cidade. Foi nesse contexto que a igreja de S&0 Fran-into the walls of each side, all containing shell
cisco conheceu as suas Ultimas grandes reformas. Delas resiited coverings. Given the number of construction
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Fig. 7

Vista geral da igreja, com a capela-mor
ao fundo.

General view of the church, towards

the main chapel.

taram a construcdo de uma nova capela-mor, a alterag&o ini@rks that this chapel has been submitted to throughout

gral do aspecto da nave e respectiva cobertura e, finalmentee, it is difficult to attempt to date it.

0 acrescento do coro alto de que resultaram altera¢gbes na

fachada da igreja. Estas obras foram, portanto, responsaveig 18" Century

por uma boa parte do aspecto que hoje a igreja tem. In the eighteenth century the city of Portalegre expe-
A intervencdo mais radical teve lugar na capela-mor OFienced a moment of prosperity which can be seen in the

ginal que foi demolida e substituida por outra (fig. 7), senspalatial constructions which spread to a certain extent
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velmente da mesma largura mas provavelmente mais pr@roughout the town. This was the context for the church
funda®. Os arcos que a ligam as capelas laterais devem deszo Francisco to receive its last major changes. These
sido entdo alterados do formato quebrado que deviam téfsulted in the construction of a new chancel, a complete
originalmente para o de arco abatidoais conforme & esté- alteration of the nave and its ceiling and, finally, the addi-
tica do tempo. Grandes painéis de azulejos figurativos anibn of a high choir which resulted in alterations to the
mam o registo inferior das paredes e sobre eles abremi#sgde of the church. These works were thus responsible
agora grandes janeldes, fazendo com que a capela-mor sejasdarge part of the design of the church which can be
zona de mais intensa iluminacdo de toda a igreja. Desi&n today.
maneira, o olhar do visitante que entra na nave, agora cega €The most significant changes took place with the
portanto mais escura, € imediata e inevitavelmente conduriginal chancel which was demolished and substituted by
zido para a zona mais sagrada de qualquer igreja, a cap&larer (fig. 7), ostensibly of the same width but a little
mor, onde um novo retdbulo, com um profundo trono e duasgher and rather deepérThe arches connecting the {at
colunas de marmore sustentando um frontéo interrompidoeral chapels must thus have been altered from the Gothic
remata o conjunto. No transepto foram instalados altares d@rmat they must have originally had to that of a three-
talha, dos quais sobrevive apenas o do braco sul. centred arch, but in accordance with the aesthetics of the
Note-se que estas obras ndo devem ter todas resultati@e. Large figurative panels of tiles brought life to the
de uma s6 campanha, antes devendo ter sido feitas ao long@r part of the walls and above them now were large
de varias décadas. O friso que marca o arranque da abdbaid@ws, such that the chancel became the most intensely
da capela-mor, por exemplo, foi feito numa técnica até @Sminated part of the whole church. In this manner, the
pilastras junto ao altar, e noutra para |4 delas. Da mesrmage of the visitor on entering the nave, which is now
maneira, ha uma série de pormenores decorativos espallaarker and without light, is immediately and inevitably
dos pela igreja que ndo sdo contemporaneos uns dos outr@swn to the most sacred area of any church, the high
No entanto, deve reconhecer-se uma homogeneidade congiar, where a new altarpiece, with a deep throne and two
deravel no resultado final, quase como se, de facto, tivessg@ble columns apparently bearing an interrupted pedi-
havido um pIano inicial global a orquestrar as varias mtement, completes the picture. Engraved altars were placed
vengﬁes. in the transept, though only the one in the southern arm
Na nave encontramos uma solugéo mais criativa. O quena survived.
arquitecto setecentista fez foi apbr novas paredes aguelas quelt should be noted that these construction works
ja la existiam, dotando as capelas do lado da Epistola de noatsi not have been done at the same time, but must have
arcos, de volta perfeita e bastante mais altos do que 0s artiesn carried out during several decades. The frieze which
riores. Entre estes arcos erguem-se pilastras que sustentaiatks the start of the vaulting of the chancel, for exam-
um friso acima do qual se fez erguer uma abobada de canh#0was done using one technique until the pillars near
substituindo a cobertura original do edificio e emparedandme altar, and another technique after those. In the same
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as janelas do clerestério gotico. O arco cruzeiro, COmMO way, there are a series of decorative details spread through-
vimos, foi também substituido e, do lado do Evangelhauyt the church which do not all belong to the same period.
encontram-se ainda a taga do pulpito (com o arranque da reswever, it should be recognised that the final result is
pectiva escada) também resultante desta campanha. A nawe of considerable homogeneity, as if there had in fact
ficou assim um pouco mais estreita, mas a métrica dos sedsn an initial master plan to be implemented at various
arcos ganhou um inconfundivel sabor setecentista. times.

Do lado do Evangelho fez-se a mesma operacéo, ritmandowe found a more creative solution in the nave. What
a parede através de trés grandes arcos correspondendo @esighteenth century architect did was to attach new
qgue lhes ficam em frente. O mais préximo da porta recebedllls to those which already existed, giving the chapels at
um altar a fresco, agora restaurado. O intermédio apresent& Epistle side new rounded arches, which were higher
ainda vestigios de policromia mas ja ilegiveis enquanto quenan the previous ones. Pillars were placed between these
arco propriamente dito preserva ainda a decoragdo em masgfes to hold a frieze above which rose a cylindrical vault,
policroma um pouco mais tardia do que a dos demais arcasstituting the original ceiling of the building and walling
Finalmente, a antiga porta do claustro recebeu um arco ab@the windows of the Gothic clerestory. As we have already
tido, escondendo o seu arco quebrado original, e foi tambéiaen, the chancel arch was also substituted and, on the
ela emoldurada por um grande arco igual aos demais. Devededpel side, the base of the pulpit still stands (with the
sido emparedada ja no século XIX ou mesmo no século KaXe of the corresponding steps), which also formed part
tendo sido aberta uma outra no nicho intermédio, destruinder this building work. The nave thus became a little -nar
a decoracao que tera recebido na centuria anterior. rower, but the shape of its arches gained an undoubtedly

Finalmente, ao termo poente da nave foi acrescentado ugghteenth century flavour.
coro alto suportado pelo espessamento — em alvenaria de The same was carried out on the Gospel side, cadenc
pedra no registo baixo e em tijolo na abdbada de sustentagéipthe wall through three large arches which matched
—das paredes, acompanhando a nave (fig. 8). Por fora, encosige opposite. The nearest to the door had an altar Fresco
se-lhe uma galilé aberta por um s6 arco. Como expligueiced in it, which has now been restored. The intermedi-
acima, ha indicios de que esta galilé venha j& de tempos g&tione still shows of polychrome signs which are now all
€C0S, mas ndo exactamente na sua aparéncia actual. Ela EBMillegible while the arch itself has still preserved its col-
dois tramos cobertos por abdbada de aresta que repousaina litle longer that the other arches. Finally, the former
sobre pilastras. Estas encostam-se a paredes de alvenari@idler door received a three-centred arch, hiding its origi-
pedra alinhadas com as paredes géticas da nave, enquai@give arch, and it was also encased by a large arch equal
gque a espessura das pilastras, diferente em cada um dos lagl@® others. It must have been walled in during the"19
da galilé, se alinha com as paredes setecentistas da nave. @dgtiry or even in the 20Century, with another having
isto dizer que a abGbada e a sua estrutura de sustentacaongas opened in the intermediate niche, destroying the
pilastras) devem datar da campanha setecentista que tenh&oration added in the previous century.
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Fig. 8.

Vista geral da igreja, com o coro alto
ao fundo.

General view of the church, towards

the high choir.

Finally, on the west side of the nave a high choir was
added supported by the thickening — in stone masonry in
the lower part and tiles for support in the vaulting - of the
walls alongside the nave (fig. 8). Outside, a gallery was
opened with just one arch. As | have explained above,
there are signs that this gallery originated from the Gothic
period, but it did not have its present-day appearance. It
has two levels covering with vaulting which stand on pil-
lars. These rest on the stony masonry walls aligned with
the Gothic walls of the nave, whilst the thickness of the
pillars, different on each side of the gallery, align them-
selves with the 18 Century walls of the nave. This means
that the vaulting and its support structure (the pillars)
must date back to the I8 Century construction work
which | have been analysing. The upper level of the facade,
corresponding to the high choir, where two large windows
open out (one which has in the meanwhile been trans
formed into a door) and an oculus, has irregular masonry
of tile and some wood, and must also date to that con-

struction period.

Conclusion

As can be imagined, the construction work carried
out in the 18" Century altered almost all of the appear
ance of the Gothic church which the S&o Francisco con-
vent had originally been. Nowadays it is necessary to col-
lect the details which here and there provide evidence of

the time of its foundation to form an idea of the original

vindo a analisar. O registo superior da fachada, correspodesign of the church. This collection has been made, as
dendo ao coro alto, onde se abrem duas grandes janelas (wasaeen demonstrated, and has revealed to us a building
entretanto transformada em porta) e um éculo, é de alvenat exceptional proportions, a short time after the Chris
ria muito irregular de tijolo e alguma pedra, e deve tambéman conquest of the Alentejo and has thus constituted
ter resultado desta campanha.

evidence, if this were necessary, of the importance of the



Concluséao religious orders in the process of occupying and structur
Como se pode perceber, as campanhas de obras levadag te new country which was being built. In the"16
cabo no século XVIII alteraram quase toda a aparéncia chatury there was a revivalist aesthetic which demanded
igreja gotica que Sao Francisco tinha originalmente sido. Haj@t the Sao Francisco convent responded to the prepos
é preciso recolher os detalhes que aqui e ali constituem aingkefor a new cathedral for the brand new bishopric which
testemunhos do tempo da fundacéo para formar uma ideia @ortalegre had just become. Then in the eighteenth Cen-
projecto original da igreja. Essa recolha, contudo, pode 3@, Portalegre passed through a rapid period of indus
feita, como se demonstrou, e ela revela-nos um edificio @@l development and one again, in response to reality,
proporcdes excepcionais, pouco posterior a conquista crighd architecture transformed itself to match and at the
do Alentejo e assim constitui evidéncia, se necessario fosssne time mirror its new circumstances. Now in the early
da importancia das ordens religiosas no processo de ocupagéges of the 21st Century, Portalegre faces new chal-
e estruturacéo do novo pais que se construia. No século XVéhges and once again the church of S&o Francisco has
uma estética revivalista que se impde a que Sao Francisco fi@ssmuted, this time into a cultural facility, to continue

ponde acompanhando as propostas da nova catedral da-nowdSorm part of the future of its city.

sima sede de bispado em que Portalegre acabara de se tornar.

Ja em setecentos, Portalegre atravessou um surto industrial

e, mais uma vez, barémetro apurado da realidade que lhe da

origem, a arquitectura transformou-se para acompanhar e a0 express my thanks, it of all, to Anténio Camdes Goweia
simultaneamente espelhar as suas novas circunstancias. NOSwno invited me to write this text and who was the spark for the rela-

principios do século XXI, Portalegre enfrenta novos desafios e = 27 iy P i e
mais uma vez a igreja de S&o Francisco transmuta-Se, ag0ra,g auways present support of Jorge Alberto, Laura Roméo, Telma

em equipamento Cu|tura|’ para continuar a fazer parte 0O Teixeira and Fatima Llera, the latter two from In Situ. In this research
. . | was assisted by Sénia Brochado, whom | thank once again for the help
devir da sua cidade. . .
in this and other projects.

2 Cf. ALBERTO, Jorge Maroco — O Convento de S&o Francisco de Portale-
gre (The Convent of Sdo Francisco of Port&ebliepcoes da Fundagédo Rob-
inson(Robinson Foundation PublicatidPsitalegre: Fundag&o Robinson,
2008, no. 5, pp. 6-26, where references to most of the available sources

. . . L. can be found. As Jorge Alberto has noted, the oldest narrative source
1 Quero deixar expressos 0s meus agradecimentos, antes de mais, ao Anténio ) . , o )
which attributes the founding of the convent to D. Dinis is that of Diogo

Camdes Gouveia que me convidou a escrever este texto e que esteve na origem ) )

. L. . L. . Pereira de SOTTO MAIOR Fatado da Cidade de Portalg@reaty of the
da relacdo que entretanto criei com Portalegre. Nas sucessivas visitas que fizao )

) . L, . , . City of Portalegrd619 (ALBERTO, 2008, p. 8). To the material collected
convento, contei com o inestimavel e sempre disponivel apoio do Jorge Alberto, ) ) )
o L. L. L . by Alberto, can be added the evidence of the chronicler Frei Manoel da
da Laura Romao, da Telma Teixeira e da Fatima Llera, as duas ultimas da In Situ. o .
. . N L. , . . ESPERANCA (O.F.M.)Histéria Seréfica da Ordem dos Frades Menores de S.

Na investigacéo fui ajudado pela Sénia Brochado a quem agradeco, mais uma ) ] o )

. . Francisco na Provincia de Portugal, (Seraphic History of the Order of Friars
vez, a ajuda que me prestou neste projecto como noutros. ) o ] ) o

. . . Minor of S. Francisco in the Province of Portugal). Lisbon: Officina Craes
2 Cf. ALBERTO, Jorge Maroco — O Convento de S&o Francisco de Portalegre. Publi-

. - R - ) beeckiana, 1656-1721, v. 1, bk. 5, ch. XXXVII, p. 606, which transcribed
cacdes da Fundagdo RobiRsotalegre: Fundacéo Robinson, 2008, n.° 5, pp. 6- o ) )
an inscription in the fagade of the church in the following manner:
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26, onde se encontram referéncias a maioria das fontes disponiveis. Como nota
Jorge Alberto, a mais antiga fonte narrativa que atribui a fundagéo do convento
a D. Dinis é Diogo Pereira de SOTTO MAIORratado da Cidade de Portalegre,
1619 (ALBERTO, 2008, p. 8). Ao material recolhido por Alberto, acrescente-se o
testemunho do cronista frei Manoel da ESPERANCA (O.F.MBistéria Seréafica

“Dominus Dionyhus Portugalia Rex edificavit hoc monasterium” (this is also

the transcription given by Frei Jerénimo de BELEM (O.F.M.)Ghronica
Serafica da Santa Provincia dos Alg&®espbic Chronicle of the Holy-Prov
ince of the Algarves). Lisbon: Officina de Ignacio Rodrigues, 1750-58, p.
142). This inscription has been wrongly identified with that of another

da Ordem dos Frades Menores de S. Francisco na Provincia de Portugal. Lisboa: ©ffie found in the Municipal Museum of Portalegre, which reads as fol-

cina Craesbeeckiana, 1656-1721, v. 1, Iv. 5, cap. XXXVII, p. 606, que transcreve
uma inscri¢éo epigrafica entdo na fachada da igreja da seguinte forma: “Dominus

lows (the original being in Portuguese, not in Latin): “D. Dinis, King of

Portugal and the Algarves, finished this work in 1354, in honour of

Dionyhus Portugalia Rex edificavit hoc monasterium” (é também esta a transcrigédsaint Francis” (reading in ALBERTO, 2008, p. 15 which also contains the

dada por frei Jeronimo de BELEM (O.F.M.)Ghronica Serafica da Santa Provincia
dos Algarves. Lisboa: Officina de Ignacio Rodrigues, 1750-58, p. 142). Esta ins
cricdo tem sido erradamente identificada com uma outra que se encontra no
Museu Municipal de Portalegre, onde se pode ler (em portugués, e ndao em
latim): “D. Dinis, rei de Portugal e dos Algarves, acabou esta obra em 1354, em
honra de S&o Francisco” (leitura em ALBERTO, 2008, p. 15 onde também se
encontra a respectiva imagem). A inscricdo esta datada da era de César €orres
pondendo, portanto, ao ano de 1316.

Frei Manuel refere ainda que na fachada existia um escudo com as armas reais de
Portugal, as quais faltavam os castelos, acrescentados ao escudo por D. Afonso llI
(r. 1248-79), a partir de 1267. Este escudo apontava, portanto, para uma data de
fundacgéo anterior ao rei poeta. Varios dos autores que posteriormente dataram a
fundagéo do convento deste (ltimo reinado baseiam-se nesta informagao. Assim,
por exemplo, frei Jer6nimo de Belém atribuiu a fundagdo a um momento anterior

a 1266, talvez 1240, opinido retomada, mais modernamente, pelo padre Henrique
Rema (REMA, Henrigue Pinto (O.F.M.) — A ordem franciscana no Alent€on

corresponding image). The inscription is dated during the Caesarian cal-
endar, and so corresponds to the year of 1316.

Frei Manuel also mentions that there was a shield with the royal coat
of arms of Portugal on the fagade, with the castles missing, which were
added to the shield by D. Afonso Ill (who reigned from 1248-79), from
1267 onwards. This shield thus pointed to a foundation date prior to
the poet King. Various authors who later dated the foundation of the
convent to this latter reign based themselves on this information.
Thus for example, Frei Jerénimo de Belém attributed the foundation
to a moment prior to 1266, perhaps 1240, a position taken up in much
more modern times by Padre Henriqgue Rema. (REMA, Henrique Pinto
(O.F.M.) — A ordem franciscana no Alentejo (The Franciscan Order in

the Alentejo). Congresso de Histéria no IV Centenario do Seminario de

Evora (History Conference to mark tféahniversary of the Seminary of
Evord. Evora: Instituto Superior de Teologia, Seminario Maior de
Evora, 1994, v. 1, pp. 361-88). Finally, Frei Apolinario da Conceig&o

gresso de Historia no IV Centenario do Seminario de Evora. Evora: Instituto Superior drided 1228 to these dates (CONCEICAO, Apolinario da (O.F.M.) —

Teologia, Seminario Maior de Evora, 1994, v. 1, pp. 361-88). Finalmente, a estas
datas, frei Apolinério da Conceigéo acrescentou a de 1228 (CONCEICAO, Apolina-

Claustro Franciscano, Erecto no Dominio da Coroa Portuguesa (Franciscan

Convent, Builtin the Reign of the Portuguese Crown). Lisbon: Officina

rio da (O.F.M.) -Claustro Franciscano, Erecto no Dominio da Coroa Portuguesa. Lisbogg Antonio Isidoro da Fonseca, 1740).

Officina de Antonio Isidoro da Fonseca, 1740). 8
Na capela colateral da cabeceira do lado da Epistola, encontra-se o que parece ser
um contraforte de pedra bem aparelhada que ndo parece preencher qualquer
fungdo hoje compreensivel. E possivel que seja uma sobrevivéncia (mas ainda
assim dificilmente explicavel) de um edificio ainda anterior a este. N
Tanto quanto sei, a histéria da galilé em Portugal esta ainda por escrever. Sabe-
se, contudo, que este elemento arquitectonico existia desde os principios da
nacionalidade j& que foi numa galilé — a do mosteiro de Santa Cruz de Coimbra,
entretanto desaparecida - que os primeiros reis de Portugal se quiseram fazer
sepultar (cf. SILVA, José Custddio Vieira daG-Fascinio do Fim. Lisboa: Livros
Horizonte, 1997, p. 47).

Cf. KUBLER, George Portuguese Plain Architecture Between Spices and Diamonds;f. KUBLER, George Portuguese Plain Architecture Between Spices and

1521-1706. Middletown: Wesleyan University Press, 1972. Edigao portuguésa:

arquitectura portuguesa chd. Entre as especiarias e 0s diamantes, 1521-1706. Lishtatuguese editionA arquitectura portuguesa cha. Entre as especiarias e 0s

Vega, 1988.

Em rigor, desconhecemos a profundidade da capela-mor original mas, tendo em
conta o sistema de propor¢des que governava a arquitectura gética, ela era segu-
ramente muito mais curta do que a actual.

In the side chapel at the top of the nave on the Epistle side, a stone
buttress has been found which does not seem to fulfil any understand-
able purpose. It is possible that this is a surviving element (but if so
difficult to explain) of a building which existed prior to this.

As far as | am aware, the history of the gallery in Portugal has still not
been written. It is known, however, that this architectural element had
existed since the beginnings of the nation given that it was in a gallery
— of the Santa Cruz monastery in Coimbra, no longer in existence —
that the first Kings of Portugal wished to be laid to rest (cf. SILVA, José
Custddio Vieira da,0 Fascinio do Fim, (The Fascination for the End).

Lisbon: Livros Horizonte, 1997, p. 47).

Diamonds, 1521-1706. Middletown: Wesleyan University Press, 1972.

diamantes, 1521-1706. Lisboa: Vega, 1988.
Strictly speaking, we do not know the depth of the original chancel,
but in view of the system of proportions that governed Gothic archi-

tecture, it was certainly shorter than the current one.
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As campanhas decorativas Decorative repairs
Durante a intervencao foram descobertos e valorizados um During this restoration and conservation work a
conjunto de elementos artisticos representativos dos estilasimber of artistic elements were identified and their con-
arquitectonicos pelos quais o conjunto edificado atravessodition improved. These elements were representative of
Os elementos actualmente presentes na igreja sao tambénmdarchitectural styles which the building as a whole has
resultado das diversas alteracfes estéticas e funcionais a ges influenced by. The architectural and artistic elements
o edificio esteve sujeito, desde a sua fundacédo medieval atgéién presently form part of the church are also the result
profunda remodelacao do século X\dampanhas do séculoof the various aesthetic and functional alterations which
XVII e nova remodelacdo do século XVIII. Apds o abandane building has undergone from its medieval erection,
do século XIX, realizaram-se intensas obras de recuperag&anajor remodelling work of the ¥6Century! other
no século XX pela extinta DGENIN 17" Century work and the new remodelling work of the
Existem transformacdes marcantes ao nivel da estruturag" Century. After being abandoned in the "l @entury
visiveis com a sucessiva mudanca de cota de pavimentasajer repair work was carried out in the ®@entury by
coberturas, alteracdo da espessura das paredes da navehetarmer DGEMN agendy.
tipologia das abdbadas no transepto — campanha atribuida ao Notable transformations were made to the structure
século XVI — e na nave — campanha atribuida ao século X\#tbHif, which can be seen through the successive changing of
As capelas colaterais da cabeceira mantém a traca gotica. the level of the floors and roofings, alteration in the thickness
Os rebocos com fingido de junta surgem como revestitthe nave walls, the typology of the vaulting in the transept
mento decorativo em varios elementos ainda remanescentesuilding work attributed to the 18 Century — and in the
da estrutura gética e nos elementos marcantes do século XhAle — work attributed to the ¥8Century. The lateral chap-
A descoberta de um revestimento com junta fingida exectls at the top of the nave have kept their Gothic elements.
tado segundo a técnica do esgrafitdriga a uma revisdo dos  Decorating covering made of faux joints using the
conceitos da arquitectura cha em Portugal (figs. 1 e 2). sgraffito technique appears on various existing elements
Do século XVII identificamos na parede fundeira da prbf the Gothic structure and the elements marking theh16
meira capela da nave do lado da epistola uma pintura mutahtury. The discovery of a covering with faux joints using
com a representacdo édanunciacdo num retdbulo com simbothe sgraffite* technique requires a rethinking of architec
los marianos e arquitectura fingida. Esta pintura encontravaural concepts in Portugal (figs. 1 and 2).
se em grande parte camuflada por sucessivas caiagdes, sobrave also identified a mural painting on a"l€entury
pondo-se ao esgrafito do século XVI. Aos séculos XVI/X¥élindation wall in the first nave chapel on the Epistle
atribui-se também o retabulo em talha dourada do brago Stide showing the Annunciation in a decorated panel with
do transepto. Marian symbols and faux architecture. This painting had
As campanhas entre o século XVII e XVIII apresentam algula large extent been hidden by successive whitewash-
mas duvidas. O retdbulo em pintura mural com representacd®@g placed over the ¥6Century sgraffito. The altar piece
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arquitecténicas e nicho ao centro, ainda visivel na primeira

capela da nave do lado do Evangelho, datara desta época. Nesta
altura, todas as capelas terdo sido remodeladas, sucedendo-se

uma série de pinturas decorativas nas paredes fundeiras.

carved in wood on the Southern arm of the transept has
also been attributed to the 16%/17% Centuries.

The work carried out in the 17® and 18" Centuries
raised some doubts. The mural painting altar piece with
architectural representations and a niche in the centre,
which is still visible in the first nave chapel on the Gospel
side, dates from this period. During this period all of the
chapels would have been remodelled, followed by a series
of decorative paintings in the rear walls.

There was a major change in the architecture of the
building in the 18" Century. From this period we have
identified the reworking of the nave and the main chapel.
The main altar in white and black marble and red limestone
(Chainette from Péro Pinheiro) shows the newer decora-
tive style with a rostrum in the centre flanked by columns
and crowned with a pediment of two angels. The chromatic
conjuncture of the church is reflected in the coves, arches
and pillars in faux marbling using polychrome mortar, the
first stage of which used a dry mural painting technique and
the second stage used the scagliola* technique or Venetian
stucco® to create a chromatic interplay between the white,
black and red. The gold plated tablets appended to all the
arches, pillars and high altar came later. The surfaces were
whitewashed through repeated painting and filling and con-
tain a chromatic interplay of dubious taste, possibly carried
out throughout the 19* Century. There are also some reviv-
alist examples of the Rococo style in the nave, with arches
with rich elements moulded to the stucco.

In the main chapel the walls have an ashlar coating of
glazed tiles made up of a series of contoured panels with
urns placed above them, a characteristic feature of the
Joanine period, laid out in blue with themes invoking the

Franciscans.
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Fig. 1

Abdbada do transepto, antes

da intervencao.

Transept vaulting, before decorative repairs.

Fig. 2
Abébada do transepto, apés
intervencdo. Revestimento com junta
fingida executado segundo a técnica
do esgrafito.

Transept vaulting, after decorative repairs.
Tablet coating with faux joint made using
the sgraffito technique.



O século XVIII representa um grande impacto no espaco The church closed for worship in 1910. New altera-
arquitectonico. Deste periodo identificamos a remodelag&ns then took place following the intervention of the
da nave e da capela-mor. O altar-mor em marmore bran@mEMN which carried out a series of demolition works of
preto e calcario vermelho (encarnadéo de Péro Pinheiro) c@nnexed structures, replacing recesses of original design,
uma tribuna ao centro ladeada por colunas e encimada p@ substituting roofings and plasters, raising and relaying
um frontdo e dois anjos, modela o novo estilo decorativo. hmbs, substituting paving stones and installing electrical
conjugacao cromatica da igreja reflecte-se nas sancas, are®gs.

e pilastras em argamassa policroma a fingir marmore, numa Finally, the present work which has taken place —
primeira fase utilizando uma técnica de pintura mural a Secmo7/08 — was carried out on the architectural structure

e numa segunda fase utilizando a técnicasdagliolfaou and all the decorative elements — mural painting, plasters,
stuccd/eneziand com jogos cromaticamtre o branco, preto sgrafitto, stucco, stone materials, golded wood carvings
e vermelho. As cartelas douradas apensas a todos 0s are@sglazed tile coverings.

pilastras e altar-mor séo tardias. As superficies encontravam-

se caiadas com sucessivos repintes e preenchimentos e jog@svork of conservation and restoration

cromaticos de pobre gosto, possivelmente realizados durante The work of conservation and restoration of all the

0 século XIX. Destacam-se alguns exemplos revivalistasdderative elements involved a methodology which- pri

estilo rococod na nave, arcos com ricos elementos moldad@ssed principles and criteria which sought to preserve
a estuque. historic value, techniques, colour and stylistic expression.

Na capela-mor as paredes séo revestidas por um sillrag works were treated in accordance with principles of
de azulejo composto por uma série de painéis de contorm@imal intervention, authenticity, compatibility, revers
recortado encimados por urnas, tipologia tipica do periodsiity of materials and techniques used. The work also
Joanino, com tematica evocativa dos franciscanos, em monempted to stabilise the constituent materials without
cromia azul. prejudicing the harmony of the decorative elements as a

A igreja encerra ao culto em 1910. Novas alteragdes Sutiole.
gem com a intervencdo da DGEMN que efectua uma série desoundings were systematically carried out in the pari-
trabalhos de demolicdo de estruturas anexas, reposiGao «de structures through recording the overlaying of layers
vaos da tracariginal,substituicdo de coberturas e rebocos(stratigraphy) with the aim of evaluating the existence of
levantamento e assentamento de campas, substituicdo plesters and/or underlying coats of paint, their scale and
pavimentos e colocacao de instalacfes eléctricas. state of conservation, and it was thus possible to establish

Por fim assinala-se a intervencdo em curso — 2007/08tkeir maintenance or their removal.
efectuada na estrutura arquitecténica e em todos 0s elemen- of further note is the fact that the building itself
tos decorativos (pintura mural, rebocos, esgrafitos, estuquesd its artistic contents are, in themselves, museologi-
materiais pétreos, talha dourada e revestimento azulejar). cal pieces, and as such there was often the need to avoid
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Procedimento da intervencao de conservagéo
e restauro

A intervencao de conservacao e restauro de todos os ele-
mentos decorativos seguiu uma metodologia que privilegia
principios e critérios que visam preservar valores histéricos,
técnicos, cromaticos ou de expressao estilistica. Os tratamen-
tos efectuados seguem os principios orientadores de interven-
¢do minima, autenticidade, compatibilidade, reversibilidade
de materiais e técnicas utilizadas. Pretendeu-se igualmente a
estabilizagdo dos materiais constituintes sem prejuizo da har
monia do conjunto de todos os elementos decorativos.

As sondagens nas estruturas parietais foram realizadas de
uma forma sistematica através do registo da sobreposicao de
camadas (estratigrafia) com o objectivo de avaliar a existéncia
de rebocos e/ou pinturas subjacentes, sua extensao e estado
de conservacao, sendo assim possivel determinar a manuten-
¢ao dos revestimentos ou a sua remogao.

De salientar é ainda o facto do proprio edificio e dos seus
elementos artisticos serem, por si, bens museoldgicos, exis
tindo por vezes a necessidade evitar o restauro ao extremo,
privilegiando-se essencialmente os tratamentos conservati-
vos, como foi o caso do retdbulo em talha dourada no tran-
septo.

Os revestimentos

As paredes e tectos da nave e do transepto apresentavam
um reboco de cal parda com barramento final de cal branca e
com sobreposicéo de diversas caiagdes. Na transicdo entre as
paredes e abdbadas e em todos os elementos arquitectonicos
fingidos foram identificados apontamentos de cor com imita-
¢do de marmore por debaixo da cal. Esta campanha do século
XVIII sobrepunha-se a uma campanha do século XVI com
um revestimento de junta fingida nas paredes e abdbada do



Fig. 3

Abébada em ogiva — capela colateral
da cabeceira. Primeira capela do lado
do Evangelho, antes da interveng&o.
Gothic vaulting — side chapel at the top

of the nave. First chapel on the Gospel side,

before decorative repairs

Fig. 4

Abé6bada em ogiva — capela colateral
da cabeceira. Primeira capela do lado
do Evangelho, apds intervencao.

Gothic vaulting — side chapel at the top

of the nave. First chapel on the Gospel side,
after decorative repairs.

cruzeiro, bracos do transepto, capelas colaterais da cabeceif@me restoration, and prioritise conservation work, as
(figs. 3 e 4) e primeira capela da nave no lado da Epistola.Wethe case with the altar piece decorated in golded wood
intradorso do arco de entrada desta Ultima capela foram idegerving located in the transept.
tificados elementos decorativos (anjostti e lacaria) efectua-
dos também segundo a técnica do esgrafito. The renderings

Todos os revestimentos em esgrafito foram integralmente The walls and roofing of the nave and transept have
recuperados, encontrando-se actualmente a vistgar@e  abrown lime plaster with a final coating of limewash over
dimento de remocao da cal e revestimentos sobrepostos f@iich have been placed several other limewashes. There
realizado por via mecénica através da utilizacdo escopr@ste touches of colour imitating marble below the white-
macetas, micro martelos e instrumentos de precisdo, bistusish in the transition places between the walls and the
e canetas de fibra de vidro. Os revestimentos que apreseniasdtings and all faux architectural elements. Thesé' 18
vam falta de adesédo ao suporte foram consolidados com Galatury works were placed overfl€entury work with a
das de cal (grolRLM-I®) injectada manualmente através deaux joint coating on the walls and vaulting of the cross
orificios abertos para o efeito. ing, arms of the transept, the lateral chapels at the top

O preenchimento de lacunas seguiu um critério de intef the nave (figs. 3 and 4), and the first nave chapel on
gracéo total dos elementos em falta, felizmente ndo muitme Epistle side. The intrados curve of the entrance arch
abundantes devido ao razoavel estado de conservacéo dest@Sound to have decorative items (putti and garlanded
revestimentos. Parafraseando, foram preenchidos todos @sgels) which were also produced using the sgraffito tech-
espacos segundo a sua profundidade, extenséo e localizag@as.
tendo considerado, pela simetria dos elementos decorativos All the sgraffito coverings were fully restored, and are
com fingido de junta nas diferentes estruturas, a reintegrawow on view. Removing the whitewash and the overlay
¢ao total dos elementos decorativos em falta. O preenchg coatings was carried out mechanically through use of
mento das lacunas foi efectuado com argamassas de cal aéfigas, sculptor's mallets, micro hammers and precision
e inertes devidamente lavados e calibrados, assemelhandassg@uments, scalpels and glass fibre pens. The coverings
ao original, quer pela granulometria, textura ou colorag¢&hich were found to have a lack of adhesion to their sup-
Foi reposta, sempre que necessario, a estereotomia do fiarts were reinforced witlyroutPLM-1® which was man-
gido de junta, ndo através do método original do esgrafitadally injected through holes made for this purpose.
mas através da sobreposicdo da junta com barramento de calrhe criteria for filling in gaps was one of total
e farinha de silica, e em alguns casos, apenas a integrag@gration of the missing elements, which fortu-
com leite de cal das lacunas. Para tonalizar e compatibilizately were not frequent in number due to the rea-
superficies novas e antigas a integracdo cromatica foi efe@rable state of conservation of these coverings. To
tuada um pouco por toda a superficie. A integrac@o das zomagphrase, all the spaces were filled in through con-
de fundo, ou seja, da primeira camada de argamassa, foi ef@ering their depth, size and location, having taken
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tuada através de velaturas de dgua de cal e pigmentos mine-
rais e/ou leite de cal.

O revestimento decorativo do século XVIII nas pilastras,
sanca e arcos da nave e da capela-mor encontrava-se em mau
estado de conservagio. Estes elementos foram objecto de alte-
ra¢bes em antigas intervencdes de reparagdo. Verificou-se a
sobreposi¢do dos barramentos marmoreados a uma pintura a
seco também marmoreada. De uma forma geral, as anomalias
eram comuns a todos os elementos, destacando-se as sobre-
posi¢des de cal, os repintes, os preenchimentos com argamas-
sas inadequadas de cimento, o destacamento do barramento
policromado com a falta de adesdo ao suporte e lacunas ao
nivel do acabamemento e do suporte.

A intervencio seguiu basicamente os critérios utiliza-
dos nos revestimentos decorativos ja referidos. Em suma,
a intervencio previu a remocdo de sucessivas caiac¢bes, de
materiais alterados e de repintes dissonantes, a fixacio e
consolidacio das bolsas e do acabamento em destacamento,
executado quer pela técnica do stucco Veneziano ou execu-
tado pela técnica da scagliola. O preenchimento das lacunas
foi efectuado através de uma argamassa de cal aérea com
inertes finos conferindo uma superficie idéntica ao original
nio pela técnica de execuc¢io, mas pela sua textura, acaba-
mento e cor. A reintegracio cromdtica foi realizada em todas
as dreas de lacuna e em zonas extremamente esgacadas atra-
vés de velaturas de dgua ou leite de cal, pigmentos minerais
e aguarelas.

Mantiveram-se duas 4reas representativas da primeira
campanha de pintura marmoreada efectuada a seco; a ante-
camara e o arco cruzeiro. A primeira apresentava a superfi-
cie totalmente caiada de branco, sendo imperceptivel a sua
existéncia. A segunda apresentava a sobreposi¢do das duas

campanhas decorativas. Uma vez que a pintura a seco do arco

into account the symmetry of the faux joint decora-
tive elements in the different structures, and the total
reintegration of the missing decorative elements.
A lime mortar with suitably washed and weighed aggre-
gates to fill in the holes to assimilate the original cover-
ing in terms of its granulometry, texture and colouring.
Whenever necessary, the stereotomy of the faux joint was
restored, not through the original technique of sgrafitto,
but through overlaying the joint with a layer of limewash
and silica sand, and in some cases, just by adding lime in
the gaps. Chromatic integration was carried out to some
extent to balance the tone and harmonise new and old
surfaces. Joining together the background areas, that is,
the first coating of mortar, was achieved through velat-
ura of lime and mineral pigments and/or lime putty.

The 18% Century decorative renders in the pillars, cove
and naval arches of the main chapel was found to be in a
bad state of conservation. These items had been subject
to former repair efforts. The overlaying of marbled coat-
ings to dry painting which was also marbled was noted. In
a general manner, there were anomalies present in all the
elements, in particular overlayers of limewashes, repaint-
ing, fillings applied with unsuitable cement mortars, poly-
chromatic coating with a lack of adhesion to the support
and gaps in the finishing and the support.

Repair work essentially followed the aforementioned
criteria which were used in the decorative coverings. To
sum up, the work involved the removal of successive lime-
washes, altered materials and discordant retouchings, the
repair and consolidation of the pockets and finishings
in particular, which were carried out using the Venetian
stucco technique or through the scagliola technique. The

filling of empty spaces was done through a lime mortar
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cruzeiro imitava em fingido a estereotomia do arco da capeléth fine aggregates which provided an identical surface
mor, optou-se por restabelecer esta simetria. to the original, not in terms of the technique used, but in
Optou-se por ndo remover o cimento nas pilastras € parerms of its texture, finishing and colour. The chromatic
des da nave até 3 metros de altura, intervencéo efectuada peéteyration was achieved throughout all the lacunae and
D.G.E.M.N. A sua remocao seria extremamente danosa pats which were rather torn through velatura with lime
a estabilidade dos arcos e 0s acabamentos setecentistas, P&ty mineral pigments and watercolours.
como para a pintura mural nos nichos. Assim, com o objectivo Two areas representing the first campaign of mural
de néo evidenciar a presenca do cimento aplicado em restpainting using secco technique for faux marble were pre-
ros anteriores, o tratamento destes elementos passou pelaved; that of the antechamber and the crossing arch.
integracao cromatica com aplicacdo de uma primeira camania first had its surface completely limewashed, so its
de tinta de silicatos e sucessivas camadas de cal tonalizag@sence could not be discerned. The second was the
com pigmentos minerais. result of two decorative works. Given that the painting a
O reboco com acabamento estanhado das paredes e afaéro of the crossing arch was a faux imitation of the-ster
bada da nave foram limpos a seco com escovas mActa$ eotomy of the chancel arch, it was decided to re-establish
em destacamaneto das superficies foi raspada, de formanigsymmetry.
receber posterior caiacdo. Efectuou-se a selagem de todas aswas also decided that the cement in the pillars and
fissuras e o preenchimento da fractura no fecho da abdbadals of the nave, work carried out by the DGEMN, would
com argamassas de cal aérea. Por Ultimo, efectuou-se a caiase removed, since its removal would be extremely
cao da superficie em trés demaos. prejudicial to the stability of the arches and the"18en
tury finishings, as well as for the mural painting in the
Os retabulos recesses. As such, and so as not to bring the presence of
A igreja de Sao Francisco apresenta retdbulos executad@sement used in previous restoration work into relief,
em argamassa, talha dourada, pintura mural e pedra, datadask on these items consisted of chromatic integra-
respectivamente do século XVI, XVIl e XVIII. tion with the application of a first coat of silicate paint
O retabulo em argamassa da capela funeraria de Gasi successive coats of wash coloured with mineral pig-
par Fragoso é composto por seis quadros escultéricos cowmts.
representacdes figurativas do calvario de Cristo, separadosThe renders with lime putty finishing on the walls
por pilastras e cornijas em alto-relevo, evidenciando-se pelasi the vaulting of the nave were dry cleaned with fine
ornatos fantasiosos, mascardes, cartelas, urnas, troféusor@shes. Flakes of lime on the surfaces were removed, for
satiros, seguindo a tipologia dos retabulos do século XMHe later application of whitewashing. All of the fissures
Identificou-se reboco esgrafitado sob o retdbulo de Gaspgdre sealed and the crack in the quoin of the vaulting was
Fragoso e sob o reboco da edicula do timulo jacente do cawmaed with airy lime mortars. Finally, three coats of white-

leiro®. wash were applied to the surface.
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O retdbulo em massa apresenta-se repintado na sua totali-
dade com cal. Observam-se areas de policromia subjacente nas
sondagens efectuadas. O trabalho nio se apresenta concluido,
tendo-se apenas realizado a remocéo dos depésitos de aves e da
sujidade intensa, fruto do longo abandono a que esteve votado,
a fixagdo de frisos fracturados, selagem de fissuras e dreas com
destacamento da camada de acabamento. Foi ainda efectuada
a consolidagio, através da técnica de grouting, com PLM-I®, de
areas de ocos e de destacamento, tanto da camada de acaba-
mento, como da camada subjacente - o esgrafito.

O retdbulo em talha dourada do transepto, um dos ele-
mentos decorativos em pior estado de conservacio, foi des-
pojado de parte da sua beleza inicial pelas vicissitudes a que
esteve sujeito ao longo dos tempos. Este retdbulo dos séculos
XVII/XVIII é constituido por trés niveis: a predela, o nicho
central ladeado por parelhas de pilastras intercaladas por pea-
nhas rematadas por pequenos dosséis elaborados, dos quais
pendem cortinas fingidas, e o remate em frontdo semicircu-
lar. O conjunto retabular apresenta uma sébria beleza que
se reparte por conjuntos de elementos vegetalistas, nomea-
damente flores, concheados, volutas invertidas e enroladas.
O frontido da mesa de altar nio existe, tendo sido provavel-
mente executado por pintura sobre tabua.

O retdbulo é integralmente executado em madeira de cas-
tanho. Todos os elementos sio unidos por cavilhas de ferro. A
superficie é revestida a folha de ouro de lei brunida através do
método de douramento a dgua.

O retdbulo evidenciava o seu abandono (fig. 5). As defi-
cientes condi¢des ambientais (varia¢des térmicas e humidade
elevada) existentes no interior da igreja e a acumulacio de lixo
e de excrementos de aves, devido ao abandono, aceleraram o
processo de degradagdo da madeira e favoreceram o intenso

ataque bioldgico (térmitas) e a podridio ctbica, levando ao

The altar pieces

The church of Sio Francisco contains altar pieces
made from mortar, golded wood carving, mural painting
and stone, which date from the 16%, 17" and 18" Centu-
ries, respectively.

The altar piece made of mortar in the Funeral Chapel
of Gaspar Fragoso is made up of six sculptured panels, with
figurative representations of Christ’s Calvary, separated by
high-relief pillars and cornice, containing fanciful embel-
lishments, large masks, inscription tablets, urns, emblems
and satyrs, in accordance with 16% Century decorative
characteristics. Sgraffito plaster was identified under the
decorative panel of Gaspar Fragoso and under the plaster
of the niche of the tomb next to the knight?®.

This altar made of mortar was completely repainted
with limewash. Polychromatic areas underneath were
observed when carrying out the probe tests. The work
does not appear to have been finished, and some bird
droppings were removed as well as an extremely dirty
area resulting from its long period of non-use as a place
of worship, some fractured friezes fixed, and fissures and
detached areas were sealed with a finishing coat. Consoli-
dation work was also carried out using the technique of
grouting, with PLM-I®, in cavities and detached areas,
both regarding the finishing coat and the underlying coat
- the sgraffito one.

The golded wood carved altar piece in the transept,
one of the decorative elements in a worse state of conser-
vation, had been stripped of part of its initial beauty by the
vicissitudes of time. This 17*/18% Century altar is made
up of three parts: the lowest element (predela), the central
niche flanked by parallel pillars interspersed by small ped-

estals finished with small dossals from which faux curtains
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Fig. 5
Retabulo em talha dourada

do transepto, antes da interveng&o.

Panel decorated in gold carving, in the
transept, before decorative repairs.

Fig. 6

Retéabulo em talha dourada

do transepto, apds intervengao.
Panel decorated in gold carving, in the
transept, after decorative repairs.

consequente enfraguecimento estrutural. O retabulo apre-
sentava-se totalmente desalinhado havendo varios pontos
de fixacdo a parede soltos. Uma grande parte dos elementos
decorativos desapareceram devido a sua queda e consequente
perda ou furto. Ao nivel da camada dourada ou policroma
existiam grandes zonas lacunares, sujidade aderente e ele-
vado grau de destacamento.

Optou-se por ndo efectuar a reconstrucao volumétrica de
elementos em falta ou degradados com madeiras da mesma
natureza ou com pasta celuldsica, executando-se apenas um
tratamento conservativo da estrutura e do acabamento a folha
de ouro uma vez que o retdbulo apresentava ja uma grande
perda tanto ao nivel do suporte (elementos decorativos) como
ao nivel do revestimento (folha de ouro) (fig. 6). Previu-se assim
a necessidade de executar a desmontagem do conjunto retabu-
lar de forma a permitir desenvolver uma intervengéo completa
de desinfestagéo, consolidacao e reforco da estrutura.

A intervencao efectuada incidiu numa primeira fase na pré-
fixacdo da camada de revestimento e consolidacao pontual do
suporte fragilizado para etiquetar e desmontar os elementos
do retdbulo. Numa segunda fase realizou-se o tratamento de
desinfestacdacom um produto & base de permitrina (Xilo-
phene®) através de pincel e injec¢do. Consolidou-se o suporte
tratando o material existente com resina acrilica (Paraloid
B72®) em xiloem concentracbes ajustadas a cada situacao
especifica, dependendo do estado de conservacao, e/ou refa-
zendo novos elementos estruturais com madeira da mesma
natureza. De seguida fixou-se definitivamente a folha de ouro
também com resina acrilica (Paraloid B72®) em acetona e espa-
tula quente para o ajustamento da camada de preparacdo e
folha de ouro. Procedeu-se a limpeza da superficiewduta
spirit, acetona e xilol. Os elementos metalicos funcionais foram
tratados com conversor de ferrugem e isolados com um filme

67



de resina acrilica em solvente organico (acetona) a 12%. Os glém to hang, and the finial in the form of a semicircular
mentos que tinham perdido a sua funcéo original foram subgable. The complete altar piece represents a sober beauty
tituidos por parafusos de aco zincado e cavilhas de madeiraich is shared by the sets of vegetable elements, namely
Para criar condig6es mais favoraveis a conservacao da madeif@ers, shells, upside down and threaded volutes. There is
tratou-se a parede de sustentacao do retabulo no nicho do traf-altar table pediment, which was probably obtained by
septo; a parede foi rebocada com uma argamassa a base depa@tig; on the wood.
revestida com uma pelicula de isolamento térmico. Por Ultimo The altar piece was made entirely of chestnut wood.
procedeu-se a montagem e aplicacdo de camada de protesgé@ parts are joined by iron locking pins. The surface is
com um filme de Paraloid B72® em acetona a 6%. covered in burnished gold leaf using the method of water
A intervengdo na pintura mural procurou restituir a inte-gilding.
gridade de outros tempos, actualmente encoberta de uma The altar piece showed signs of abandonment (fig. 5).
forma intencional por camadas de cal e repintes. Optou-se pofe deficient environmental conditions (thermal varia-
efectuar a remocao das camadas sobrepostas a pintura na fafiis and high humidity) present inside the church and
meira capela do lado do Evangelho, nomeadamente no tope accumulation of rubbish and bird excrement, due to
do retdbulo e no interior do nicho, incluindo uma primeiraits abandonment, accelerated the process of degradation
camada de cal e uma segunda camada pictorica. Efectuoutse wood and helped a strong biological attack (by ter
igualmente o levantamento de sobreposicdes na pintura retaites) and cubic rotting, leading to the subsequent struc
bular com a representacéo da “Anunciacdo” na primeira cap@ta weakening. The decorative panel was completely
da nave, lado da Epistola, que logo numa primeira abordagemyjigned and various wall fixings had come loose. A large
revelou ser de grande interesse artistico (figs. 7, 8, 9, 10, dilnber of decorative elements had disappeared either
e 12). Tecnicamente parece ser uma pintura efectuada a se@goto their fall and subsequent loss, or due to theft. At
sobre uma camada de preparacao e desenho realizado a fresegided or polychromatic layer there were many empty
Sao visiveis marcas de pedreiro e desenho preparatorio, assiss, attached dirt and a high level of detachment.
como certas irregularidades na execucdo da argamassa d@ was decided not to carry out a volumetric recon-
regularizacédo - Intonato struction of the missing or degraded elements with wood
A remocao integral das sucessivas caiacfes foi bastasitene same type or with cellulose paste, and only carry
dificil, principalmente do lado da Epistola, devido a espesut a conservation treatment of the structure and of the
sura e dureza da cal concrecionada. Nestes casos fol neg@@sleaf finishing since the panel already had lost much
sario recorrer a métodos micro abrasivos, nomeadamenteofats support (decorative elements) and also its coating
projeccao controlada de farinha de silica em ar comprimidgpid leaf) (fig. 6). It was also concluded that it would be
através de pontas de precisdo. O envelhecimento, as transfe#cessary to disassemble the panelling so as to carry out
macdes quimicas e fisicas sdo testemunhos da passagemosiplete disinfestations, consolidation and structural
tempo que deverao ser respeitadas. Apds a remocéao da cakidscement.
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Fig. 7

Pintura retabular com a representacéo
da Anunciacéo, antes da interveng&o.
Painting on the decorative panel
representing the Annunciation,

before decorative repairs.

Fig. 8

Pintura retabular com a representag&o
da Anunciacéo, ap6s intervencao.
Painting on the decorative panel
representing the Annunciation,

after decorative repairs.

The procedure involved a first stage of pre-fixing the
coating and consolidation of the weakened support and
to label and disassemble the elements of the panelling.
The second stage involved the disinfestations treatment
using a permitrine (Xilophene®) based product applied
through brush and injection. The support was consoli-
dated by treating the existing material with acrylic resin
(Paraloid B72®) in dimethyl benzene in concentrations
adjusted to each specific situation, depending on the state
of conservation and/or remaking new structural elements
with wood of the same type. The gold leaf was then firmly
fixed, also using acrylic resin (Paraloid B72®) in acetone
with a hot spatula to adjust the preparation coating and
gold leaf. We then cleaned the surface with white spirit,
acetone and dimethyl benzene. The functioning metallic
elements were treated with a rust converter and isolated
with a film of acrylic resin in organic solvent (acetone) at
a concentration of 12%. The elements which had lost their
original function were substituted with zinc-coated steel
screws and wooden locking pins. To enhance the censer
vation of the work, the sustaining wall of the panel in the
transept niche was treated; the wall was plastered with a
lime based mortar and coated with a thermal insulation
film. Finally, a protective coating consisting of a Paraloid
B72® film in acetone in a 12% concentration was mixed
and applied.

Work on the mural painting sought to restore its
previous state, as it had now been intentionally covered

pinturas foram limpas a seco com canetas de fibra de vidravie coatings of limewash and repainting. We decided to
esponjas de latex. A pintura retabular apresentava uma b@nove the coats overlaying the paint in the first chapel
aderéncia ao suporte, ndo sendo necesséria a sua fixag&oordN\Be Gospel side, specifically at the top of the decora-
entanto, o suporte teve de ser consolidado, pontualmgnt@ve panel and inside the niche, including a first coating
através da injeccéo de argamassas liquidas (PLM-I®). of limewash and a second pictorial coating. We alse car
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ried out the removal of overlays in the painted altar piece
representing the “Annunciation” in the first chapel of
the nave, on the Epistle side, which we discovered to be
of great artistic interest during the first survey of objects
in the convent (figs. 7, 8, 9, 10, 11 and 12). It technically
appeared to have been a painting using a dry technique
over a preparation layer and with a design done as a fresco
painting. Stonemason markings and the initial design are
visible, as well as certain irregularities in the way the mor
tar was applied — Intonato
The complete removal of the various layers of lime
was quite difficult, especially on the Epistle side, due to
the thickness and hardness of the solidified lime. This
required the use of micro abrasive techniques, particu- _
larly directing a controlled projection of very fine silica ;ffr:enor da representagéo do Arcanjo
Gabriel com sobreposicao de cal.
with compressed air, through precision points. Ageing Representative detail of the Archangel
Gabriel with an overlay of whitewash.
and chemical and physical transformations are testi-
mony to the passage of time and should be respected.
After removing the lime coverings, the paintings were
dry cleaned with fibre glass pens and latex sponges. The
painted altar piece presented a good adhesion to its sup-
port, so it was not necessary to fixate it. However, the
support had to be consolidated, in some places, through
the injection of liquid mortar (PLM-I®).
Cement mortars and other unsuitable mortars were
removed from two walls, and the empty spaces fill in
with an airy and inert lime mortar in the form of a paste,
washed and weighed, and with the granulometry, colour
and texture similar to the original. The small holes were
filled in with the same type of mortar. The fillings were
done 1 mm below the elevation of the mural painting. Fig. 10

. i Pormenor da representagdo do Arcanjo
Of note in the work on the chapel on the Gospel side cabriel, apés intervencao.

L. . . ) Representative detail of the Archangel
was the chromatic integration, carried out in large areas of cabriel, after decorative repairs.
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Fig. 11

Primeira capela do lado da Epistola,

antes da intervengao.
First chapel on the Epistle side,
before decorative repairs.

Fig. 12

Primeira capela do lado da Epistola,

apos intervencéo.
First chapel on the Epistle side,
after decorative repairs.

As argamassas de cimento e outras argamassas inaghpty space, with the aim of filling in the stripped — white
guadas foram removidas nos dois murais, tendo as lacunaspaces without completely filling them in, by using a dif
sido preenchidas com uma argamassa de cal aérea em p@sifaiated technique — pointillism (fig. 13) — to provide
e inertes lavados e calibrados, com granulometria, Corc@tinuity to the lines, and complete the pictorial whole,
textura semelhante ao original. As pequenas lacunas foraiiprove the legibility of form and content, while at the
preenchidas com o mesmo tipo de argamassa. OS preedine time respecting the original design and its antig-
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chimentos apresentam-se 1mm abaixo da cota da pintutay. The chromatic reintegration of the altar painting of
mural. the “Annunciation” (fig. 14) was also carried out with lime
Na intervenc¢éo da capela do lado do evangelho é de saligifty and pigments but using a stain technique for reduced
tar a reintegracdo cromatica, executada em grandes areasc@er tones, allowing them to be distinguished from the
lacuna, com o objectivo de colmatar os espacos despojaci@sal with the aim of covering hardened material which
— brancos — sem executar o seu preenchimento total, tec@fwas impossible to remove and create an illusion of uni-
rendo a uma técnica diferenciada — o pontilhismo (fig. 13yrmity in breaks and abrasions, and thus minimising
— dando continuidade as linhas, completando o conjunte pichromatic differences.
térico, melhorando a legibilidade da forma e do conte(ido, res The work on the stone elements, specifically the altar
peitando ao mesmo tempo a criacdo original e a antiguidagiece in the main chapel in white and black Estremoz-mar
temporal. A reintegracdo cromatica da pintura retabular dste and Chainette (Péro Pinheiro) involved the removal
“Anunciacdo” (fig. 14) foi também executada com leite de cadfeall unsuitable mortars, which were used in previous
pigmentos, mas segundo a técnica de mancha de cor em tessir work, both from the point of view of the compat
rebaixados, permitindo distinguir-se do original com o0 objeaility of materials, and from the aesthetic point of view.
tivo de forma a encobrir concrecbes impossiveis de removek 18 Century high altar was completely covered in dirt,
e criar a ilusdo de uniformidade em usuras e abrasdes, ateith an accumulation of pigeon droppings. Cleaning was
ando assim as diferengas cromaticas. carried out manually with wet sponges and neutral deter
A intervencdo nos elementos em pedra, nomeadamengent, along with soft fur brushes. After this first cleaning,
no retabulo do altar-mor em marmore de Estremoz branc@mmonium bicarbonate and paper paste compresses of
negro e em Encarnaddo (Péro Pinheiro), previu a remogé&aable duration were used for dirt which was harder to
de todas as argamassas inadequadas, quer do ponto de vigtave. After applying each compress it was necessary to
da compatibilidade dos materiais, quer do ponto de vist&utralise the stone through regular washings using clean
estético, colocadas em intervencdes anteriores. O altar-mdter. In this way all the metallic elements which were not
do século XVIII apresentava-se coberto por uma intensaeded were removed.
sujidade, com acumulacdo de dejectos de pombos. A lim-Gilded surfaces in decorative elements appended to
peza foi executada manualmente com esponjas humidasved, in friezes, capitals, tablets, pedestals, dais, cheru-
detergente neutro, acompanhando-se com escovas de pkilas, and the polychromatic elements, figures and tablets
macio. Para depdsitos de sujidade mais aderentes e apGsra stabilised and fixed with Paraloid B72® in acetone in
primeira limpeza recorreu-se as solugdes de bicarbonato €8 concentration and cleaned with white spirit. The gaps
amonia através de compressas de pastas de papel em miHtie gold were accepted. With the aim of restoring some
plas aplicac6es, com uma duracao variavel. Apés a aplicagé® original splendour of the marble colouring, a finish-
de cada compressa, foi necessario proceder-se a neutradiusing a microcrystalline wax diluted in white spirit was
zacao da pedra através de lavagens sistematicas com aguiad.
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Fig. 13

Pintura retabular da primeira capela
do lado do Evangelho. Pormenor de
reintegracdo — técnica diferenciada —
Pontilhismo.

Decorative panel from the first chapel

on the Gospel side. Reintegration detail —
differentiated technique — Pointillism.

Fig. 14

Pintura retabular da primeira capela
do lado da Epistola. Pormenor de
reintegragéo — técnica diferenciada.
Decorative panel from the first chapel

on the Epistle side. Reintegration detail —
differentiated technique.

limpa. Foram eliminados todos 0s elementos metalicos seThe glazed tiles
funcéo.
As superficies douradas em elementos decorativos apere in a good state of conservation, with some superficial
sos de madeira, em frisos, capitéis, cartelas, peanhas, troaenosits of dust and glue residues in the upper part due to
guerubins, e os elementos policromados, figuragcao e cartelas,use of black curtains used for the theatre. There were
foram estabilizadas e fixadas com Paraloid B72® em acetarsametallic oxidyzed deposits visible on the panels which
a 5% e limpos comwhite spirit. AS lacunas no ouro foram lead to separation of the glazing and the calcined clay. Finally
assumidas. Com a finalidade de restituir ao marmore algutiere were some tiles missing in the urns in the panels.
resplendor do seu polimento original, realizou-se um acaba- Repair consisted of mechanically cleaning the joints
mento com cera microcristalina diluida em white spirit.

In general the glazed tile coverings in the main chapel

and the accumulated dirt. Cleaning the glazed surface
was carried out using a wet solution of water and ethyl
Os azulejos
O revestimento azulejar da capela-mor encontrava-se Reetone. All the metallic elements were removed from the
geral em bom estado de conservacéo, apresentando essenpiats and the tiles, with special attention being given to
mente depdsito superficial de po e residuos de colas no recatigoving these without damaging the glazing. The larger
superior devido a aplicacdo dos panos pretos utilizados pasepty spaces were filled in with milliput epoxy resin.
o teatro. Sobre os painéis eram também visiveis elementos joints were corrected and the small empty spaces
de fixacdo em metal oxidado que provocaram o destacameitse filled with airy and fine inert lime mortar which did

alcohol, with the addition of a neutral detergent, and/or
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do vidrado e da chacota. Por Ultimo refere-se a ausénciandecontain any salts. All the fillings were colour coded
azulejos nos recortes dos painéis (urnas). to blend in using acrylic paints and a protective layer,

A intervencdo consistiu na limpeza mecanica de juntas e ééo in acrylic resin (Paraloid B72®) as a final finish in
sujidade acumulada. A limpeza da superficie vidrada foi reatie treatment of the empty spaces. Replicas of the miss
zada por via himida com uma solucao de agua e alcool etili@ptiles were made, specifically of the urns, following
com adicdo de detergente neutro e/ou de acetona. Efectuaie decorative scheme and using the manual production
se a remoc¢ao de todos os elementos metalicos nas juntasceniques of the original panels in terms of size, colour
nos azulejos, tendo especial atencao ao retird-los para n#e texture.
danificar o vidrado. Efectuou-se o preenchimento das lacunas
de maior dimens&o com resina epoxidica — milliput. As junt&snclusion
foram refietas e as pequenas lacunas junto a estas foram pre-The recuperation work and modification of the archi-
enchidas com argamassa de cal 4erea com inertes finos e is@tural structure to become a cultural space sought to
tos de sais. Todos os preenchimentos foram reintegrados c@birect and stabilise some pathologies associated with
cor utilizando-se tintas acrilicas e uma camada de protecgéenitectural structural deficiencies and, by extension, to
também em resina acrilica (Paraloid B72®) como acabameitatfedy and slow down the process of degradation of the
final do tratamento de lacunas. Foram realizadas réplicascorative elements in the church.
dos azulejos em falta, nomeadamente das urnas, seguindo OBefore starting the work in the church the prejudi-
esquema decorativo e a tecnologia de fabrico manual dos pai-action of the damp in the walls was observed, both
néis originais em dimensao, cor e textura. near the paving, and near the vaultings, showing that its

origin was basically due to capillary ascension and infil-
Conclusao tration. In general, the walls and roofing on the Gospel

A intervencdo de recuperacdo e adaptacdo das estrutusas, located between the cloister/convent space and the
arquitectdnicas a espaco cultural visou colmatar e estabilizaturch, showed a greater level of damp, which appeared
algumas patologias associadas as deficiéncias da estrututae form of dark and/or off-white stains, leading to the
arquitecténica e por extensao, sanar e travar o estado € of soluble salts, limestone hardening and the separa-
degradacao dos elementos decorativos na igreja. tion of coverings.

Antes de iniciar a intervengao na igreja era visivel a ac¢a0The construction had undergone various changes in
nefasta da humidade nas paredes, quer junto ao paviment®,architectural structure throughout the centuries. The
quer junto as abdbadas, revelando que a sua origem era ess@Bt-recent, carried out by DGEMN, had tried to hold back
cialmente por ascenséo capilar e por infiltracdo. No geral, @8sdecline, ruin and collapse of the structure. It was noted
paredes e tectos do lado do Evangelho, encosto entre- clats light concrete blocks had been placed in the roofing,
tro/espacgo conventual e a igreja, revelavam maior incidénciéverings of cement mortar in the walls up to 3 metres
de humidade, aparecendo sob a forma de manchas escufasight and alterations made to the paving floor levels.
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e/ou esbranquigcadas, consequentemente provocando O SurGiiese actions had themselves been catalysts for other
mento de sais sollveis, concrecdes calcarias e 0 destacameiat@sses of deterioration.
dos revestimentos. The roofings were checked in our work and, although
O conjunto edificado sofreu varias alteracdes da sua estraldrainage system in the external perimeter of the church
tura arquitecténica ao longo do tempo. As mais recentesy the Epistle side had not been planned for, the natural
executadas pela DGEMN, tentaram de alguma forma travabpe of the outside land and the relowering of the level of
a decadéncia, ruina e colapso da estrutura. Verificou-sanh&land alongside the top of the nave should help contrib-
colocacédo de lajes de betéo aligeirado nas coberturas, a aglitowards the natural ventilation of the walls. On the
ca(;éo de revestimentos com argamassa de cimento nas P&®@pel side, the pathologies associating with the rising
des aproximadamente até 3 metros de altura e a alteragéignp at the bases of the pillars, arches and walls still need
de cotas de pavimento. Estas acc¢des por si s6 foram tamb@énse resolved. The resolution of this problem will only be
catalisadoras de outros processos de degradagéo. possible during future restoration work and modification
Nesta intervencéo as coberturas foram revistas e, apesathe convent space.
de ndo ter sido previsto um sistema de drenagem no perime- To sum up, this work represents an admirable effort
tro exterior da igreja pelo lado da epistola, a pendente natuy the group involved in the preservation of the space,
ral do terreno exterior e o rebaixamento da cota do terrenmoth in terms of their ability to manage and modify the
junto a cabeceira ir4 contribuir para a ventilagdo natural dasiutions encountered to carry out its work and solve
paredes. Do lado do evangelho, as patologias associadagyanforeseen problems which arose, as well as the final
humidade ascensional nas bases das pilastras, arcos e paregasin terms of improving a religious space to be used
encontram-se ainda por sanar. A sua resolucdo apenas Seraultural purposes.
possivel no decorrer da futura obra de recuperacéo e adapta-
¢céo do espaco conventual.
Em suma, esta obra representa um esforco admiravel do
grupo envolvido na preservacdo do espaco, tanto pela capa-

. ~ ~ - L. N Whilst the total historical and artistic value of the Church and Convent
Cldade de geStao € adaptagao de SOIugoeS necessarias paraofgéo Francisco in the history of the art of Portalegre is still unknown,
bom desenvolvimento dos trabalhos e reso|u(;ﬁ0 de imprevis the architectural structure analysed during the restoriation work
tOS como eIO reSUItadO ﬁnal na Valoriza 5.0 de um espa orevealed some very gratifying surprises. In our opinion, the grandeur of

! p g p Q the Gothic structure, understood from the dimensions of the nave (taller
religiOSO para fins culturais. than the present one), gallery and transept (double the current length)
show the importance that this Church had until the 16 Century.
2 Direccéo-Geral dos Edificios e Monumentos Nacionais (Directorate-
General for Buildings and National Moments).

3 An ornamental technique which consists of placing various layers of

colours on top of each other and then scratching through the surface

t Sendo ainda uma incognita a totalidade do valor histérico e artistico representado ~ ©f the wall to mark the ornamental designs. Sgraffito “erudite” (partic
pela igreja e Convento de S&o Francisco na historia da arte de Portalegre, a estru-  ularly from the 16" and 17" Centuries) still has not received sufficient

75



tura arquitectonica analisada durante o restauro revelou surpresas muito gratas. detailed study. What exists of this isiddenbeneath layers of white-
Na nossa 6ptica, a grandiosidade da estrutura gética, apercebida pela dimenséo da  wash inside religious buildings, and often just the memory of the work
nave (mais alta que a actual), galilé e transepto (o dobro do comprimento actual)  is left in documentary sources. This was used in the ornamentation
revelam, por si, a importancia que esta Igreja teve até ao século XVI. of altars, columns and ceilings of churches (it was relatively cheap),
Direcgao-Geral dos Edificios € Monumentos Nacionais. or in convent spaces (such as refectories), and was gradually replaced
8 Técnica ornamental que consiste na sobreposi¢do de varias camadas e cores by mural paintings and/or gold carvings (17 and 18"Centuries) and

onde, para a definicdo dos motivos ornamentais, se esgravata a superficie relegated to a position of secondary importance.

mural. O esgrafito «erudito» (particularmente o dos sécs. XVI e XVII) ainda ndd"  Technique for the production of columns, sculptures and other archi-

foi estudado com a mintcia devida. O que subsiste essgondidpor camadas tectural elements which resemble marble. Often used in the'1@nd
de cal no interior de edificios religiosos, ou dele apenas resta a memoria em fon- 18" Centuries as a substitute for expensive decorations in marble,
tes documentais. Utilizado na ornamentacgéo (relativamente barata) de altares, especially in an area where granite was in plentiful supply.

colunas e tectos de igrejas, ou em espacos conventuais (refeitorios por ex.), féi  Also called Venetian stucco, faux painting or the technique of faux fin-
gradualmente substituido por pintura mural e/ou talha dourada (sécs. XVIl e ishing which uses fine coats of stucco applied with a spatula or spoon,
XVIII) e relegado para uma posigdo secundaria. and then burnished to to create a smooth surface containing an illu-

4 Técnica para a producdo de colunas, esculturas e outros elementos arquitectd-  sion of depth and texture.
nicos que assemelham o marmore. Muito usado no século XVII e XVIIl comd  Transcription made by the restoration team from the inscription tab-
substituto dos caros revestimentos em marmore, principalmente numa zona let at the front of the tomb of Gaspar FragosdS.D. Gaspar Fragoso
onde predomina o granito. noble Knight of the house of the King N. S. the Patron of this chapel who
5 Também chamado estuque veneziano, pintura fingida ou técnica de acabamento  in his life ordered its repair and made this decorated panel on Saint Philip’s
falso que usa finas camadas de estuque aplicadas com uma espétula ou colher, Day ES ATo D 1571- REQUIESCATINPACE- AMEN
sendo depois brunida para criar uma superficie lisa e suave com a ilusdo de pré- Mortar made with find sand or marble powder and lime on which a
fundidade e textura. painting is put.
6 Transcricdo da cartela epigréfica no frontal da arca tumular de Gaspar Fragoso,
efectuada pela equipa de restaur8.D. Gaspar Fragoso cavaleiro fidalgo da casa
Del Rei N. S. Padroeiro que foi desta capela em sua vida mandou repairar e fazer este
retdbulo more o dia de S. Filipe E S A To D 1571- REQUIESCATINPACE- AMEN
7 Argamassa feita de areia fina ou p6 de marmore e cal, destinada a receberA#VV -Tecniche Di Restauro Architettonico. Tomo . Torino: Ed. Utet, 2003,
pintura. pp. 486-487.
AAVYV -Conservation of Mural Paintings and Paint on Stonework in the Choir's
North Aisle Vault. Ziirich: Expert Center Fur Denkmalpflege, 2002.
CRUZ, Anténio Jodo A matéria de que é feita a cor - Os pigmentos utiliza-
dos em pintura e a sua identificacdo e caracterizagitipificiarte.
AAVYV - Tecniche Di Restauro Architettonico. Tomo I. Torino: Ed. Utet, 2003, pp. 486-487. no.sapo.pt/
AAVV -Conservation of Mural Paintings and Paint on Stonework in the Choir's NasthMEZ, M.2 Luisa -La Restauracién Examen cientifico aplicado a la-conser
Aisle Vault. Zirich: Expert Center Fur Denkmalpflege, 2002. vacion de obras de arte. Madrid: Catedra, 1998.
CRUZ, Anténio Jodo A matéria de que é feita a cor - Os pigmentos utilizados em pin#WEBRIQUES, Fernando M.A. Humidade em paredes. S..: LNEC 1994,
e a sua identificacdo e caracterizagdo, in: http://ciarte.no.sapo.pt/ pp. 1- 41.
GOMEZ, M.2 Luisa La Restauracién Examen cientifico aplicado a la conservacioredgios - Principios para preservagio, conservagio e restauro de pinturas
obras de arte. Madrid: Catedra, 1998. murais. Assembleia Geral do ICOMOS, redactor Isabelle Brajer, Octo-
HENRIQUES, Fernando M.A. - Humidade em paredes. S.I.: LNEC 1994, pp. 1- 41. ber 2003.
ICOMOS -Principios para preservacdo, conservagdo e restauro de pinturas muiaikER, Ralph - Manual do Artista. Sdo Paulo: Martins Fontes, 1995.
Assembleia Geral do ICOMOS, redactora Isabelle Brajer, Outubro de 2003.  MORA, Paolo, MORA, Laura, PHILLIPOT, PauLa Conservazione delle pit

MAYER, Ralph - Manual do Artista. Sdo Paulo: Martins Fontes, 1995. ture murali. Bologna: Editrice Compositori, ICCROM, 2001.

MORA, Paolo, MORA, Laura, PHILLIPOT, PatlLa Conservazione delle pitture GARATE ROJAS, Ignacio Artes da la Ca. Madridnstituto Espafiol de
murali. Bologna: Editrice Compositori, ICCROM, 2001. Arquitectura — MRRP/Universidad de Alcala, 2002/ZEd.

GARATE ROJAS, IgnacioAttes da la Ca. Madridinstituto Espafiol de Arquitectura ~ GARATE ROJAS, IgnacioA+tes da los Yesos, Yeserias e Estuco. Marid: Insti-
— MRRP/Universidad de Alcala, 2002, 2.2 Ed. tuto Espafiol de Arquitectura — MRRP/Universidad de Alcala, 1999.
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GARATE ROJAS, Ignacio Artes da los Yesos,Yeserias e Estuco. Madrid: InstituANCHO, Net all - Chromatic variation of verdigris according its elaboration

Espafiol de Arquitectura — MRRP/Universidad de Alcal&, 1999. method, pp. 119-123, 2004
SANCHO, Nt all - Chromatic variation of verdigris according its elaboration meth&dgs consulted: Inventario do IPPAR inww.ippar.pt; andwww.monumen-
p. 119-123, 2004 tos.pt
Sites consultados: Inventario do IPPAR em www.ippdr.p www.monumentos.p “El Cortejo de los Reyes Catolicos en la Rendicion de Granada’, Felipe

“El Cortejo de los Reyes Catolicos en la Rendicion de Granada”, Felipe Bigarny que Bigarny que se encontra no Retabulo da Capela-Mor da Capela Real
se encontra no Retabulo da Capela-Mor da Capela Real de Granada. Tratamento de Granada. Tratamento Especifico de um Estuque, Departamento de
Especifico de um Estuque, Departamento de Escultura, Faculdade de Belas Escultura, Faculdade de Belas Artes, Universidade de GranadR&iR
Artes, Universidade de Granada, in R&R n.° 52, Maio 2001, pp. 65-69. no. 52, May 2001, pp. 65-69.
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solicitou a minha colabo- requested my services
racdo para registo, em suporte video, da Coleccdo Sequéirgpduce a video recording of the Sequeira Collection, the
as orientagbes que me foram transmitidas centravam-se efiidelines which were provided to me were based on two
duas ideias distintas: distinct ideas:

Em primeiro lugar, interessava valorizar a componente In the first place, to give value to the documentary
documental, isto €, compreender o registo do maior nllmemapect — that is, the recording of a large number of items
de elementos que permitissem, no futuro, a reconstituica®dhich would in the future enable the visual reconstitution of
visual das alteracdes verificadas durante as diferentes fas@schanges observed during the various stages of the work
do trabalho de levantamento das pecas. of surveying the pieces.

Por outro, considerar o meu ‘olhar’. Nao me limitar a regis  In the second, to take into consideration my “look”. | did
tar planos de referéncia, a reter os diferentes intervenientest restrict myself to reference planes, but kept in mind the
no processo, antes abarcar a minha relagdo com as pecai§e@nt actors involved in the process, before embarking
com o seu conjunto, deixando-me influenciar pelo confrontapon my relationship with the pieces and their whole, and

pessoal que a Colecgéo suscitava. let myself be influenced by the personal reaction which the
Deste processo resultaram perto de 14 horas de gravag&ection instilled in myself.
em suporte video. This process would lead to nearly 14 hours of video

Chegado a serra no primeiro dia em que se comecgavecadings.
retirar o entulho que envolvia um dos espacos onde esta SeHaving arrived at Serra on the first day when the rub-
encontrava, reparei que a minha forma de filmar era complgish was starting to be removed from one of the spaces, |
tamente diferente daquela que normalmente acontecia. noticed that my way of filming was completely different to

Ao contrario do exercicio habitual de pensar de qu®@w I normally proceeded.
forma se faz o enquadramento, se ajusta a luz e o foco NUMIn contrast to my normal habit of thinking of the way to
determinado cenério, se prepara, se for o caso, um det@sme, adjust the light and focus on a particular scene, or, if
minado movimento, estipulado com uma preocupagéo df@cessary, prepare for a certain movement, with the concern
estabelecer um principio, meio e fim, dei por mim a capeing to establish a beginning, middle and end, I let myself
turar imagens muito mais preocupado com a parte do guepture images by being much more concerned with the part
com o todo. E, sobretudo, dei comigo disperso sem sali@n the whole. And, above all, | became defocused, without
para onde olhar, para onde filmar. Nunca tal me havia acokrowing where to look, or where to film. This had never hap-
tecido! pened to me before!

Confesso que nao sabia onde estava 0 ‘todo’ e portanto| confess that | was not sure where the “whole” was
ndo percebia sequer o que filmava. Esta visdo atomisticaadéso | did not even understand what | was filming. This
Coleccao, onde para cada lado que olhasse algo me susci@amatic vision of the Collection, where each side | looked
imediatamente a atencdo, quase bastando ‘apontar’ a cAmadiiething would immediately attract my attention, almost
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para registar as pecas, individuais e conjuntas, teve portant@ant it was enough to “point” the camera and record the
de ser ‘domesticada’. pieces, both individually and together, and so “tame” them.
No segundo conjunto de salas, deparei-me depois cOm inthe second set of rooms, | then came across thousands
milhares de pecas encostadas em sucessivos montes Sobffieces supported on successive mounds placed upon each
postos. Estes nem me permitiam montar o tripé sem- Cobther. These did not even allow me the space to set up my
rer o risco de provocar estragos indesejaveis. O trabalho figiod without running the risk of causing unwanted dam-
sendo portanto feito com preocupacdes ndo muito habituage. The work was thus carried out with rather unusual con-
ais. Com critério, foram estabelecidos planos de referénaians. Reference planes were established which, in strategic
gue enquadrassem, em locais estratégicos, a evolucao @ass, provided a backdrop to the work in progress.
trabalhos. Despite the original idea being to establish a record of
Apesar da ideia inicial ser a de manter o registo daquelgsse spaces in their existing natural conditions, there was
espacos nas condi¢des naturais existentes, houve a preocufaworry of providing the most complete record possible,
¢ao de nao deixar de fazer o registo mais completo possiwed,so artificial lighting had occasionally to be resorted to.
tendo pontualmente recorrido a iluminacgéo artificial. As regards the technical point of view of surveying the
Do ponto de vista técnico relativo ao processo de levanellection, images were also gathered of the archaeologi-
tamento da Colecgédo, recolheram-se também imagens d@sworks, the identification and cataloguing of pieces and
trabalhos de arqueologia, de identificacdo e catalogacdo @@s transportation, coordinated by Laura Romao.
pecas e transporte, coordenados por Laura Roméo. All the pieces there were different in relation to the
Todas as pecas ali se assumem como diferentes na siage, but all of them in the end represented the same
relacdo no espacgo, mas todas elas representam afinal uim&e exhaustingly repeated: the sign of the Cross and
mesma imagem que se sucede para |4 da exaustao; a maed, whether with open arms, or decomposed from the
da Cruz e o Cristo, ora de bragos abertos, ora decompogiginal image, with just some of the members still left,
da sua imagem original, sobrando apenas parte dos mengher disconcertingly just hanging there. It was as if there,
bros pendurados de forma desconcertante. Era como se alfont of me, the Divine had projected a chaos beyond all
a minha frente, do Divino se projectasse um caos para al&Rawn limits in its apocalyptical images.
de todos os limites conhecidos nas representacfes apoca-when | was finally able to work without physical
|iptiC8.S. objects — | am referring specifically to the agglomeration
Quando me foi possivel finalmente deixar de ter obstacu# pieces being removed which had stopped me from being
los fisicos, refiro-me concretamente ao aglomerado de pegae to get as close as | wished to, | was able to finally to
que foi sendo retirado e que me impediam de me aproximakke images to scale that is, at the same level as the loca-
conforme com a minha vontade, comecei a desfrutar de im@n of these: on the ground.
gens feitas a escala, ou seja € em muitos Cas0sS, N0 MeSMDuring this phase, whenever | stopped to think about
nivel que estas se encontravam: no chao. how | should continue the work, the hypotheses seemed
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Cristos, sala 2.
Christs, room 2.

Nesta fase, cada vez que parava para pensar a formaneéleasingly attractive. Curiously, it was at the end when
continuar o trabalho, as hip6teses pareciam-me cada vez maist more security and control over the unfolding of the
aliciantes. Curiosamente, no final era quando tinha maigocess. And perhaps because in finishing the recording
seguranca e dominio no desenrolar da captacao. E, talvez pati emerged and the empathy with the pieces created
gue terminada a emergéncia do registo, fosse maior 0 praz@ie pleasure in the work.
no trabalho proporcionado pela empatia com as pecgas. But this empathy resulted in large part from the pieces

Mas essa empatia resultava em grande medida de estaisg gradually disclosed from a whole which | never knew
terem sido gradualmente desvendadas de um todo que nun@aunderstood, and which at a later date took on a multi-
conheci ou entendi, ganhando posteriormente uma multipliplicity of senses in that particular space.
cidade de sentidos naquele espacgo particular. It was as if | was dealing with a diachronic thread which

Como se de uma fiada diacrénica se tratasse, agora recufa-now unravelling or transplanting time in the opposite
rando ou enxertando o tempo no sentido inverso: uma a unianension: being removed one by one from where some-
retiradas de onde um dia alguém as deixou, e voltou a deixadly had one day left them, and had left the threat for
anos a fio para afinal, em poucos meses, se retirar e voltayeas so that, in the end, in those few months it withdrew
retirar até o espaco ficar vazio. and ended up removing itself until the space was empty.
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N fui contactada pela Fundacdo Robinsona | was contacted by the Robinson Foun-
para fazer a pré-inventariacao e coordenar os trabalhos da transion to carry out a pre-inventory and coordinate the work
feréncia de uma colec¢éo de esculturas de uma quinta na seftansferring a collection of sculptures from a farm in the
de Sdo Mamede, para as instalagbes da referida Fundag&o. hills of Sao Mamede to the premises of the aforementioned
O trabalho foi-me apresentado como muito particularfoundation.
guer devido ao nimero de pecas (que inicialmente se supunharthe work was explained to me as being very singular,
serem aproximadamente 4000), quer pelas condicdes em @@ due to the number of pieces (initially estimated as
estas se encontravam. Tendo eu formacao na area de €onisgig approximately 4000), and to the conditions in which
vacao e Restauro de escultura pensei de imediato na oporturiéy were located. Given that my academic background is in
dade de observar e manusear um tao grande espdlio resultam@area of sculpture Conservation and Restoration | imme-
no futuro numa maior preciséo e facilidade para desenvolvektely thought of the opportunity this would provide to
0 meu trabalho préatico. Pareceu-me uma oportunidade Unicabserve and handle such a large collection with greater pre-
pois dificilmente me depararei ao longo da minha vida profigision and facility in terms of developing my practical work.
sional com outra possibilidade de assistir e acompanhar desdes@emed a unique opportunity, as it would be difficult to
inicio o processo de musealizacdo de uma coleccao “em brui@ne across another similar opportunity in my professional
contribuindo assim para a sua preservacdo e conservag#oand to be part of and follow the process of musealisation
Ainda em Lisboa, onde resido e tenho a minha vida profissionsikuch a “weighty” collection from the outset, and in that
organizada ha 15 anos, tendo consciéncia do enorme desgasiecontribute to its preservation and conservation. Based
que seria repartir a minha semana entre Lisboa e Portalegrey 8sbon, where | had lived and carried out my professional
antes mesmo de ver a colecgao, aceitei fazer o trabalho, ndacsdy for 15 years, and even though conscious of the
pelos aspectos ja referidos mas, e principalmente, por n&o tbrmous expenditure of energy it would be to divide my
resistido a tdo grande desafio. week between Lisbon and Portalegre, and even before seeing
Comecei de imediato a imaginar a coleccdo, a idealiz@rcollection, | accepted the task, not only for the reasons
metodologias, a tentar programar as minhas acc¢des. Quangi®ady given, but mainly because | could not resist such a
passados alguns dias me desloquei finalmente a Portalegrergidable challenge.
vi pela primeira vez a Colec¢éo Sequeira, o choque foi brutall immediately started imagining the collection, form-
e devo confessar que, apesar de ter visto algumas fotografiaga working methodology and trying to programme my
nem nos meus mais arrojados pensamentos cheguei pestfions. When after some days | finally went to Portalegre
daquilo que encontrei. Fui invadida por uma sensagao @i saw the Sequeira Collection for the first time, the shock
desassossego e durante varios dias as imagens retidas pelo waebrutal and | must confess that despite having seen some
primeiro olhar surgiam-me a cada instante, e 0 sono foi pougBotographs, not even in my wildest thoughts did | come
tranquilo durante varias noites. O desafio era bem maior deose to imagining what | found. | was invaded by a sense of
que supunha. Numa sucesséao de salas, entre algumas pecasdi@t and for several days the images | had captured from
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Imagens de S&o Jodo Evangelista na
disposig&o original, etiquetadas com
atribuicdo de NUimero de Inventario.
Images of Saint John the Baptist in their
original configuration, labelled with their
Inventory Number.

mobiliario litdrgico, milhares de Cristos amontoados de umay first visual encounter would come to me at any moment,
forma quase sinistra, num entrelacar de bracos, pernas e Chue for several nights I did not sleep peacefully. The chal-
zes, literalmente ao monte, de tal forma que se tornava difigthge was greater than that | had supposed. In a succession
caminhar entre eles e passar de umas salas para as outras. dfidems, amongst some pieces of liturgical furniture, were
meras pecas estavam cobertas de lixo, desperdicios e envaliasands of Christs arranged in an almost sinister form,
em sacos de plastico, tecidos e caixas de cartdo, sem qualgu@linterweaving of arms, legs and crosses literally in such
tipo de ordem, ndo sendo possivel sequer definir o que tinhgmantity and in such a form that it became difficult to walk
mos pela frente. between them and pass from one room to the other. Numer
Surgiram varias questdes - quem, como e por que MotivoSo8€ pieces were covered in rubbish, waste and wrapped in
relne uma colecgdo destas e como se chega a estas condig®@stic bags, cloths and cardboard boxes, without any sem-
O portalegrense Rui Sequeira, homem devoto e de creng@sice of order, such that it was not even possible to estab-
dedicou grande parte da sua vida a religiosidade catolica. Devigtavhat one was looking at.
ao seu gosto pessoal pelas artes e pelo coleccionismo e a proxXiarious questions came to mind — who, how and for
midade com a vida religiosa local, apreciava a arte sacra-e agei reasons had assembled a collection like this and how
cebeu-se desde cedo que muitas pecas eram substituidas, deadggot into such a condition.

84



Cristos, sala 3.
Christs, room 3.

ao seu processo natural de envelhecimento ou as alteragdes dehe Portalegre resident Rui Sequeira, a devote believer,
modas e gostos, e consequentemente abandonadas ou mesadaiedicated a major part of his life to Catholic religios
destruidas. Este facto indignava-o e levou-o a assumir o pajebue to his personal taste for the arts, collecting and his
de fiel depositario destas pecas “indesejadas” ou em fim de vid&eness to local religious life, his appreciation of sacred
Corria toda a regido (Alto Alentejo e Beira Baixa) contactand®led him to realise early on that many pieces had to be
as igrejas e capelas, antiquarios e gente do campo, recolhesdaituted, due to their natural process of ageing or altera-
as imagens, nunca pelo seu valor econdémico, estilistico s in fashions and tastes, and subsequently abandoned
artistico, mas por estarem mal estimadas ou expostas a venelasven destroyed. This fact shocked him and led him to
salvando-as assim do desleixo e da profanacdo. Desta foraraon the role of the faithful trustee of these “unwanted”
juntou mais de seis mil pecas de arte sacra, em variadissimeges or those pieces at the end of their life. He travelled
materiais, de varias dimensfes e com exemplares do século Kbdghout the region (the Alto Alentejo and the Beira
ao XX, essencialmente esculturas, predominando as imagen®s), contacting churches and chapels, antique sellers and
Cristo, ndo s por ser uma representacao de quem era partipebple from the countryside, collecting images, not because
of their economic, stylistic or artistic value, but because they
were not looked after or were on sale, and so saving them
from neglect and profanity. In this way he put together more
than six thousand pieces of sacred art, in the most varied
of materials, and varying sizes, containing pieces from the
14th to the 20th Century, which were mainly sculptures and
predominantly images of Christ. These not only represented
particularly devout individuals, but also the fact that there
were a significant number of such objects in this region of
the country due to the tradition of there forming part of the
essential objects in the trousseau of any fiancée.
Being aware of his reasons, it became easier to under
stand this collection and the way in which it had been stored.
It is probable that Rui Sequeira was “swallowed up” by his
collection, and was unable to respond to such a large number
of pieces that came into his hands.
In all the pieces were stored in six rooms, the most
noteworthy of which being the three in which the crucifixes
were housed. It became evident that there initially had been

some criteria for storage, with the crucifixes being placed

85



larmente devoto, mas também por existirem em ndmero muliten improvised stands, fixed to the wall, in successive rows,
significativo nesta regiéo do pais, por ser tradicao fazerem pavign the images of Jesus Christ always pointing out, and
dos objectos essenciais no enxoval de qualquer noiva. the figures which did not have a cross were stored in boxes
Tendo consciéncia das suas motivagdes torna-se mais fagil chests. However, due to growing number of pieces,
perceber este conjunto e a forma como estava arrecadado. R@-ended up being placed on top of each other, under the
vavelmente Rui Sequeira foi “engolido” pela sua colec¢do, deids, on the floor and basically in any available place — this
xando de ter capacidade de resposta para o tao grande nimet©only fully realised once all the “rubbish” lying over the
de pecas que Ihe chegaram as maos. pieces, the stands and the floor was taken away and the
No total as pecas estavam distribuidas por seis salas, semfl@es of the upper layers started to be removed.
as mais marcantes as trés onde se encontravam 0S crucifixoSin the other three rooms the situation was rather dif
Tornou-se evidente que de inicio houve algum critério nerent, with the attempt at organisation being clearer: one
armazenamento, os crucifixos foram colocados sobre banesm had 100 images of Saint John the Evangelist, taken
das improvisadas, encostados a parede, em filas sucessivagngalvaries, a second area had images of Christ without
sempre com as imagens de Jesus Cristo voltadas para forae&ross placed on shelves and a third room, which was
as figuras que nao tinham cruz foram guardadas em caixagtger different and spatially set off from the other rooms,
cestas. No entanto devido ao crescente nimero de pecas, esifained sculptures with varied representations placed in
acabaram por ser colocadas umas sobre as outras, debaixocalfgts, according to type and with some pieces labelled
bancadas, no chdo e basicamente em todos os locais dispatinumbered.
veis — a percepcao deste facto so foi possivel quando se retirourhe work which lay in front of me was not simply remov
todo o “lixo” que se encontrava sobre as pecas, as bancadasgu@ pieces from this place. It was necessary to make a
chéo e quando se comecaram a remover as imagens das Cafuat of how they had been found, in order not to lose this
das superiores. singular memory, and to leave open the possibility of-per
Nas restantes trés salas a situacéo era bastante diferentge@ating and recreating this space/situation in another set
era notéria a tentativa de organizacdo: numa sala havia ursonditions. In the initial stage the concern was to register
mesa com 100 imagens de S&o Jodo Evangelista, retiradasvi@i€there was in the most exhaustive manner and a multi-
calvarios, num segundo espago estavam as imagens de Crdst@linary team entered the field to carry this out: a video
sem Cruz colocadas em prateleiras e, numa terceira sala, l&srding by Jorge Murteira was made not only of the space
tante diferente e até afastada espacialmente das restant@sq the collection within the space, but also of the progress
encontravam-se as esculturas com representacoes difereneiane work. A general photographic survey was carried out
das, colocadas em armérios, por tipologias com algumas peagase photographer Raul Ladeira. A graphic record of the
marcadas e numeradas. positioning of each piece, using an “archaeological” approach,
O trabalho que eu tinha pela frente ndo era simplesmentess carried out by the Ocrimira team as well as an individual
retirar as pecas deste local, era necessario registar como elam&&yraphic recording of each one of the pieces.
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Caixas utilizadas no transporte
das pecas.
Boxes used to transport the pieces.

encontravam, de forma a néo perder esta memaria tdo particu-

lar, deixando em aberto a possibilidade de perpetuar e recriar

este espaco/situacdo noutras condi¢cdes. Numa fase inicial a

preocupacao foi registar 0 mais exaustivamente o que tinha-

mos e para tal uma equipa pluridisciplinar entrou em campo:

foi feito o registo em video ndo s6 do espaco e da coleccao

no espaco, mas também da evolucéo dos trabalhos por Jorge

Murteira, um levantamento fotografico geral foi realizado pelo

fotografo Raul Ladeira, o registo grafico do posicionamento de

cada peca, de forma “arqueolégica” foi realizado pela equipa da

Ocrimira assim como o registo fotografico individual de cada Each piece had to be labelled, filmed in full, graphically

uma das pecas. registered, individually photographed and only then could
Cada peca tinha que ser marcada, filmada no todo,-regise placed in a box and removed from the location, which

tada graficamente, fotografada individualmente e sé depoisquired substantial coordination between the various

podia ser colocada numa caixa e retirada do local, exigindo uiénbers of the team so as to not lose “the needle in the

grande coordenagdo entre os varios elementos da equipahé@tack’ and make full use of the little time available. Field

forma a “ndo perder o fio & meada” e rentabilizar o0 pouco temp@es along with a pre-inventory of the collection were also

disponivel. Simultaneamente foram feitos os registos de campfde at the same time, a necessary first step in the work

e pré-inventariacao da colec¢éo, uma primeira etapa do trababi@ansferring the estate of a benefactor to a museological

necessaria sempre que se da a transferéncia de propriedadepde. This was a stage in the initial study of the objects, as

um testemunho para um espaco museoldgico. Trata-se de uangeliminary to subsequent in-depth scientific study. To do

fase de estudo inicial dos objectos, preliminar ao subsequerte, registration and identification forms were designed

aprofundar do conhecimento cientifico. Foram para o efeitend filled in, which were put onto a computerised database.

concebidas e preenchidas as fichas de registo/identificagc&o, querhe more I discovered about the collection and the more

se encontram numa base de dados informatizada. | familiarised myself with the pieces, the more | questioned
Quanto mais descobria a colec¢éo e me familiarizava coma@sa devout individual who had made it his life mission to

pecas mais me questionava como é que um devoto que fez=dapieces of sacred art from neglect or profanity could have

sua missédo de vida salvar as pecas de arte sacra do desleix@ethem up in this manner. However, if he had not col-

profanacéo, as amontoou desta forma. No entanto, se Nao I&3ed and kept them they would have been lost forever, and

tivesse recolhido e guardado ter-se-iam perdido para sempreyegvould not have been talking about them now.

nao estariamos agora a falar delas. It was evident that many of the pieces had degraded
E evidente que muitas das pecas se degradaram (algurgase irretrievably) due to the conditions they had been left

irremediavelmente) devido as condicbes em que permaneeder many years. However and taking into account the con-
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ram durante muitos anos. No entanto e tendo em conta as codtions in which they were found — piled up without any type
dicbes em que se encontravam — amontoadas e sem qualgifiesfety, in the presence of dogs and rights, subject to vari-
tipo de seguranca, com a presenca de cdes e ratos, sujeit&snain humidity and temperature, some under the strong
variacdes de humidade e temperatura, algumas sob o forte @@kt summer sunlight and winter rain, it may be stated
directo no Verado e a chuva no Inverno, pode-se considerar qugthey were found in a relatively good state of conserva-
se encontram em relativo bom estado de conservagcao — muit@ — much better than what was expected at the outset.
melhor do que se poderia esperar a partida. This collection took on such a dimension that many

Este conjunto tem uma tal dimensdo que mesmo que Miugieces, though individually having no aesthetic, histori-
tas pecas isoladamente ndo tenham qualquer valor estétieal, or material value whatsoever, nonetheless formed part
histérico ou material, formam um todo que vale por si, COmer a whole which in itself had a value as a Collection which
Coleccao que deve ser preservada. needed to be preserved.

Em forma de conclusdo devo acrescentar que esta expe-As way of conclusion | should add that this experience
riéncia me marcou para a vida, hdo s6 em termos profissionaiss marked me for life, not only in professional terms, but
mas também, e principalmente, em termos pessoais. Apesab and especially in personal terms. Despite considering
de encarar as pecas apenas como representacoes escultosieaspieces as items of sculpture with no religious conno-
sem afectacdo religiosa, levei algumas semanas a consegtitif, it took me some weeks before | could remain in the
estar no espaco e conviver com a colecgéo de uma forma te@Bee and interact with the collect in a peaceful manner. The
quila. A quantidade e o “peso” das préprias imagens, a fajtantity and “weight’ of the images themselves, the lack of
de luz eléctrica, o frio do Inverno, o vento a entrar pelas inwtectric light, the cold of winter, the wind entering through
meras frinchas, o isolamento em que se encontra a casa, kéitless cracks, the isolation of the house, did not make
tornaram a tarefa facil mas permitiram-me muitos momentoshe task easy but did allow for many moments of reflection.
de reflexao. However much it may have been filmed, photographed

Por mais que filmada, fotografada e descrita, nunca seséi described, it will never be possible to fully transmit the
possivel transmitir a quem ndo esteve no local a sensagaoséation of such a substantial experience to those who
tamanha experiéncia. Captaram-se momentos, espacos iS@kie never visited the place. Moments, isolated spaces have
dos, mas nunca o todo, nunca a sensacao de estar rodeadseélecaptured, but never the whole, never the sensation of
milhares de imagens de Cristo Crucificado. Nao ha forma pleng surrounded by thousands of images of Christ Cruci-
descrever o todo e simultaneamente 0s pormenores que estat. There is no way to simultaneously describe the whole
vam em cada canto, os cheiros, 0s ruidos, as sombras, a luzn@ @e details to be found in each corner — the smells, the
falta dela... sounds, the shadows, the light and the lack thereof.
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Cristos, sala 2.
Christs, room 2.
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Levantamento arqueoldgico tridimensional da Coleccdo Sequeira
Three-dimensional archaeological survey of the Sequeira Collection
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Q pela primeira vez junto da Coleccao w at the Sequeira Collection in Serra,
Sequeira, na Serra, em Portalegre, sabiamos de antemao mjuelegre, we knew beforehand that this would not be just
este ndo seria apenas mais um trabalho de arqueologia. one more work of archaeology.

Normalmente, os trabalhos de arqueologia implicam-a €s Normally, archaeological works imply archaeological
cavacao arqueoldgica de um determinado local onde se tewavation of a specified place where there is knowledge of
conhecimento da existéncia de vestigios da ocupacao hunma-existence of traces of human occupation. That was not
na. Tal facto, aqui ndo se verificaria, pois ndo iriamos coloa@t case here, as we were not going to uncover ancestral wit
a descoberto testemunhos ancestrais, registar estruturas @esses, record structures or archaeological pieces long hid-
pecas arqueoldgicas ha muito escondias dos nossos olharesn from our eyes.

Com a Colecgdo Sequeira seria totalmente diferente, pois Oit was to be completely different with regard to the
que se pretendia aqui aplicar, eram 0s mais rigorosos métodsegueira Collection, as what was being aimed at was the
de registo arqueoldgico a uma enorme coleccdo de arte sagggication of the rigorous methods of archaeological record
Esta coleccéo, que inicialmente se pensava ter cerca de qUAa® a vast collection of sacred art. This collection, which
mil pecas chegou ao fim com cerca de seis mil e poucas. was originally estimated at containing around four thousand

O processo de registo foi extremamente moroso, dado (pieces, had a final total of around just over six thousand.
todas as pecas foram desenhadas individualmente e a escalarthe recording process was extremely time consuming,
de forma a proceder-se ao registo tridimensional de todos @igen that all the pieces were individually designed and to
elementos da coleccdo, tal como havia sido depositada pelee, so as to carry out the three-dimensional recording of
coleccionador ao longo dos varios anos. Este registo tridimed-the pieces in the collection, as they had been deposited by
sional permitira futuramente, a localizacdo de todas as pegasecoliector throughout the years. This three-dimensional
aferir as relacdes individuais de cada uma no conjunto da col@éeording would in the future enable the localisation of all the
¢éo, visto que, a primeira vista, foram criados diversos nuclei&es and gauge the individual relations of each one within
de depdésito que poderdo indicar uma tentativa de classificage collection as a whole, given that, at first sight, various
priméaria destes objectos de culto apds a sua aquisi¢ao e inglblpings had been made which could have shown an ini-
sdo na coleccao. Por outro lado este registo permitir4 visualizarattempt at classification of these cult objects after their
todo 0 acervo apds o levantamento de cada uma das salasmt®ase and inclusion in the collection. What is more, this
constituiam o “armazém sagrado”, num total de seis grandesording would enable all the collection to be visualised after
nucleos dispersos por varios espacos na Serra. each one of the rooms making up the “sacred warehouse” had

N&o bastava aplicar os métodos e as técnicas aprendidaged surveyed, a total of six large areas within Serra.
ja executados vezes sem conta ao longo de varios anos. Aquiwas not sufficient to carry out the methods and tech-
era preciso inovar, desenvolver métodos e adaptar técnicaues learnt and carried out countless times throughout
Na verdade, muitas foram as duvidas pOiS neste caso néorﬁé-years. Rather it was necessary to innovate, extend meth-
nhamos livros ou profissionais especificos a quem recorrefis and adapt technigues. In truth there were many doubts
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pois nunca um registo desta complexidade tinha sido efegce we did not have books or particular professionals to
tuado pelos métodos tradicionais da arqueologia. turn to, since a record of this complexity using traditional

Nunca como equipa tinhamos ficado, por momentos qugchaeological methods had never been carried out.
fosse, sem saber por onde comecar um trabalho, tal a gran-we had never previously been in a state where for certain
deza e complexidade do que se nos exigia. Questfes canamients we did not know where to start a task, such was
“sera exequivel’ ou “seremos capazes de respeitar 0 calerm@ésize and complexity of what was required of us. Ques
rio” perseguiram-nos até ao final do levantamento. Cada veins such as: “ will it be accomplishable” or “will we be able
que termindvamos uma sala ou compartimento, outro mais meet our deadlines” hounded us until the end of the-sur
complexo se nos deparava, ndo deixando nunca de se col@gacach time we finished a room or a section, another, even
rem novos desafios. more complex, awaited us, always with its new challenges.

As dificuldades eram muitas e por vezes de ordem fisica, The difficulties were immense and sometimes of a phys
na sala dos Cristos por exemplo, para além de ndo poderm@ashature — in the room of the Christs for example, besides
tocar nas pecas, para gue nao se perdesse a sua posicao asiging able to touch the pieces, so as not to lose their
nal, tiveram que ser criadas estruturas para que fosse possiaglnal position, we had to build a support structure to
progredir e colocar os desenhadores num plano superior @@ble us to progress and place the draughtsmen above the
das pecas, pois s6 assim se consegue uma representac;éq)gdsé& as that was the only way to obtain a faithful graphical
fica rigorosa. representation.

Para além de todo o trabalho que nos mereceu, N0 deve-Besides all the work that this caused, we should also not
mos deixar de referir o “peso religioso” que as pecas e as Salgs to mention the “religious load” which the pieces and
exerciam sobre cada um de nds. Na primeira vez que vimagedooms placed on each one of us. On seeing the collection
coleccao sentimo-nos pequenos e com arrepios na espinha fdame first time we felt diminished with goose bumps on
manha era a quantidade de Cristos e outras imagens de sari@Skin, such was the number of Christs and other saintly
gue olhavam para ndés sem perceberem muito bem 0 que iegges that looked at us without really understanding what
tavamos a fazer. Depois, a noite, quando nos deitdvamos, v&Gvere doing. Then, at night, when we went to bed, we only
viamos Cristos nas mais variadas posicdes, uns partidos, ea Christs in the most varied of positions, some broken,
tros desmembrados mas sempre numa posi¢ao de sofrimenttners dismembered, but forever in a position of suffering.

Certo dia, um dos técnicos que procedia ao registo dasone particular day, one of the technicians who was
pecas teve um susto de morte, pois de repente pareceu-ta@rded the pieces was scared to death, as it suddenly
que alguém respirava ofegantemente e deu um salto. M&8med to him that some was breathing quickly so he
ele ndo via ninguém, até que lhe apareceram vagarosamejiiged. He could not see anyone however, until one of the
dois dos cédes que tantas vezes terdo feito a guarda a coleag@® that had guarded the collection for so long noncha-
Provavelmente também estes se questionavam sobre 0 quengy appeared. They had probably been asking themselves
gue aqueles homens ali andavam a fazer. what these men were doing there.
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Levantamento gréafico, documento
de trabalho.
Graphic survey, working document.

Levantamento gréafico de uma
das salas.
Graphic survey of one of the rooms.
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O Convento de S&o Francisco A igreja de S&o Francisco de Portalegre: A igreja do convento
de Portalegre notas em torno de um programa de S&o Francisco de Portalegre:

de musealizacado histéria de um edificio
Nao ha certezas quanto a data exacta da funda-
¢do do Convento de S&o Francisco. Apenas se sabelevolucdo a cidade do outrora conjunto menasA falta de representagdes visuais antigas da igreja
gue tera ocorrido em meados do século XllIl. Desdéco e fabril — harmoniosamente integrado comode S&o Francisco de Portalegre e face a escassez e
entdo, ndo foi unicamente no edificado que houveEspaco Robinson — com uma nova vocacao culturathprecisio da informagédo escrita sobre 0 mesmo,
mudangcas, pois também a regra e a ascese seguil@nde interagem a arqueologia, a museografia, @stou ao historiador da arquitectura Nuno Senos
pelos seus frades sofreu reformulagées, sobretudturismo e a nova criacéo, possibilita a Portalegrer observacdo e analise do proprio edificio, cujas
no século XVI, sob patrocinio das reformas religiomostrar como o patriménio cultural pode e deve sembras de requalificacdo Ihe proporcionaram as con-
sas de D. Jodao lll, que tornaram a vida conventualima realidade dindmica. Esse dinamismo acontecgic6es ideais de trabalho.
mais austera e concordante com os votos franciscaela interac¢éo e confluéncia entre memodria,-herRespondendo as necessidades, dinamicas e gosto
nos de castidade e pobreza. anca e criacdo, cujos espacos do antigo Convengspecificos de cada época, a igreja foi sendo recon-
Apobs a extingdo das Ordens Religiosas, em 183de Sédo Francisco e da Fabrica Robinson séo urfigurada por diversas campanhas de obras das
0S espagos que 0 convento ocupava passaram pietiz ilustracao. quais se destacam a medieval e a setecentista. Da
uma profunda transformacao, servindo para diver Essas intersecgées devem ser tidas em conta meimeira pouco resta, mas o autor recolhe os seus
sos usos. Depois de décadas votado ao abandoneleboragdo do programa de musealizacdo destetementos remanescentes e consegue dar-nos uma
ao esquecimento assiste-se por fim, gragas a Fuespagos e, nesse sentido, a instalagdo da Colecg@do daquilo que seria a igreja originalmente,
dacdo Robinson, ao seu aproveitamento com®&equeira na igreja requalificada do conventantes da campanha do século XVIII que lhe deu a
espaco cultural ao mesmo tempo que se recuperaproporciona um elo transversal a todo o Espac@onfiguragdo que € hoje visivel. Nos principios do
aspectos da memoaria da cidade. Robinson. Este é apenas mais um espacgo da redéculo XXI, a igreja volta a responder aos desafios
que devera ser constituida por todos os equipada cidade e transmuta-se, agora em equipamento
mentos culturais e museoldgicos do Municipio,cultural.

Ordem dos Frades Menores promovendo-se, através do patriménio e do di-

Portalegre reito dos cidadaos participarem na vida cultural, o -

Convento de S&o Francisco desenvolvimento da comunidade e divulgando-séortalegre

Histéria do edificado as nocOes de cidadania aberta e cultura da paz glgreja do Convento de Sao Francisco
Histéria da Ordem dos Frades Menores so ele pode gerar. Histdria do edificado

Séculos XII-XIX Arquitectura

Memoéria - Séculos XII-XVIII

Espaco de cultura Portalegre Espaco de cultura

Espaco Robinson

Convento de Sao Francisco
Fabrica Robinson

Patriménio

Museologia

Rede de equipamentos culturais
Colecgao Sequeira
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PORTUGUES

Igreja do convento de Sao Francisco
de Portalegre: conservacao e restauro
dos revestimentos decorativos

e elementos artisticos

A intervencio no patriménio artistico edificado reg-
uer uma abordagem meticulosa, tendo em vista nao
apenas a sua salvaguarda enquanto estrutura arqui-
tecténica, mas também quanto a sua valorizacio e
manutencio como espaco de usufruto cultural.
Devido a variedade técnica e artistica dos elemen-
tos decorativos presentes na igreja, a conserva¢io
e o restauro obrigaram a uma abordagem multidis-
ciplinar com o objectivo de acautelar uma correcta
avaliacio e consequente valorizacio dos bens e
revestimentos ainda existentes no local.

O reconhecimento/conhecimento do local a recu-
perar (espaco), de todas as superficies objecto de
intervencdo e dos vérios elementos artisticos, bem
como do projecto, foram factores essenciais para o
inicio e o desenvolvimento dos trabalhos.

Para fins de diagnéstico foram realizadas sonda-
gens nos paramentos interiores da igreja. Foi as-
sim possivel identificar e registar os diferentes
tipos de revestimentos antigos ainda existentes,
datar as estruturas remanescentes e avaliar o es-
tado de conservacdo de cada elemento decorativo,
com o objectivo de definir os procedimentos de

conservagio e restauro.

PALAVRAS-CHAVE

Igreja de Sdo Francisco de Portalegre, Conservacido
e restauro, Revestimentos de cal, esgrafitos,
pintura mural, escagliola, stucco, talha dourada,

pedra, azulejo.

A parte sem todo. Apontamentos
da experiéncia do registo em video
da Coleccao Sequeira

A Coleccdao Sequeira - Do armazém
a reserva

Levantamento arqueolégico
tridimensional da Coleccdo Sequeira

Trés relatos de cardcter marcadamente pessoal
contados por quem, durante meses, trabalhou a
Colec¢do Sequeira em diferentes dreas — audiovi-
sual, arqueologia, inventariagio e conservacio.
Pelas dimensées, pelas condi¢cées de armazena-
mento e de preservagio, pelo espaco que ocupava
e pela temitica do conjunto, foi muito mais que
um desafio profissional unico que desde logo exer-
ceu o seu fascinio. Os diferentes trabalhos permi-
tiram registar e contribuir para a preservagio de
um amontoado de pecas que tem o seu valor, acima
de tudo, pela dimenséo do todo. Tratou-se de uma
verdadeira experiéncia cujas sensacdes vividas
sdo dificeis de transmitir mas que se tentam aqui

partilhar.

PALAVRAS-CHAVE
Colec¢io Sequeira
Escultura religiosa
Mobiliario litargico
Conservagio
Restauro

Registo audiovisual
Arqueologia
Musealizacio

Experiéncia profissional e pessoal
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The Convent of Sdo Francisco The Church of S&o Francisco The church of the convent
(Saint Francis) in Portalegre in Portalegre: notes on the process of Sdo Francisco in Portalegre:
of becoming a museum the history of a building
There are no certainties concerning the exact date
of the establishing of the Convent of Sdo Fran-The return to the city of the former monastic and Given the lack of ancient visual representations of
cisco. It is only known that it must have occurred manufacturing ensemble — harmoniously brought to- the church of S&o Francisco de Portalegre and the
in the middle of the 13th Century. Since that time, gether as the Robinson Space —with a new cultural vescarcity and imprecision of written information
it has not only been the building which has uneer cation where archaeology, museography, tourism andoncerning it, the architectural historian Nuno
gone changes, since the rule and ascetics followettie new creation are joined, has enabled Portalegre t&enos supplmenting this through observing and
by the friars suffered reformulations, mainly in show how cultural heritage can and should be a dyanalysing the building itself, amply aided by the
the 16th Century under the patronage of the reli- namic reality. This dynamism has occurred throughrestoration and alteration work which provided
gious reforms carried out by D. Jodo Ill, who madethe interaction and confluence between memory, in-him with ideal working conditions.
convent life more austere and in keeping with the heritance and creation, and the spaces of the formeResponding to the specific necessities, dynam-
Franciscan vows of chastity and poverty. Convent of Sao Francisco and the Robinson Factorigs and tastes of each period, the church has been
After the elimination of Religious Orders in 1834, provide a felicitous illustration of this. reconfigured in different periods of building works,
the spaces occupied by the convent underwent a deephese intersections should be taken into consid-in particular those of the medieval period and the
transformation, and were put to various uses. After eration when drawing up a programme for the mu-eighteenth century. Of the former little remains,
decades of abandonment and having been forgottersealisation of these spaces and, in this sense, thibut the author has brought together the remain-
we are now witnessing, thanks to the Robinson Founhousing of the Sequeira Collection in the reconfig-ing elements and has managed to provide us with
dation, its utilisation as a cultural space along with ured church of the convent provides a transversala notion of what the original church would have
the recuperation of aspects of the city’s memory.  link to the Robinson Space as a whole. This is justeen, before the #8Century building work which
one more space in the network that should includegave rise to the configuration which we can see to-
all the cultural and museological facilities of the day. Early in the 21 Century, the church has once

Order of Friars Minor Municipality, thus promoting, through heritage again responded to the challenges of the city and
Portalegre and the right of the citizens to participate in cul- this time transmuted into a cultural facility
Convent of S&o Francisco tural life, the development of the community and
History of the building spreading the notions of open citizenship and the
History of the Order of Friars Minor culture of peace which only it can generate. Portalegre
13th-19th Centuries Church of the Convent of S&o Francisco
Memory : History of the building
Cultural Space Portalegre Architecture

Robinson Space 13"-18" Centuries

Convent of S&o Francisco Cultural Space

Robinson Factory

Patrimony

Museology

Network of cultural facilities
Sequeira Collection
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ENGLISH

Church of the convent of Sdao Francisco
in Portalegre: conservation and
restoration of the decorative

coverings and artistic elements

Intervening in constructed artistic heritage re-
quires a meticulous approach, seeking not only
to maintain its architectural structure, but also in
terms of its worth and conservation as a culturally
valued space.

Due to the technical and artistic variety of the dec-
orative elements present in the church, the con-
servation and restoration work required a multi-
disciplinary approach with the aim of carefully
evaluating and subsequently valuing the goods and
decorative coverings still present in the building.
Recognition/knowledge of the place and recupera-
tion (space), of all the surfaces subjected to inter-
vention along with the various artistic elements
within the project, were essential factors for the
start and development of work.

Diagnostic soundings were taken in the interior
vestments of the church. It was thus possible to
identify and record the different types of ancient
coverings and date the remaining structures and
evaluate the state of conservation of each deco-
rative element, with the aim of establishing the
conservation and restoration work to be carried

out.

KEY-WORDS

Church of the Convent of Sio Francisco in
Portalegre, Conservation and Restoration,
coatings of whitewash, scrafitto, mural paintings,

escagliola, stucco, goldplate, stone and tile.

The part without the whole. Notes
on the experience of providing a video
record of the Sequeira Collection

The Sequeira Collection — From the
warehouse to the reserve

Three-dimensional archaeological
survey of the Sequeira Collection

Three reports of a decidedly personal character told
by those who, for months, worked on the Sequeira
Collection in different areas — audiovisual, archae-
ological, inventorying and conserving. The scale
and conditions in which the collection was stored
and preserved, the space it occupied and the over-
all theme worked its particular charm on them and
led to this becoming much more than just another
professional challenge. The different types of work
allowed the recording of the collection, which in turn
contributed to the preservation of an assemblage of
pieces, the value of which lay, above all, in the size of
the whole. This involved a very real experience whose
vivid sensations are difficult to transmit but none-

theless at attempt at sharing them is made here.

KEYWORDS

Sequeira Collection
Religious sculpture
Liturgical furniture
Conservation
Restoration
Audiovisual recording
Archaeology
Musealisation

Personal and professional experience
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El Convento de S&o Francisco La iglesia de S&o Francisco de La iglesia del convento
de Portalegre Portalegre: notas en torno a un de Sao Francisco de Portalegre:
programa de musealizacion historia de un edificio
No es segura la fecha exacta de la fundacion del
Convento de S&o Francisco. Sélo sabemos qle devolucion a la ciudad del antafio conjuntoA falta de representaciones visuales antiguas de la
habra sido a mediados del siglo XlIl. Desde entormonastico y fabril — harmoniosamente integrado iglesia de S&o Francisco de Portalegre y ante la es
ces, no hubo cambios solamente en la construcomo Espacio Robinson — con una nueva vocaci@asez e imprecision de la informacién escrita sobre
cién, pues también la regla y la ascesis acatadas pmultural y donde interactian la arqueologia, laésta, cupole al historiador de arquitectura Nuno
sus frailes sufri6 reformulaciones, sobre todo enmuseografia, el turismo y la nueva creacion,- perSenos la observacion y el andlisis del propio edifi-
el siglo XVI, ante las reformas religiosas de Juamite a Portalegre mostrar cémo puede y debe serio, cuyas obras de recalificacion le proporcionaron
lll, las cuales hicieron la vida conventual mas-ausel patrimonio cultural, una realidad dinamica. Esecondiciones ideales para su trabajo.
tera y acorde a los votos franciscanos de castidadinamismo ocurre a causa de la integracion y conRespondiendo a las necesidades, a las dinamicas
y pobreza. fluencia entre memoria, herencia y creacion, cuyoy al gusto especifico de cada época, la iglesia fue
Tras la extincion de las 6rdenes religiosas, en 1834spacios del antiguo Convento de Séo Franciscosyendo reconfigurada por diversas campafas de
los espacios que ocupaba el convento sufrieron unde la Fabrica Robinson son un afortunado ejemploobras, entre las cuales destacan la medieval y la
profunda transformacion, sirviendo para diversos Esas intersecciones deben ser tenidas en cuentasatecentista. De la primera ha sobrado el pozo,
fines. Tras décadas de abandono y olvido, finalla hora de elaborar el programa de musealizaciopero el autor recoge sus elementos remanentes y
mente se observa, gracias a la Fundacién Robimle dichos espacios y, en este sentido, la instalaciG@onsigue darnos una nocién de lo que seria la igle-
son, a su aprovechamiento como espacio culturatje la Coleccion Sequeira en la iglesia recalificadda originalmente, antes de la camparia del siglo
al mismo tiempo que se recuperan algunos aspecdel convento proporciona un eslabén transversalXVIIl que le dio la configuracion visible hoy en dia.
tos de la memoria de la ciudad. a todo el Espacio Robinson. Este es tan solo urA principios del siglo XXI, la iglesia vuelve & res
espacio mas de la red que habran de formar todgsonder a los retos de la ciudad y se transmuta, aho-
los equipos culturales y museoldgicos del municifa, en equipamiento cultural.

Orden de los Frailes Menores pio, promoviéndose, a través del patrimonio y del

Portalegre derecho ciudadano a participar en la vida cultural, -

Convento de Sé&o Francisco el desarrollo de la comunidad, y divulgando las noPortalegre

Historia de la construccién ciones de ciudadania abierta y cultura da paz quiglesia del Convento de S&o Francisco
Historia de la Orden de los Frailes Menores s6lo éste puede generar. Historia del edificado

Siglos XlII-XIX Arquitectura

Memoria - Siglos XIII-XVIII

Espacio de cultura Portalegre Espacio de cultura

Espacio Robinson

Convento de Sao Francisco
Fabrica Robinson

Patrimonio

Museologia

Red de equipamientos culturales
Coleccion Sequeira
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La parte sin el todo. Apuntes de
la experiencia del registro en video
de la Coleccéo Sequeira

Iglesia del convento de Séo Francisco
de Portalegre: conservacion y restauro
de los revestimientos decorativos

y elementos artisticos . ) 5
La Colecgéo Sequeira — Del almacén

. L . . L e alareserva
La intervencion en el patrimonio artistico edifica-

do requiere un enfoque meticuloso, teniendo enazado arqueoldgico tridimensional
vista no s6lo su proteccion como estructura arquiye |a Colecgdo Sequeira
tectonica sino también con relacion a su valoracion

y conservacion como espacio de disfrute cultural. Tres relatos de caracter marcadamente personal de
Debido a la variedad técnica y artistica de los elgien, a lo largo de meses, ha trabajado en la Cole-
mentos decorativos presentes en la iglesia, la consc5o Sequeira, en diferentes areas — audiovisual,
servacion y la restauracion han obligado a un enyrqueologia, inventario y conservacion. A causa
fogue multidisciplinar, con el fin de garantizar una ge sys dimensiones. de sus condiciones de alma-
correcta estimacion y la consecuente valoracion dgenado y de preservacion, debido al espacio que
los bienes y revestimientos adn en el local. ocupaba y a la tematica del conjunto, fue mucho
El reconocimiento/conocimiento del local a recu-mas que un reto profesional dnico lo que fascing

perar (espacio), de todas las superficies objeto dgesde el principio. Los distintos trabajos permitie-
intervencion y de los diversos elementos artisticos,o registrar y contribuir a la preservacion de un
asi como del proyecto, han sido factores esencialggonton de piezas cuyo valor se debe, sobre todo, a
para el inicio y el desarrollo de los trabajos. la dimension de su totalidad. Se traté de una-ver
Para fines de diagndstico se han realizado sondeggdera experiencia cuyas sensaciones vividas son

en los paramentos interiores de la iglesia. Asi h@jficiles de transmitir pero que intentamos com-
sido posible identificar y registrar los diferentes ti- pariir aqui.

pos de revestimientos antiguos aun existentes, fe-
char las estructuras remanentes y evaluar el estado

nservacion lemen rativ ~ .
de cg §e acio .dfa cada ele .e .to decorativo, COEoIecgao Sequeira
el objetivo de definir los procedimientos de conser

o > Escultura religiosa
vacion y restauracion.

Mobiliario litdrgico
Conservacion

; . I Restauro

Igrej &o Franci Por r i iovi

greja de Sfa,o ancisco de Po t‘_"‘ egre, o cal Registro audiovisual
nservacion y r ro, revestimien i

Conservacion y restauro, revestimientos de cal, Arqueologia

grafios, pintura mural, escagliola, stucco, talla
dorada, piedra, azulejo.

Musealizacion
Experiencia profesional y personal
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